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1. Introduction

“Es importante que los nifios, desde los primeros

aflos de su proceso educativo, aprendan que el
traductor no es un mero reproductor o copista

sino un transmisor de cultura; y que la traduccion

es, en si misma, un pretexto para reflexionar

sobre la diversidad de lenguas y culturas.”

Mario Merlino (2009). La traduccion

como arma de la vida en comun

The aim of the present TFM study is twofold: on trme hand, to contribute a first Spanish

translation of an English text, identifying genepabblems in the process, and on the other
hand, to illustrate new paths of research in te&fof English-Spanish Translation Studies

through the selection and preliminary analysis q@agicular linguistic issue singled out as

significant in the current literature.

In reference to the texts chosen for the trarsiatind subsequent analysis, the goal
was to find a balance point between originalityhe@@nce and relevance in the field of
English-Spanish studies. Due to the extension amohdt of the project, a compilation of
short stories was thought to be the best opti@ditey to an optimum result.

After many considerations, the field of childrehtsrature was chosen and six tales of
an authored collection of stories selected. Thisisiten was supported by the following
arguments: first, the field of children’s literagurs a little-trodden one regarding English-
Spanish translation, thus welcoming new approacBesond, children’s narratives have had
an outstanding presence in all cultures since looaimunities started transmitting moral

lessons to the youngest in the form of tales themms they move between the universal and



A Spanish Translation: Alison Lurie’s Tales
Lara Gutiérrez Ashling

the local. Third, from the point of view of the midator, stories compiled and re-told by a
particular author, as is the case in this projeesent interesting issues of reflection in terms
of the type of translation to be chosen, since lmHitional textual patterns of the target
language and the author’s voice should be respebteaddition, the particular selection of
six (untranslated) folktales as compiled by onehauyt offered the translator a common
subject and, what might be more important, thesibigy to introduce the audience into a
current movement of writers and social researchieighlighting female values through
ancient pieces of literature often withheld in centtonal canons. As will be seen through the
pages, these specific folktales prove a pedagogieature, revealing a .hidden message of
equality, uncommonly found in children’s traditidséories.

A wide research previous to translation was reqglito carry out this project.
Copyright legislation was to be initially revisedven the fact that the stories, though
originally belonging to the folklore of differenbmmunities, had been afterwards retold and
compiled by one author. Once confirmed that thestalere translatable due to the purposes
of this academic project, the field of childrent®idature and its relationship with translation
was explored. To this a search of information am dlthor, Alison Lurie followed. And an
investigation on Spanish-English translation protdedemanding critical solutions, both at a
general level and at a more specialised one.

After the translation process, came the choice @pecific translation issue to be
discussed using the source and target texts asicofjhe aim here was to find a topic of
current interest and relevance, as well as origynalonnectives attracted special attention of
the present researcher and the tutor of this TFRVR aew category of elements particularly
significant for children’s narratives both semaaillic and structurally. However, the novelty
of the category as such, the number of elemenenpatly involved and the lack of specific

cross-linguistic studies made the analysis and drackd research more complicated than
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expected. A preliminary analysis and discussiomresiults was carried out on a group of
connectives representing the main four types ofasgim types of structural connection, only

to recognise that further research is needed srr¢lim.
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2. Method

In order to complete this TFM, two modalities werféered by the direction of the
Master en Linguistica Inglesa: nuevas aplicacionesomunicacion internacionalThe
present author chose option 2TRADUCCION (vinculacion @Il) Especialidad en
Comunicacion, Interculturalidad y Traduccidéh)his modality offers three options, the one
chosen for the present TFM, was the following.2*A translation of a text, not yet translated
from English to Spanish and a critic commentanated to this translation of 5.000-7000
words” The text to be translated was chosen and a fapdbieoretical topic regarding

Translation Studies: connectives in children’sréitare.

The present TFM is divided in 5 sections. The Bection being an introduction to the
present paper; the second section, explaining #taadology followed in the creation of this
paper; the third section which included the tratmsfaof six folktales (with a total of 8.248
words translated), as well as information on thxstethe author, the translation problems and
the strategies followed by the author of the prepaper; the fourth section call€dildren’s
Literature and linguistic research: approach to pesific translation problemincludes a
research on connectives in relation to childrenterdture and analysis of five chosen
connectivesalthough and but, so andthen throughout the original texts selected for the
present project and their subsequent translati@nfitth section included a conclusion of the
present research.

In order to accomplish the target of this papgrcbmbining a translation and some
groundwork research on a current linguistic-tratnsfarelated issue, an English corpus was
compiled (see Appendix 1) and then translated byatithor of the present paper.

Six stories of children’s literature where cho$emm the bookClever Gretchen and

Other Forgotten Folktaleswhere stories are retold by the author Allisonriéu The
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mentioned book was not accessible on-line as aeylawd was not found in any library in
Madrid; therefore, the interlibrary loan servicetbé UCM was used. The named book was
sent from Germany, and stories were selected guiédonanually. Given the limited number
of words to be translated, short stories gave dssipility to offer a complete product, instead
of a mere sample of a text. Furthermore, the reachoice of this specific book was, on the
one hand the recognition it has been found to Haased on the main characters of its stories,
which are females; on the other hand the factabebrding to the catalogues in Biblioteca
Nacional none of these tales have yet been translated. rigbpy were also taken into
account in the difficult selection. For the choafetexts, many stories were read, before the
selection was made by the author of the presergrpapo thought that due to the current
social situation of women, the topic or link amastgries could be interesting from a cultural
point of view. The reason of this subject bein@tee indirectly through children’s literature,
is the importance this type of literature has inisty, as it has been proven to influence the
vision of the youngest and to mark how they wile sgotions such as equality in their
adulthood. In sum, Lurie’s tales were thought amcacte selection because of their size, their
original culturally-interesting content and the donation they presented of authorhood and
traditional folk narrative.

Following the choice of topic, including the ongis, which would then be translated
from English to Spanish, came the translation gec@&he adaptations of Alison Lurie had
different styles as they were based on folktalemfdifferent cultures and countries. A great
variety of children’s literature in Spanish wasdday the author of the present paper to
understand and study the style that is most comwitinn this kind of literature. Literature
on the specificities of children’s literature trét®on was also revised. The translation has
been adapted to the current language althoughsitatmpted to keep the style of the

original, sounding natural to the audience, whdgiygically would be the younger ones. The

Ts
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translation suffered the mandatory steps of a peid@al translation, which are the following:
in the first place, the target audience was andlydee previous general decisions were also
made regarding the objectives of the translatiorthe second place, a glossary was created
with key words and problematic words. In third g@aoames and other cultural expressions
were listed as well as rimes; then, they were teded with the consistent choices made after
a previous research for each case — for theseeoin-line and off-line dictionaries where
used, as well as corpus based programmes and mggssda must be pointed out, that some
translation issues were very problematic and thesuitation to other translators was
necessary. In fourth place, the translation ofsedIstories was created by the author of the
present paper. After this step a revision of styées done. In fourth place, the tutor of this
paper, Paloma Tejada Caller, revised the transisiticeunions took place to make decisions
regarding specific translation issues. Then a flegision was made by PhD Tejada which
then resulted in the final version.

After this, an analysis and recompilation of gaheranslation problems was done.
They were divided into two main groups: a) genéngjuistic problems regarding differences
between English and Spanish; and b) main translgioblems concerning the translation of
children’s tales from one language into anotherweler, only the most representative ones
are brought up in the present paper (see sectR)3.

In a last phase, an extensive analysis of a pdatiagssue was carried out. First a
challenging topic had to be identified. After reémg contemporary literature on theoretical
concerns, the topic of connectives was chosen assam of particular academic concern,
which is opening up new lines of linguistic andnstatological research. Five connectives
were chosen for the analysis, the reason basedenniportance they have had in the
linguistic field either as coordinators or linkiagverbs; the chosen connective as before cited

have beenalthough and but, soandthen The selected connectives represent the main four
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types of semantic types of structural connectialtitave, contrast, causal (so) and temporal
(then). (Downing, 2002: 74)

After the mentioned step, connectives were sedremel quantified for their latter
comparison with the translations that had been rgée previously. After this, a qualitative
analysis was carried out to give response to thestgqpns addressed in sectidn 2
Connectives and Translation: A linguistic analysis

For this section a very specific research hasthde carried out. Specialised literature
on the subject had to be carried out, as well asvsion of various English and Spanish
grammar books to study the uses of coordinators larkihng adverbs to then create a
theoretical background to base the present researdh must be emphasised that the relation
between connectives and children’s literature fesntof great difficulty to investigate, due to
the minor research that has been carried out snpiiticular linguistic field up until now, and
more specifically English-Spanish.

In spite of the limited size of data, the studgdrto examine which connectives were
most common in English and Spanish, and whethee tisea different degree of elusiveness
or explicitness of discourse coherence in eitheglage; as well as patterns of translation for
the selected English connectives. The present natho attempted to discover whether there
is a distinct preference for the subordination iofwemstantial information in either language
and if the frequency of occurrence of the seleatimenectives revealed a tendency to oral or

to written fiction patterns in tales.

Ts
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3. The translation: Alison Laurie’s Folktales

3.1 The author

The six stories of children’s literature chosen tioe present paper have been retold by the
author Alison Lurie, a successful author and ursigrprofessor, defending the social and

didactic nature of literature and the need to resaoud transmit traditional children’s tales she

considers “prisoners of time and gender”.

Alison Lurie was born in 1926; this author has |@ed ten novels, five non-fiction
books and five children’s collections, whetéever Gretchen and Other Forgotten Folktales
is included, from year 1962 to year 2003. Lurie Woa Pulitzer Prize in 1984 with her novel
Foreign Affairsand the American Academy Award in 1979, amongrdtlo@aours.

In 1970, Lurie began impulse a new field in teaghiWriting and Children’s
Literature. The author taught that class in theliShdepartment at Cornell. In 1989 she was
named the F.J. Whiton Professor of American Liteeatt Cornell.

Children have always been proven to be a subjespexial interest for Allison Lurie.
Her publication of essays, collected under the nafrBoys and Girls Foreverstudied the
link between children’s classics and their authdiefending in her thesis that such authors
have remained children themselves. Many speciatistkildren’s literature as Jerry Griswold
(2003) -professor of literature at San Diego Staéversity — among others, said that Lurie
has been very influential in the field.

Nicholas Wroe, writer and editor, published anctetabout Lurie inThe Guardiaron
the 28" October 2003, where he expressed that “Lurie feafsin her criticism she tries to
explore "the relation between the writer and thekhavhat the book is saying to adults and
what it is saying to children, and its relatiorwtbat is going on in the world, which of course

changes. For instance, Little Women was quite eddidien it came out and appealed to girls

10
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who were tomboys and rebellious. Now it seems awasge and appeals to girls who are
rather old-fashioned and feminine because womer liénanged so much.” According to
Lurie, folk history does not have to be rewrittem vomen just exhumed. She said there has
always been a feminine version of "Jack and thenBik", as well as a mirror-opposite
"Sleeping Beauty" called "The sleeping Prince." Bkg the poor princess bricked up in the
castle in "Maid Maleen," these tales have beermtis®ners of time and gender.”

Clever Gretchen and Other Forgotten Folktalissan example of Lurie’s beliefs,
where equality should be taught from the beginmhghildren’s life, as she defends this will
be reflected in their future action and societyconsequence. On Lurie’s official website
(http://www.alisonlurie.com), we will find this Clelction of children’s literature presented
the following way: “The girl as hero! About timehiE collection of wonderful folktales as
retold by Alison Lurie makes for inspiring storig® read to your daughters and

granddaughters as well as the male members ofljewoo.”

3.2 The tales

The six folktales chosen for the present reseaagieipcan be found in the collectiQbever
Gretchen and Other Folktalepublished in 1980, by iUniverse Ink. Part of &kfale culture

in different countries, they lacked of the attent@ny other stories had due to the cultural
patterns of the time they were written or told More specifically, the role that men and
women played in society in that specific time aftbry was enhanced by male characters in
children’s literature, as prototypical representsi of values such as power, protection,

braveness, intelligence or control, among otherdllison Lurie decided to compile and

! As Wanda Wong stated in her on-line artiglelly Whuppie — Fearless Females in Fairy Tales &otklore
(Wong, 2005), “Folk tales originate out of pre4éte and illiterate cultures, and many Europeasstedflect

rural life during the Middle ages before 1500 awhen life was primitiveMarchen(Ger. maerchen, "imaginary
tale”) orfaerie (Fr. fae, “illusion”) tales are about ordinary pé®who are faced with obstacles and have special

11
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publish a collection of nineteenth and twentiethtaey children’s stories to show from her
perspective that narratives with female main charachave always been there. Her first
outcome wasClever Gretchen and Other Forgotten Folktales illustrated collection of
traditional stories retold by the author and puigisin 1980.

Clever Gretchen and Other Forgotten Folktalesitten for reading aloud to children
of ages from 4 to 7, includes titles such@&ver Gretchen, Manka and the Judge, The Black
Geese, Mizilca, The Baker's Daughter, The Mastatmdolly Whuppie, The Hand of Glory,
Maid Maleen, Kate Crackernuts, The Sleeping Prifi@ap o'Rushes, Mother Holle, Tomlin
Each of the fifteen little-known folktales featurasheroine who is strong, brave, clever and
resourceful. The focus lies, therefore, on femaéenncharacters, so frequently outnumbered
by male heroes in folk tales. As Wanda (2005) erpla’Although women frequently were
the storytellers through the ages, somewhere dowriie female heroes have been omitted,
replaced, or retrofitted to meet the requiremehts atriarchal society”.

As mentioned above Lurie’s work apparently opeaopda new and fruitful area of
feminist research. After the publication Gfever Gretchen and Other Forgotten Folktales
(1980), many other collections of folktales werkeased by women authors The first in 1981
The Maid of the North: Feminist Folk Tales from énd the Worldthen in 1985The Woman
in the Moon, and Other Tales of Forgotten Heroines;1990 The Old Wives’ Fairy Tale
Book in 1997 The Barefoot Book of Princessés 1998 Fearless Girls, Wise Women, and
Beloved Sisterdan 1993Cut From the Same Cloth: American Women of My#lgehd, and
Tall Tale in year 2000The Serpent Slayer and Other Stories of Strong &dcand Not One

Damsel in Distress: World Folktales for Strong Girin 2002 The Annotated Classic Fairy

or magical gifts. Faerie stories make a clearmlisitn made between good and evil, and the mairactex
matures in one way or another.”

12
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Talesand in 2005 versions on-line calleew Fairy Tales Onlinby Rosemary Lakelt is
important to highlight that all these collectiores/k been presented by women.

A brief summary and some information on each & #ix folktales will now be
offered.
3.2.1. Clever Gretchen
Clever GretcherfLurie, 1980: 1-8) gives name to the collection pinesent paper studies. As
the main character of this folktale, Gretchen haassive role in the first part of the story, as
her father is looking for the best huntsman hefoahto marry his daughter, implicitly to be
able to take care of her the way her father consti@ppropriate. This way, Gretchen’s
husband, who is a good man, makes a pact with thel B0 be worthy of her. During the
second part of the tale, however, Gretchen wiltHeeone to save them all from evil with a
great and intelligent idea. The Clever Gretchen Alson Lurie presents here, seems to be
based inThe Skilful Huntsmamy Howard Pyle, although the way she fights the/iDiey
disguising as a strange creature or beast provparamly common in many European
folktales.
3.2.2. The Black Geese
The Black Geesf@_urie, 1980: 17-22) is about a fierce and brattkeIgirl called Elena. She
must fight a witch called Baba Yaga, who has h#elbrother kidnapped by her black geese.

On her way Elena, a warm hearted little girl, mekfterent animal characters in need that

give her a magical object that will help her defBaba Yaga after she helps them selflessly.

In the end it is this altruistic and noble attituafehers which makes good beat evil. Alison
Lurie’s story is based on a Russian folktale, a®gaised by the author herself. Giever
Gretchen and Other Forgotten Folktale® find a note at the end of the document thatsea

“The dreaded Russian witch Baba Yaga who appeatisisnstory and many others usually

2 |n some occasions it is not the Devil but somel kihsorcerer.

13
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travels in a mortar, steering it with a pestle amgeeping away her tracks with a broom.”
(Lurie, 1980: 22)

3.2.3. The Baker’s Daughter

The Baker's Daughteflurie, 1980: 30-34) is a story with three chagastin Lurie’s version.
Namely two sisters with very different personasitidaughters to a baker. During their
working tie in the bakery they will both meet a ptedy, who in the end results to be a fairy.
During the first part of the tale, the fairy witheounter the sister with morals, who is happy to
give to those who have nothing, who will help thand, as a consequence, will be rewarded
by the fairy. In the second part of the story, thiey will meet the sister who is selfish and
mean, as she is not willing to share with thosedaad. The fairy punished her by turning her
into an owl for ever. Lurie (1980, 24) writes “Trofd English Tale is the source of Phelia’s
lines in Hamlet: ‘They say the owl as a bakersgtdar. Lord we know what we are, but
know not what we may bé&”

3.2.4. The Mastermaid

The MastermaidLurie, 1980: 35-44) is a story where Masterm#ie, main character, locked
in a tower in the castle of a giant, possessea@edible wit and magical powers. . One day a
laid back prince comes to work in the castle, witheealising the dangers if he is not able to
finish the tasks ordered by the giant. For all ¢hiesks he will find help in Mastermaid; this
way she will save the prince. When reading Lurigssion it may seem as though there is
some information missing, as it is based on annsite Norwegian story, which could be
considered a saga, collected by Peter Christengfstgn and Jgrgen Moe in thdiorske

Folkeeventyr,and based on the well known Norwegian storytellemé Godlid, from

Telemark.

% In some versions, the fairy is replaced by a saif®ur Lord.

14
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3.2.5. Molly Whuppie

Molly Whuppie(Lurie, 1980: 45-52) is a girl who must save hkraad her sisters from an
evil and not very intelligent giant. After savingrhsisters, Molly thinks of a plan to save
herself with the result of the giant’s wife dyingvanda Wong (2005) explains that “Although
the hero causes harm to the antagonist’s famiy stbry illustrates the sacrifices one makes
in the name of survival, which is a universal elama this plot. The story is simple, spare
and real. Molly, the child, faces great hardshipe $nhatures into an archetype of feminine
endurance and inner strength.” This tale is basedoseph Jacob#olly Whuppiefound in

his bookEnglish Fairy Tale1890).

3.2.6. The Sleeping Prince

The Sleeping Princ@.urie, 1980: 73-83) is based on the stStgeping BeautyHere, there is

a prince cast by a spell and the prince and thebresrin the castle wake up once every year
on Saint John’s Eve. The one who can break the ispiile princess. Contrary to the female
version of the tale, it must be noted that in t@ase the heroine “ultimately succeeds, but in a
curiously passive way: No bestower of the expecestiorative kiss,” as the writer Sela G.

Lanes (1980) points out.

3.3. The translations

3.3.1. Children’s Literature and Translation

The on-line Enciclopedia Britanica defines children’s literature as “the body of tiem
works and accompanying illustrations produced gteotto entertain or instruct young people.
Thegenreencompasses a wide range of works, including acledged classics of
world literature, picture books and easy-to-read stomgien exclusively for children, and
fairy tales, lullabies, fables, folk songs, andeotprimarily orally transmitted materials.” It

also sais that “children’s literature first cleadgnerged as a distinct and independent form of

15
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literature in the second half of the 18th centiogfore which it had been at best only in an
embryonic stage. During the 20th century, howeNgrgrowth has been luxuriant.” It is said
that children’s literature goes back to stories sowilgs in the oral tradition. But as this period
of time goes back to times when publishing didiXisg it is very difficult to trace. When
printing became common we can appreciate that retnmes where made for adults and then
with tie adapter for children. There is a cleardiemcy in children’s literature to have a moral
or religious message. It is very important to higfni that the nineteenth and early twentieth
century has been considered the “Golden Age ofd@ils Literature”, as most of today’s
classic were published in that period of time.

Regarding translation of children’s literature, ieacent years there has been an
increasing amount of literature on the mentionedar he researcher of the present paper has
considered that a representation of the works plbtl in the area can be found on the
Modern Language Association (MLA) Data Base. Thadadbase covers publications that
include print and electronic journals, series, lmand web sites. Dictionaries, catalogues,
handbooks, bibliographies, indexes, and other eafss works, as well as working papers,
conference papers, and proceedings can also bd @ithough the focus has been put on the
first group. The aforementioned data base includaterials in at least seventy languages
from all over the globe, including English, Spanisitench, German, Russian, Japanese,
Portuguese, Norwegian, and Turkish, among others.

After examining the MLA data base, we can concltit during the period from
1970 to 1980, there was no special interest indodil’'s literature regarding translation
problems or studies. It is not until the eightiglsewe some concern is shown regarding this
field. In 1981, the interest starts growing whee #uthor Shavit, Z. publishdsanslation of
children's literature as a function of its positiomthe literary polysysteAfter this moment,

and during the decade, the main published worksecémom the Children's Literature
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Association and the Modern Language Associationsiain on Children's Literaturdnterest

in the field of Canadian children’s literature shibalso be highlighted, by the hand of
Wachowie, B. (1987) and Katsura, Y. (1984). From 1992 u2@iD0, there is an increasing
number of publications; during the first years bfstperiod, most of them on specific
languages such as German and Hebrevidactic and pedagogic tendencies in the norms
dictating the translation of children's literatureThe case of postwar german-hebrew
translationsby Ben-Ari, N. (1992); oiiterary interference between german and jewish-
hebrew children's literature during the enlightemheThe case of campby Shavit, Z.
(1992). During the last years of the mentionedqukrthere is an interest in a more general
view of translation and children, as for exampleaur’s writing in 1995:Retranslation of
children’s books as evidence of changes of noomSmol’s The 'savage' and the 'civilized':
Andrew lang's representation of the child and ttanslation of folklorein 1996. There are
not many works regarding specific problems in aleifds literature translation, although
books can be found dssses and gains in translation: Some remarks entrthnslation of
humor in the books of aidan chamheby O'Sullivan & Bell, in 1998 andVeaving world
understanding: The importance of translations iteinational children's literaturdoy Joels,

R. W. in 1999. After year 2000, there has been @argement in the film industry for
children, this has also captured the attentionoohes linguists in the study of this type of
translation this can be seen with books suchHasry potter' cevirileri ve kagilastiriimasi
Uzerine by Akcapar,S. K. in 2001, and following the same topite travels of Harry:
International marketing and the translation of J. Rowling's Harry Potter bookisathey, G.

in 2005; orFrom Pinocho to Papa Noel: Recent children book§panishby Schon, 1. in
2002, orThe thousand and one nights in Turkish: Translatjcdaptations, and issuéy
Birkalan, H. A. in 2004. The general current fromay 2000 to the present, is a greater

publication of authors from eastern countries, mahyhem have been published by the

17
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Russian Studies in Literature: A Journal of Tratislas. There have been few works related
to adapting the ancient stories to the preset times of them beingrom peter and the wolf
to peter + the wolf: Translating/Adapting the fatgle in greece bianatsouli, M. in 2012; a
subject that the present researcher considerseat gmportance as there are still a great

number of fairytales and folktales that have natbgen translated.

3.3.2. Translation Problems

Translation is generally understood to be the m®ad transferring information from one
language (source language) to another (target &yeu Hurtado (2001:25) points out that
“mas que un saber, es un saber hacehis could be one of the reasons of the impartaof
the union between translation, contrastive lingegsand translation corpora.

Considering the given definition, the concept gfuigalence in translation is of
notorious importance. Therefore a definition ohsiation strategies and processes will now
be presented; as it is of general knowledge thatranslate a written text from source
language to target language there are always oexaiscious or unconscious strategies.

Many authors and translators have defined translatrategies. One of them, given
by Krings (1986:18) is a "translator's potentiatpnscious plans for solving concrete
translation problems in the framework of a concietaslation task”. Moreover, Loescher
(1991:8) defines translation strategy as "a paadipticonscious procedure for solving a
problem faced in translating a text, or any segnoéiitt” The general tendency is to consider
translation strategies as a global approach or giattion on a given text, according to their
intention. In contrast a translation procedure amsidered to be a procedure to solve a
problem in translation used for sentences or smatiés within a text. The purpose of both,
translation strategies and procedures, is to aehreaximal equivalence between source

language and target language.
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The present researcher considers that childréaiature, as well as any other type of
text, is translatable. The translation problemsntbwvill be very similar to any other
translation problems in different fields, one ok tmost remarkable differences being the
complexity of the genre itself and the lack of mchkterature on folktales translation from
modern linguistic perspectives.

Given the purpose and scope of the present papetheoretical analysis of
each particular translation issue in children’sriture translation as observed in selected
texts will be carried out. However, it does proweportant to make a record of the most
important decisions the translator had to takeiff¢rdnt levels of the translation process,
both strategic and procedutalThe main recurrent translation problems in thecific texts
presented (See appendix 1), have been groupedoircategories: general Spanish-English

linguistic problems; and folktale specific problems

1. Decisions at the level of the macro-unit

As explained in Toury (1995) a, the macro-unit refo the text as a whole. In this regard,
one of the most initial problems any translator teatace is whether the final product should
be author-centred or audience-centredhat is, whether the final text should be more
concerned with the style and linguistic featuresh# source text or whether it should be
closer to their audiences’ cultural patterns. In case this was not a trivial issue. On the one

hand the long-standing tradition of children’s riétire worldwide would lead the translator

4 The well-known problem classification by Newmarkd88) between the textual level, referential level,
cohesive level and naturalness level will not bpliad in this case, though it might be useful fasrenprecise

analyses of similar corpora.

® See Newmark P.Manual de Traduccién (A textbook of translajioWersion espafiola de Virgilio Moya.
Catedra: Madrid, 1995.
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into an audience-centred path; on the other hdredsélected texts are not anonymous, but
belong to a single author-collection, which mighté stylistic features to be handed down in
an author-centred target text. Taking these cordid@s in mind, the Spanish version was
decided to be situated in an intermediate positthat will seem natural for the Spanish
audience, but at the same time respectful withdifferent styles the author has decided to
give to each of the tales. The translations (seBose3.4) are related to speech, this is to the
speech conventions of the target language, theylace adapted to the Spanish children’s
literature and target culture, to become more atiokesto the reader. However, in this
regard it is relevant to note that the chosen etopresent a different degree of linguistic
complexity. Molly Whuppie presents a higher degree of structural completkigyn others,
such asT'he Backer’s DaughteiThis has been respected in the subsequent tiiansla

A second and wide-ranging problem which may betioead as particularly relevant
for this type of literature is its so-called amberece due to the fact of its broad audience,
although the main addressee is an infant publicRTiovin and Orlati, ambivalent texts are
those “written for and received by both adults ahddren at various textual levels of both
production and reception” (2006: 159). It was afsmnted out by Metcalf that “more
children’s books than ever before address a duhience of children and adults, which on the
other hand comes with a dual challenge for thestewor, who now has to address both
audiences in the translated literature” (2003: 3Z8B)s leads to specific problems in the field
of Translation and more specifically in those oflarten’s literature. However, for the present
case, the translator has kept in mind and respéleéeduthor’s intention, as openly expressed
in the original, to write for children from 6 toy@ars old. This decision goes in line with our
wish to be respectful to the author’s style.

2. Spanish-English general translation problems
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As stated by Toury (1995:96) “Translators do nansiate whole texts in one fell swoop.
They proceed a little at a time, and as they dd spart, each segment forms a fragment of
bi-text in their minds”. Therefore, moving downandlecisions taken at a lower level, a non-
exhaustive selection of linguistic problems welblam to English-Spanish translators is
offered. The selection has no aim of comprehenss®nbe it sufficient to mention a short
collection of morpho-syntactic and lexical examplesich required the use of particular
procedures from the translator. They will be diddieto relevant morpho-syntactic issues and
relevant lexical or lexicographical issues.

a) Morpho-syntactic issues. One of the areas whaste been more widely studied in
contrastive English-Spanish linguistics referstte lack of correspondence of verbal forms,
regarding tense and aspect. Here belong such coowahissues as the tricky use of past
forms in either languag@retérito imperfect, pretérito perfecto simg@ead pretérito perfecto
compuestan Spanish, versus tletmple pasandthe present perfedh English, but not only.

In our corpus there is evidence of clear crossdiistic differences regarding the notion of
aspect most visible in the use of the progressivens: more frequent and consequently more
marked in English than in Spanish. And thus, anresgion such agm dying is more
naturally rendered ase muerpthan asme estoy muriend@MW:19); other examples are
found in CG:591 am searchingiranslated intdouscq TBG:2 we are goingtranslated into
vamos There are many more instances of this lack ofespondence between apparently
corresponding verb forms in English and Spanistihigkregard, the differing uses of English
Pluperfect and SpanisPRretérito Pluscuamperfecte-among others- demanded constant
attention of the translator. Some of the numerowsmples are the following: TBG:34ad
moved translated intoetirar; MW: 9-10had beguntranslated int@empezaron

There is a third problem worth mentioning, of arenparticular nature. In some of the

selected tales (more specifically in the folktaWolly Wuppi@, there is a surprising
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combination of past and present tenses in the thardrom a literary point of view, this
might be due to the author’s desire to raise avem®no get closer to a potential listener, to
identify main from subordinate topics, or others@as. This translator has maintained the
tenses as in the original as a recognisable feafitree author’s style.

The passive voice is another conventional issu8panish-English cross-linguistic
literature. We will not abound in the theoreticalplnation of these preferences of
perspective in either language, but the transkadorto substitute many passive constructions
for active ones, as in TBG:4 the casénafie been seen flyinthat rendered ague han visto
sobrevolando.

As for noun phrases, it is worth mentioning thelish well-known tendency towards
complex nominalization. This gives way to densemeptrases even in tales, usually more
cleanly structured, and requires a continuous effom the translator into Spanish. Dense
noun phrases have been frequently expanded inte wenbal or predicative structures. A
couple of examples might be illustrative enoughGIB2,a fallen rock,translated intauna
roca que se habia desprendidB8(:8, agood natured ladtranslated intaun muchacho de
buen characterFSP:49mortal flesh in the Spanish versiararne humana
Last in our representative list of problems, the afpossessives must be mentioned; in the
English language this category shows a greateruémcy than in Spanish, due to the
information provided by the Spanish verbs that sngnoccasions lacks of the necessity of a
pronoun or a possessive. Therefore, as is commanost translations, possessives will be
generally omitted or shiftedMy leg is caughtfound in TBG:27, translated intplrengo la
pata atrapada!

b) From a lexical or lexicographical point of viea couple of pervasive issues in the
literature concerning English-Spanish translatioii tse mentioned here, as instances of

problems found in the present selection of tal@stll, translators must face the richness of
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expressions based on sounds and noises existingiyain English. This level of naturalness
is difficult to maintain in Spanish, even if theage corresponding words as recorded in
dictionaries. Examples of this concern are thesa$growling and cursingn TGB (line 72)

or humming in TM (line 10) among others; which have beemgtated intogrufiendo y
maldiciendg andtarareandq respectively.

Secondly, it is well-known the English tendencylégicalize manner of motion in
verb forms, as opposed to the Spanish preferencehdolexicalization of pafth This forces
the translator to render expressions sucldased into(TBG:35) translated intge meti
hurried on(TBG:48), translated intg siguié corriendo. blew dowfCG:26) intosopl6 por el
cafon

Thirdly, any translator into Spanish must be awafréhe potential value of affective
suffixes to convey different meanings in the or&irA correct exploitation of this linguistic
resource proves particularly important when dealiitlp children’s literature. In our corpus
different suffixes have been udeds for example in the translated version of G@®,word
simplén in FSPlejisimos or in MW golpetazo

Fourthly, the author of this paper was confrontathwne of the most interesting
translation problemgealia, which are culture-specific words or expressiagsgh assugar
bunsfound in TBG:74, translated &sllos, which lacks of the cultural connotation present i
the original version, as they would not mean thaes¢hing for a Spaniard than for a person
with an Anglo-Saxon background culture; or the mefiee toa lonely cottagefound in
TSP:35, that has been translateduaa cabafia solitariaThere are also specific terms that
can be problematic related to culture suclklearly in the sentenckved her dearlyfrom the

text FSP:2, which has had to be translatedl@agierian muchisimorhe last culture issue

® For a basic explanation of this notion, the tygatal distinction between verb-framing and saglfiaming in
Wikipedia can be accessed.
" See alsdMargaritina as a solution foGretchen mentioned below.
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found in the mentioned texts is measures, it has lbensidered they should be adapted for a
better comprehension of the text and the messagjewtants to be sent by the author; an
example can be found in TBD:18ft translated intanedia mas de dos metraa this case
there has been an approximation as the idea @&het measure is not as important as what it
means to a child.

This translator would like to point out two mossuies singularly found in the corpus,
demanding strategic deliberation: the use of accteaims and expressions and the presence of
a culturally-loaded term, whose connotations armmpetely outside the literary frame of
Spanish storytelling. As for the use of archaiengrwhich are found in Molly Wuppie, some
examples are the followingwoe worth ye’(MW: 40); 'Twice yet, carle (MW:41); 'Ye've
managed well, Mollf{\MW:44). It seems obvious that the recurrent usaroolder form of
language helps to maintain a primordial form ofegjreof a community. Older forms should
be passed on as part of a social experience aglded an adequate frame to achieve this aim.
Further research would be needed to explore tlkeig i@ contemporary literature for children
in either culture. The solution presented in tlamstations of the present paper has been to be
lost in the subsequent translation. The main re&sothis decision is due to the audience that
the target text is addressed to, as following thdition of folktales, already translated into
Spanish for children under 10 years old, greataissachaic words has not been found. Last
in our selection of lexical issues, the wdngtax in TM proved difficult.In the mentioned
story, there is a concept represented by the Miicethx (TM: 80, 93,105), which was of
difficult comprehension and therefore implied a dabus translation. The prestigious
translator of Norwegian Kirsti Baggethun, was cdiesl Baggethun explained that the
concept indicates a tax on the fire, anpuesto de fuegphowever, this translation seemed
unnatural and various options were discussed,itia translation waote, as it was thought

to represent the idea within the context.
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3. Folktale translation problems

When translating literature any translator is confed with the problem of proper narfhds
the case of children’s literature this is emphakiz8. Ullmann (1976) thinks that noun
classification depends on their function; commomnsare units with meaning, whereas
proper names would only be used for identificatidowever, it is usual to find stories where
tittes and/ or main characters present semantidaliyled names. And it is also to be
recognised that all names are culturally-loadedt tts, any name presents cultural
connotations, as will be shown below.

Our corpus presents six titles to be translatadhene illustrating different levels of
translation difficulty and an increasingly wide ayrof solutions. If they were to be classified
from the easiest to the most delicate, the follgwist would probably emerge:

a. The baker’s daughter and The black geese
b. The sleeping Prince

c. Clever Gretchen

d. Molly Whoppie

e. The Mastermaid

The baker’s daughteand The Black Geesare transparent and descriptive titles with
no special cultural connotations. Consequently rémadering of these titles into Spanish
doesn’t entail particular intricacy. The caseToke Sleeping Princeroves also quite easy and
simple. A translation oEl Principe Durmientesseems mandatory due to the well known story
The Sleeping Beautyaditionally translated intc.a Bella Durmienteln this case, we must

respect previous translator decisions that havéedaa tradition in story telling.

® The literature on names and translation is ricrer@he years, the tendencies have varied, somslatars
have inclined towards the maintenance of the asilgiand others have tried to find equivalents. €htty, in
Spain, it seems as though the tendency is to retipeoriginal name but it seems worth noting' £9
translations where even the name of the authortraaslated, as in Guillermo Shakespeare, etc.
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On the contraryClever GretchenMolly Whuppieand The Mastermaiddemand a
greater effort from the translator. In the caseCtdver Gretchena conventional pattern of
pseudo-formulaic, well-established names in the ni§pa language, namely NAME+
determiner+ adjective could be used. The structumeld be endorsed by expressions such as
Marnie la ladrona, Guillermo el travieso, Astérix galo, Carlos Il el Hechizadoetc.
However, the translator has to decide as well emd@meGretchenitself. S/he may maintain
it untranslated, as iHansel y Gretebr try and find a more local solution. As far aetghen
is a hypocoristic version of Gretel, and Greteh isame familiar to the Spanish audience, the
solution is justified. However, s/he might altemaely desire to get the tale closer to his/her
audience and render the title ifdargaritina la astuta In this caseGretchen la astutdas
proved more adequate, to give a sense of greateltp@nd attractiveness. It should also be
noted that contemporary children are surroundedrialyprobably feel more easily trapped by
toys and tales with foreign names.

As for Molly Whuppie problems are of a different kind. In this casethoMolly and
Whuppie present connotations and undertones onylia to an English-speaking audience,
or a native speaker, Molly is a name that belomgs tchildren tradition and that can be
associated to dolls or characters in books anditivadl songs. Whuppie, in turn, is
associated to fun, and happiness and energetigllsun this case the original name was
preserved in the translated version. The presesgareher is aware of the fact that these
nuances are lost when translated, but as the namend specific meaning, according to
tendencies in children’s literature translationrénes no reason for translation. One of the
main reasons being the recognition of the origoha@racter and respect to the original author.
Lastly, The Mastermaidwas the most troublesome name translafidre Mastermaids a
combination of the concept ofaster the one who knows most, andhid A great number of

options were considered, names of the Spanishtitlmdihat have meaning associated to
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similar concepts, as for exampléercedes, Merceditas, Merche, Milagros, Milaut there
was a problem that persisted, Mastermaidis impersonalised in many occasions treated as
an object. Therefore, experts were consulted, te#-kmow translator Kirsty Baggethun,
kindly recommended the use Dbncella Perfectaor Dofia Perfectaas the second option
was thought to have age cultural connotationsfitia¢ decision wa®oncella Perfecta

Except for those found in titles, names are veeyae within the corpus. Most characters are
referred to through common nouns, as types of a,kaonferring thus an outstanding
relevance to the female hero. Clear examples wbeldhe giant, the parents, little brother,
the geese, the squirrel, etc. It is only the wiBaba Yaga who has a name and this has been
left untranslated in the Spanish version.

It is widely known that a specific characteristit children’s literature is the use of
initial and final formulas that are repeated arhdardised in many stories, such@sce
upon a timefound in FSP (line 1), that has been translatéaHiabia una vezor Long ago
found in TBG (line 1) translated intdabia hace mucho tiempdeEnding formulas have also
been rendered into common Spanish fixed expressasnmy fueron felices y comieron
perdicesy colorin colorado este cuento se ha acahamiyy aunque testigo no he sido asi me
lo han referido.

Particular attention is required to the use oftiremnt patterns and structures within the
same text. These repetitive structures, containgogirsive constructions, contribute to the
ritual character of the texts, accentuating thbythhrm and at the same time facilitating its
memorization if reproduced orally. Examples arejfient in the corpus. Let’s just mention
the following: "Elena, Elena!" it called in TBG (lines 19, 27 and 33\t oncein TBG (lines
55 and 62); or farfar, and further stillin TSP (lines 15, 22, 56, 78 and 104), that hanbe
translated intdejos, muy lejos, lejisimodVithin translation studies, lexical patterningsha

received considerable attention from both monolaigand bilingual, or multilingual,
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perspectives. However, in the case of childrentsrdiure the reason for these recurrent
patterns is to capture the child’s attention. Reémay translators, the main issue is finding an
equivalent that will blend in with every structumaintain the correct meaning and sound
natural to the target audience.

The last problem we will deal with in this sectienrhymes. Although they are not
present in every story, rhymes tend to appear great quantity of children’s literature.
Among our corpus, two of the six stories had rhynide translator has attempted to find
equivalents, although is not completely satisfigthvthe final solution. The difficulty that
should be pointed out is not only the presencehgies in texts, but the fact that they are
variable rhymes. Some examples are the followimgthe one hand, in TS®old and white
and red,The prince sleeps in his bedlines 5 and 6) translated inte-Dorada y blanca y
bermelldn. El principe duerme en su habitacior®n the other hand, in M\Wree, fie, fo,
fum, | smell the blood of some earthly ofime 11 and 12) translated inte-Pin, Pun Pan,
huelo la sangre de truhan.

To close this section, it must be taken into antdbat there is never one correct
translation, as different approaches may be takanations regarding the purpose of the
translation as well as the receptor language aaditar whom the translation is intended.

The translations of the six folktales includedappendix 1, will now be presented in
section 3.3. In the following order:

Clever Gretchen: Gretchen la astuta

Molly Whuppie: Molly Whupie

The Baker’s Daughter: La Hija del Panadero

The black Geese: El Cuento de los Gansos Negros

The fairytale of the Sleeping Prince: El CuentbRiéncipe Durmiente

The Mastermaid: La Doncella Perfecta
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3.4 The Translations
Gretchen la astuta

Habia una vez un sefior que tenia una hija llanGxé&chen, que era muy buena y
muy guapa. De todo el pais llegaban nobles y ramserciantes para pedir su mano en
matrimonio, pero su padre no aceptaba a ningund.hetabre que se case con mi hija, debe
ser el mejor cazador del mundo —decia.

En un pueblo cercano habia un chico, hijo de whaeviuda, llamado Hans, al que se
le habia metido en la cabeza que le gustaria easarsGretchen. — jAy! Mi pequefio, eso
nunca sera posible— le dijo su madre, ya que auHame era un muchacho de buen caracter
y ella lo queria tanto, era un poco simplon.

—No se pierde nada por intentarlo— dijo Hans —p6&o la gorra en la cabeza y la
escopeta al hombro y sali6 de camino del castiero como las palabras de su madre
seguian resonandole en la cabeza, recorrio el cagnimistecido.

Al llegar a un cruce se top6é con un desconocidkiide todo de rojo, con pies de
cabra. — ¢A donde te diriges hoy Hans, y por quéesee tan abatido? —le pregunto el
desconocido.

—Voy al castillo a pedir en matrimonio la mano @eetchen —dijo Hans, que se
sorprendié de que aquel extrafio supiese su nonila@adio: —Pero dudo que me acepte, ya
que su padre ha prometido que solo se la entredjar@jor cazador del mundo.

—Pero, eso no es para estar tan triste — le tgxteafio —, si firmas en este papel,
puedo convertirte en el mejor cazador del mundeetiatamente.

Pero Hans queria saber qué ponia en el papel.

jAh!, solo que a los siete afios Hans se iria talegconocido de criado, a menos que

le hiciera una pregunta que no supiese contestar.
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—Muy bien —dijo Hans, pensando que siete aflos eracho tiempo; y firmo el
papel. El desconocido cogi6 la escopeta de Hanplp gor el cafion. Hecho.

Y asi Hans subid al Castillo. — ¢ Qué quieres? prédgunté el guardia de la entrada.

—Soy el mejor cazador del mundo y vengo a casaonésretchen —dijo Hans.

Al verlo tan poca cosa el guarda simplementeGdeiél, y 1o eché de alli. Pero Hans
no se fue, sino que permanecioé alli de pie, juritowerja. De cuando en cuando Gretchen se
asomaba y lo veia ahi parado. Cuando supo a qu Verido, sonrid y le dijo al guardia que
le dejara pasar para que hablase con su padre.

Cuando el padre de Gretchen, el sefior del castiboa Hans, también se ri6 mucho.

—Asi que eres el mejor cazador del mundo... —le dijo

—Si —respondié Hans.

—Ya veo —dijo el noble —. ¢Y podrias de un disparancarle una pluma de la cola
a ese gorrion que esta sobrevolando ahora mistooréadel castillo?

—Por intentarlo no se pierde nada —dijo Hans. @ecé la escopeta en el hombro.
iPUM!' Y a sus pies cay6 una pluma sobre la hierba.

— iMuy bien! —qgrité Gretchen.

—Si, dijo el sefior, algo preocupado, pues no guariregar la mano de su hija a este
simplon. Pero ¢ podrias quitarle la cola de un dispaesa liebre que va corriendo, cruzando
el prado justo en este momento?

iPUM! Y de un disparo le arrancgd la cola a larglron tanta precision como si se la
hubieran cortado con unas tijeras.

— iBien hecho! —qgrit6 Gretchen de nuevo.

—Si —dijo el noble frunciendo el cefio mas que artePero, ¢podrias quitarle la
pipa de la boca al criado que tengo alli seganda ealina? Alla en el prado donde estan —

Y sefiald a los prados que habia en la lejania
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—Padre, por prudencia... No hay cazador que puedarlitan lejos de un disparo—
dijo Gretchen.

—No, déjale intentarlo —dijo el sefior; que temiantencion de librarse de Hans.

iPUM! hizo la escopeta. Y en ese instante todes#mpesinos volvieron corriendo al
castillo, atravesando los campos, y gritando qu@adian continuar con su trabajo porque
alguien les estaba disparando y al criado le hadot@mcado la pipa de la boca.

Entonces el sefior comprendio que habia perdido,también penso que no estaria de
mas tener un yerno que supiese disparar con taetision. Asi que Hans y Gretchen se
casaron y vivieron felices.

Al fin y al cabo siete afios no son nada, si unfekks Cuando Hans se dio cuenta de
que casi habian pasado ya, perdié su alegria;néia $8ste y apesadumbrado. Gretchen, su
mujer, se dio cuenta y le pregunté qué le pasabprifcipio Hans no quiso contarselo, pero
como ella se lo suplicé una y otra vez, al finaddafesd que siete afios atras habia conocido a
un desconocido vestido de rojo y con pies de cabra.

—Ese era el Malvado —dijo Gretchen.

Hans paso de estar triste a estar aterrorizadoohi® a Gretchen que habia firmado el
papel y que ya al dia siguiente tendria que irseet@xtrafio para ser su siervo, a no ser que
pudiese formular una pregunta que el Malvado neesaigontestar.

Gretchen le dijo a Hans que debia mantenerseefugue tal vez ella podria ayudarle.
Reflexion6 durante un rato, y después le dijo gaéana lo harian asi y asa y que debia decir
esto y lo otro, y que tal vez entre los dos poddiamotar al Malvado.

Asi que al dia siguiente Gretchen se quito la pga embadurné de miel. Después
abrio las almohadas para sacarles las plumasewskd en ellas.

Mas tarde, el extrafio subié por la calle que dabg&astillo. Y alli estaba Hans

esperandolo en la entrada con su escopeta.
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— ¢ Estas listo para venirte conmigo, Hans? —pitégeirdesconocido sonriendo.

—Si —dijo Hans. Estaba listo pero lo Unico, queedirle un favor. ¢Era posible que
le dejase disparar con su escopeta por ultima vez?

—De acuerdo —dijo el desconocido, y se fuerongsira prado.

Al cabo de un rato vieron un gorrién. “Disparalesa de ahi” dijo el desconocido.

— jOh no! —dijo Hans—. Un gorrion es demasiadoyap.

Asi que fueron un poco mas lejos, y tras un rétoon una liebre. —Disparale a eso
de ahi —dijo el desconocido.

— jOh no! —dijo Hans. —Una liebre es demasiado péguy va muy bajo.

Asi que fueron un poco mas lejos. Tras un ratgalien a un campo, y vieron que
habia algo saltando y brincando por entre loswasfi que parecia un pajaro enorme. Era
Gretchen, con miel y plumas pegadas por todo ejpoue— jDisparale a eso!j jDisparale a
eso de ahi! —qrit6 el desconocido.

— jAh, si! —dijo Hans —, jVoy a ver! —Se colocé éscopeta en el hombro y
apuntd. Entonces baj6 el arma. — ¢ Pero qué es—-edia.

El desconocido observo a Gretchen, pero no saiet qué era. — jQué mas da!
Dispara, que debemos irnos —dijo.

—NMuy bien. Pero, ¢,qué es? —pregunto Hans.

El desconocido entorno los ojos y volvié a migaero no consiguid adivinar nada
nuevo. —Eso da igual... jDispara y termina de una M@ae nos estan esperando en casa! —
le dijo.

—Si, por supuesto. Pero, ¢qué es? —dijo Hans.

— jMaldita sea! —qrit6 el desconocido —jNo sé gak

—Entonces largate —dijo Hans —, porque no haslsatmntestar a mi pregunta.
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El desconocido resoplé como una cabra, dio urdpatan el suelo y huyo a través de
campos Yy colinas.

En lo que respecta a Hans y Gretchen, volvieromogia casa y fueron felices y
comieron perdices.

Molly Whuppie

Habia una vez un hombre y su mujer, que teniarhasubijos y no podian darles de
comer, asi que cogieron a las tres mas pequefias gejaron en un bosque. Las nifias
empezaron a andar y a andar, pero no veian casaaalgomenz0 a hacerse de noche y
tenian hambre. Por fin vieron una luz y fueron di@tlia; y era una casa. Llamaron a la puerta
y aparecié una mujer que les pregunt®;,Qué queréis?. Ellas contestaron-Por favor
déjenos entrar y dénos algo de comka mujer les dijo-No puedo, mi marido es un gigante
y si volviera a casa os mataria Ellas suplicaron-déjenos descansar aqui un rato y nos
iremos antes de que llegue Asi que la mujer las dejo pasar, las sentd deldeltfuego y les
dio pan con leche, pero justo cuando empezabamarcaieron un golpetazo en la puerta, y
se oy0 una voz terrible que decia:

—Pin, Pun Pan, huelo la sangre de truhan.

— ¢A quién tienes ahi, mujer?Em... —Dijo la mujer —son tres pobres perrillos
muertos de hambre y de frio, pero se iran. No vayaxarlos, brute-. EI hombre no dijo
nada, cend muchisimo y ordené que se quedaratoddlila noche. Tenia ya tres perros, y
dormirian en la misma cama, con los tres extraflog.mas pequefia de los tres perritos
nuevos se llamaba Molly Whuppie, y era muy intelige Se dio cuenta de que antes de irse a
dormir, el gigante les puso a ella y a sus hermanascuerda alrededor del cuello, pero que a

los otros perros les puso cadenas de oro.
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Asi que Molly tuvo mucho cuidado de no dormirseesperd a que todos estuviesen
profundamente dormidos. Entonces salié con cuidkd@a cama, se quito las cuerdas, quito
las de sus hermanas y también las cadenas de erdlesaban los perros del gigante.
Después les puso las cuerdas a los otros perrogi§ kas cadenas de oro para sus hermanas
y para ella, y se tumbo de nuevo. De madrugadgigahte se levantd, armado de un palo
enorme, buscando a ciegas los cuellos que ten@adauEstaba oscuro. Saco a sus perros de
la cama, los puso en el suelo y empezo6 a golpehdsts que los matd. Entonces volvié a
tumbarse, pensando que lo habia hecho muy biery Behsé que era el momento de irse asi
que despertd a sus hermanas y les dijo que norhabilada. Se fueron sigilosamente.

Todas salieron sanas y salvas, corrieron y comigrno pararon hasta que amanecio.
Y entonces vieron una casa enorme ante ellaseguéid ser la casa de un rey. Asi que Molly
entré y le conto al rey su historia.

El rey le dijo—Molly, eres una chica muy lista, y te las has agaftaen. Pero si lo
quieres hacer mejor todavia, y vuelves y robaspada que el gigante tiene colgada detras
de la cama, yo le daré a tu hermana mayor la mamaigrimogénito—. Molly dijo que lo
iba a intentar. Asi que volvid, consiguio entrar@icasa del gigante y meterse bajo su cama
sin que la vieran. El gigante regreso a casa, opigaramente y se fue a la cama. Molly
espero a que estuviera roncando, sali6 de dondbaegtalargando la mano por encima del
gigante descolgo la espada, pero justo cuanddabasonsiguiendo hizo un poco de ruido y
el gigante... jse levanto de un salto! Molly saliéremdo hacia la puerta sin soltar la espada;
corria ella, corria él, hasta que llegaron al ‘Ree® un pelo’, y ella lo paso, pero él no pudo,
y le dice:— jMaldito sea el dia! ijMolly Whuppie! jNo vuelvaanta mas por aqui y ella
contesta—dos veces mas, chaval, me veras por MadMsisi Molly le llevo la espada al rey

y su hermana se caso con su hijo.
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Bueno, pues el rey dice un didp has hecho muy bien, Molly, pero si quieres Hacer
aun mejor y robas la bolsa de dinero que esta lbapimohada del gigante, casaré a mi
segundo hijo con tu segunda hermand Molly dijo que lo iba a intentar. Asi que se puen
marcha camino de la casa del gigante. Y entréosigihente y de nuevo se escondié bajo la
cama, y esper0 a que el gigante hubiera cenadotuviese profundamente dormido,
roncando. Sali6 de su escondite y metido la mano rmaaocho cuidado por debajo de la
almohada y cogio la bolsa de dinero. Pero justmdoizse estaba marchando el gigante se
despertd. Corria ella, corria él, hasta que llagatdPuente de un pelo”, y ella lo paso, pero
él no pudo, y le dice “jMaldito sea el dia! jMollyhuppie! No vuelvas nunca mas por aqui!
—y ella contesta-dos veces mas, chaval, me veras por Magtay asi Molly le llevo la
bolsa al rey y su segunda hermana se caso coguide hijo del rey.

Después, el rey le dice a Molly:Molly eres una chica muy lista, pero si quieres
hacerlo aun mejor y le robas al gigante ese agilsiempre lleva en el dedo, te daré al mas
joven de mis hijos-. Molly dijo que lo iba a intentar. Asi que vueltea@sa del gigante, y a
esconderse bajo la cama. El gigante no tardéo meichmlver a casa; tras cenar opiparamente
se fue a dormir y al rato empez6 a roncar con &udviolly salioé sigilosamente, se subio a la
cama y cogio la mano del gigante. Tiré y tiré hagi@ consiguio arrancarle el anillo del
dedo. Pero al quitarselo, jse despertd el gigantalagarré de la mano; y le diceTe he
pillado, Molly Whuppie, y si te hago el mismo dajiee me has hecho tu, jeh! ¢ Qué me vas a
hacer?

Molly le dice: —Pues, te meteria en un saco y reet gato contigo, y al perro a tu
lado, y una aguja y un hilo, con unas tijeras, gdigaria de la pared. Iria al bosque y elegiria
el palo mas grueso que hubiera y volveria a la. CBsalescolgaria y te atizaria hasta que

murieras.

35

Ts



A Spanish Translation: Alison Lurie’s Tales
Lara Gutiérrez Ashling

—Muy bien, Molly —dice el gigante-, entonces, eso es exactamente lo que te voy a
hacer yo.

Y asi el gigante coge un saco, y mete a Molly.| Yado y al perro a su lado, y una
aguja y un hilo, con unas tijeras, y la cuelgaalpdred, y se va al bosque a buscar un palo
adecuado.

Y Molly dice con voz cantarina desde dentro debsacjAy, si vieras lo que estoy
viendo!

Ay, dice la mujer del gigantey ¢ qué estas viendo, Molly?

Pero Molly no decia nada mas gueay, si vieras lo que yo veo!

La mujer del gigante le rogo a Molly que la dejareterse en el saco con ella para ver
lo que ella veia. Asi que Molly cogi0 las tijerago un agujero en el saco, cogio la aguja y el
hilo, se baj6é de un salto y ayudo a la mujer dghgie a meterse en el saco. Y entonces cosio
el agujero por fuera.

La mujer del gigante no veia nada, y empez0 alpeglire la bajara, pero Molly no le
hizo caso, y se escondio detras de la puerta. & @aes llegd el gigante, con un arbol enorme
en la mano, y descolgo el saco de la pared y empegpalearlo. Su mujer gritabajue soy
yo, soy yo, maride-, pero como el perro ladraba y el gato maullabaopéleconocia la voz
de su mujer. Entonces Molly salié de detras deukertp, el gigante la vio y corri6 tras ella;
corria ella; corria él, hasta que llegaron al ‘Reede un pelo’, y ella lo cruzo, pero él no
pudo. Y dijo— jMaldito el dia!iMolly Whuppie!iNo vuelvas nuncaas por aquil-y ella
contest6—nunca mas, me veras por MadrasAsi que Molly le llevé el anillo al rey, y se

caso con su hijo menor y nunca mas volvié a vergante.
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La hija del Panadero

Habia una vez un panadero que tenia dos hijasqusurran gemelas, eran tan
diferentes como lo es el verano del invierno. Ursadesprendida y de naturaleza bondadosa
mientras que la otra era egoista, avariciosa pasi@mpre enfadada.

En una fria noche, en que el viento barria loslagbcomo si de una escoba se tratase,
la hija de naturaleza bondadosa estaba atendienidopanaderia. Una pobre anciana entro en
la tienda apoyada en un baston y pregunté si temigooco de masa que dade?or supuesto
abuelita—dijo la chica. Y cogié un gran troze- ¢Puede hornearmele?e pregunto la
anciana-. Si, claro—dijo la hija del panadero.

La anciana se sent0 en un rincén y parecia dorraida que estuvo listo el pan.
Despierte abuelita-dijo la chica. Y grit6— janda, la barra ha salido dos veces mas grande!

—Y asi sera siempre para ti, por tu corazon general la anciana, que era en
realidad un hada disfrazada. Se quitd de golpapa § se levanto, alta y reluciente y toco a la
chica con su varita. Desde ese dia, cada barrameppstel o tarta que la hija del panadero
metia en el horno, salia el doble de grande.

Paso el tiempo y un dia, entrada la tarde, ladg@jaaturaleza menos bondadosa estaba
atendiendo en la panaderia. Entro la misma poloiarsan apoyada en su baston, y pidio un
pedazo de masa. La chica le dio un trozo pequeigaiiadientes, porque su padre le habia
dicho que debia ser amable con los mendigos. Yrggwmcérmelo en el horno? pregunto la
anciana—Bueno, de acuerdo, si no hay mas remedioontesto la hija del panadero.

Asi que la anciana se senté en una esquina, lkaséna dormida. Cuando el pan
estuvo hecho, la hija del panadero abrid la pustdorno y vio que la masa habia duplicado
su tamafo—Eso es demasiado grande para una persondipsilejando la barra a un lado
para ella. Arranco otro pedazo de masa, la mitagedgiefio que el anterior, y lo metio al

horno.
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En cuanto el pan estuvo hecho, la hija del pawaalenio la puerta del horno y vio que
la masa habia crecido aun mas y era el doble aelgmue la primera-Esto es demasiado
grande y bueno para alguien-agijo, y la puso a un lado con la otra. Entoncearan® un
pedazo de masa minusculo, apenas como su pullgametio al horno.

Pero cuando abrio la puerta de nuevo, el pequedlazo de la anciana habia crecido
tanto, que casi no cabia en el horno, y brillabahuucubierto de azucar y lleno de pasas.
Esto es demasiado grande y demasiado rico paréemlgsi—dijo la hija del panadero. Y
puso esta tercera barra con las otras dos.

Entonces la anciana abrio los 0jos, se incorpdedpyegunto si su pan estaba listo.

—Se quemoé en el horno, ummmmmmm-dijo la chica, riéndose.

— ¢Eso es todo lo que tienes que decirmefzgunto la anciana.

—Ummmmm, ¢ qué mas deberia deeidijo la hija del panadero, sin dejar de reir.

—Pues asi sera siempre para-dijo el hada. Se despoj6é de su capa y permanecié en
pie, alta y reluciente.

—De ahora en adelante, lo Unico que diras semlammmmmm-eh Toco a la hija del

panadero con su varita y la chica se transformdndmiho que salio ululando en la noche.

El cuento de los Gansos Negros
Habia hace mucho tiempo un hombre y una mujetepian dos hijos, un nifio y una
nifia. Un buen dia la mujer le dijo a su hij&Elena, hoy vamos al mercado; quédate en casa
mientras estamos fuera, y cuida de tu hermano pegugie han visto sobrevolando el
pueblo al ganso negro de Baba Yaga, que roba nfiemdo volvamos a casa te traeremos
unos bollos muy ricos-.
Cuando su madre y su padre se marcharon, Elegaesi® un ratito en casa con su

hermano. Pero se canso pronto y se lo llevo caragfjardin, a jugar con sus amigos. Lo dejo
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sentado en el césped y se puso a jugar con lossdéfral rato se olvido de €l y se puso a
correr. El ganso negro bajé, cogi6 al pequeriolg Hevo.

Cuando Elena volvié y vio que su hermano no estsdasustd mucho. Se apresuré a
buscarle por todos los rincones de la casa y ddihjgpero no lo veia. Le llamo a gritos, pero
no contestaba. Al final, se dijo a si misma quaissgente el ganso negro lo habia cogido
para llevarselo a Baba Yaga, la terrible brujalmdque, que media mas de dos metros y
comia niflos pequefios:Tengo que ir a por ékdijo Elena. Y comenz6 a correr hacia el
bosque.

Atraveso los campos sin dejar de correr y llegé asianque, donde vio a un pez en la
orilla con la boca abierta, buscando agugElena! jElena! jMe muera!, grito.

Elena queria darse prisa, pero le daba mucha @epaz. Asi que lo cogio y lo
deposito cuidadosamente en el estanque; el parrssgio y despues ascendid de nuevo a la
superficie.—Como tu me has ayudado a mi, yo te ayudaré-alijo el pez-. —Toma, coge
esta concha. Si estas en peligro alguna vez, tieai@ atras por encima del hombro

Elena no entendia como le podia ayudar una conglBy no queria parecer
maleducada, asi que se la guardo en el bolsillgyiés su camino. Al rato, llegé a una
arboleda, donde vio una ardilla atrapada en umaptaa

— jElena! jElena! jTengo la pata atrapaddajrité. Elena queria continuar, pero la
ardilla le dio pena. Asi que la liberé de la trampa ardilla subié por el arbol como una
flecha y volvié a bajar~Como tu me has ayudado a mi, yo te ayudaré-difo la ardilla—.
Toma, llévate esta nuez. Si estas en peligro algeaa tirala hacia atras por encima del
hombro.

Elena se metio la nuez en el bolsillo y continuéda prisa. Pronto llegé a una orilla
pedregosa, donde vio a un ratoncito de campo areot mover una roca que se habia

desprendido.
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— jElena! jElena! iNo puedo entrar en mi agujergtitd. Elena sintio lastima por el
ratoncito de campo, asi que empujo y empujo coastsds fuerzas hasta que consiguio retirar
la roca. El ratdn se meti6 como una flecha en sijeag y volvid a aparecer=Como tu me
has ayudado a mi, yo te ayudaré adijo. —Llévate esta piedra. Si estas en peligro alguna
vez, tirala hacia atras por encima del hombro.

Elena se metio la piedra en el bolsillo y saliériemdo hasta que se internd en la
oscuridad del bosque, donde los arboles crecepagados unos a otros, que no cabe ni el
mas minimo rayo de sol... Pronto llegé a un cldomde vio la cabafa de Baba Yaga, que se
sostiene sobre tres enormes patas de gallina yuse¥ema su antojo. Los gansos negros
estaban sobre el tejado de la cabafia descansaatuia, Un caldero al fuego y Baba Yaga
estaba dentro, dormida y roncando por la narizO&ca de ella, estaba el hermanito de
Elena, sentado en el suelo, jugando con unos huesos

Elena entré de puntillas en la cabafia y cogio laesmano. Pero cuando echo a correr
en direccion al bosque, la vieron los gansos ne@omenzaron a graznar y chocar las alas y
Baba Yaga se desperto.

— jPara! jLadrona! jDevuélveme mi cerairito.

Elena no se pard ni contesto6 a la bruja, y sigardendo con su hermanito en brazos.
Baba Yaga salio de la cabafia y empez6 a perseguaotosus largas y huesudas piernas.

Elena no podia correr muy rapido porque su hernpasaba demasiado. Cuando salio
del bosque y mird hacia atras, vio que la brujabestmuy cerca. ¢Qué podia hacer? De
repente, recordd lo que le habia dicho el pez;driatmano en el bolsillo y tiré la concha
hacia atras por encima del hombro.

Al instante aparecié un lago muy ancho detras lde @omo era demasiado grande y

no podia rodearlo, Baba Yaga se agacho junto allia y comenzo6 a beber. Bebia tan rapido

40

Ts



A Spanish Translation: Alison Lurie’s Tal
Lara Gutiérrez Ashling

que el agua comenzé a bajar inmediatamente y emtropo se habia bebido el lago entero.
Después siguio corriendo.

Elena mirG para atras y vio que el lago habia desamo y que Baba Yaga les
ganaba terreno. Entonces recordd lo que le habfeoda ardilla, se metié la mano en el
bolsillo y tiré la nuez para atras, por encimalashbro.

De repente una frondosa arboleda aparecio a sasdaspLos arboles crecieron tan
cerca unos de otros que Baba Yaga no podia pasiagu& empez6 a morder los arboles con
sus afilados dientes. Mordisqueaba tan deprisaequenos minutos se habia comido la
arboleda entera; y siguio corriendo.

Elena volvido a mirar para atras y vio que los &bdhabian desaparecido y que la
bruja seguia detras de ella, tan cerca que oia ¢émechinaban los largos dientes y veia
como extendia sus largos brazos para atraparlacoBen su bolsillo y tiré la piedra por
encima del hombro.

En un instante surgio tras ella una montafia pedegdan alta que su cima se perdia
entre las nubes. Baba Yaga no se la podia coniegber, y no podia atravesarla por encima,
asi que tuvo que volverse al bosque, grufiendo gionehdo.

Por lo que se refiere a Elena, siguié hasta ellpugpara cuando volvieron sus padres

del mercado con los bollos, ya estaba en casayssalaa jugando con su hermano pequefio.

El cuento del Principe Durmiente
Habia una vez un rey y una reina que tenian yaaaHa que querian muchisimo. Un
dia de invierno, cuando el campo estaba cubiertoigee, la nifia estaba cosiendo, sentada
junto a la ventana. Y mientras lo hacia, se pinehdedo y una gota de sangre cayo en el
alfeizar, una gota de un rojo que brillaba intersate a la luz dorada del sol. Y entonces un

pajaro que habia en un arbol cantoé:

41

Ts



A Spanish Translation: Alison Lurie’s Tal
Lara Gutiérrez Ashling

—Dorada, blanca y bermellon
El principe duerme en su habitacton
La princesa quedo impresionada por estas palgbcastesto— jTe ruego, pajarillo,
canta de nuevolY el pgjaro canté.
—Blanco, bermellén y dorado.
Dormira hasta que mucho tiempo haya pasado
La princesa dije-Ay, pajarillo, jcanta otra vez!
—Bermellon, dorado y blanco
Despierta la noche de San Juan, soy franco
— ¢ Pero qué significa tu canciordreguntd la princesa. Al verla tan interesada, el
pajaro le dijo que en un castillo muy, muy lejaeganisimo, habitaba el principe mas noble y
guapo del mundo, con una tez blanca como la niewéps rojos como la sangre y pelo
dorado como el sol. Como habia sido hechizadoahedido en un suefio profundo del que
solo podia despertar una vez al afo, en la noclgadeluan. Y asi seria hasta el final de los
dias. Pero si una doncella lo velara junto al legh& la viera al despertar, el hechizo se
romperia.
— ¢ Y donde estéa este castillepregunto la princesa.
—No lo sé—dijo el pajare-, solo sé que es un lugar muy, muy lejano, tan legare
para llegar hay que ir con zapatos de acero
Pasaron los dias y la princesa no podia olvidarcascion que le habia cantado el
pajarillo. Por fin, se dijo a si misma que teni& gqua buscar al principe durmiente, para
liberarle. Pero como sabia que su madre y padreanienconsentirian hacer ese viaje, no les
dijo nada. Encargd hacer unos zapatos de aceracyamio estuvieron listos se los puso y se

marcho del palacio a medianoche.
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Cuando a la mafiana siguiente el rey y la reinarigue no estaba, mandaron a sus
hombres a buscarla por toda la region. Pero lagsa consiguid esquivarlos y salio del reino
sin que la descubrieran. Su madre y su padre dioratucho, pues pensaban que estaria
muerta.

La princesa camin0 y camind con sus zapatos d®,aegos, muy lejos, lejisimos,
hasta que llegd a un bosque enorme, impenetraadara Sin desviarse, fue directa al bosque
y entrada la noche vio una cabafia solitaria. Llaanta puerta y le abri0 una anciana
preguntandole qué queria.

—Estoy buscando el Castillo del Principe durmientijo la chica-. ¢ Sabe usted
donde esta?

—No— dijo la anciana. Pero si puedo darte algo de comer y de beber, pudss
vuélvete por donde viniste, ya que este no es lpgia una mujer mortal.

—No— dijo la princesa-debo continuar.

—Si hay que hacerlo, hay que hacerldDijo la anciana-. Entra entonces, querida, y
cuando vuelva a casa mi hijo, el Viento del Oestgreguntaré si conoce el camino. Pero
debes tener cuidado de que no te vea ni te oiga.

Asi que dejo pasar a la princesa, le dio de celmegcondio en el armario del rincon.
Poco después se sintié un fuerte soplo de airedmgjdue entonces cuando entro el Viento
del Oeste.

—Madre- suspir6 éHuelo a carne de mortal.

—Ay, hijito— dijo su madre- jno te enfades! Solo ha sido una pobrecita nifia co
zapatos de acero que entro buscando el camincogaleice al castillo del principe durmiente.

—Eso no lo sé dijo el Viento del Oeste. Pero quiza mi primo el Viento del Este lo

haya visto.
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A la mafiana siguiente, tan pronto como se hizdidda princesa retomd su viaje.
Camind y camin6 muy lejos, muy lejos, lejisimos sas zapatos de acero. El sol la abrasaba
y la lluvia la mojaba. Por fin un dia al anochellegd a otra cabafa, donde otra anciana le
preguntd qué queria.

—Estoy buscando el Castillo del Principe durmient#jo la chica-. ¢ Sabe usted
donde esta?

—Yo no—dijo la anciana. Pero puedo darte algo de comer y beber, y luagtvete
por donde viniste, ya que este no es lugar pararujer mortal.

—No— dijo la princesa-debo continuar.

— Si hay que hacerlo, hay que hacedlDijo la anciana-.Vamos, entra, guapa, y
cuando vuelva a casa mi hijo el Viento del Est@réguntaré si él sabe el camino. Pero debes
tener cuidado de que no te vea ni te oiga, yasgquenfadaria muche. Asi que dejé entrar a
la princesa, le dio algo de cena y la escondid ameario del rincon.

Pronto después hubo una especie de chillido, mpolvo se levanté y entro el Viento
del Este.

—Madre—chill6 — jHuelo a carne humanal!

— jAy! hijito —dijo su madre- jNo te enfades! Solo ha sido una pobrecita nifia con
zapatos de acero que entrd hoy, buscando el caguiecconduce al castillo del principe
durmiente.

—Eso no lo sé dijo el Viento del Este-Pero quizas mi primo el Viento del Norte lo
haya visto.

A la mafana siguiente, tan pronto como se hizoideld princesa reemprendié su
camino. Camind y caming, lejos, muy lejos, lejisgsnoon sus zapatos de acero. El sol la

abrasaba y la lluvia la mojaba tanto que sus didEaopas se quedaron hechas un trapo. Por
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fin un dia al caer la tarde lleg6 a otra cabafian@a la vio la anciana que vivia ahi, se asusto
e intento echarla.

—No —dijo la princesa-Debo continuar pues estoy en busca del Castill®datipe
Durmiente.

— Si hay que hacerlo, hay que haceflDijo la anciana—Entra entonces, querida, y
cuando vuelva a casa mi hijo, el Viento del Nolkepreguntaré si él sabe el camino. Pero
debes tener cuidado de que no te vea ni te oigque®i Nno te matara.

Asi que dejo entrar a la princesa y le dio algzel®a y la escondio en el armario del
rincon. Pronto se oy un enorme rugido de nieveafueentroé el Viento del Norte.

—Madre—rugié — jHuelo carne humana!

— jAy! hijito —dijo su madre- jno te enfades! Solo ha sido una pobrecita nifia con
zapatos de acero que vino buscando el caminotdladsgl Principe durmiente.

—Pues es facil-dijo el Viento del Norte. EI camino que sale justo delante de
nuestra casa la lleva directamente a él.

—Entonces encontrara el castilalijo su madre—ya que ese es el camino que la
chica tomo.

—Si—dijo el Viento del Norte con una carcajadpero de poco le va a servir, ya que
la puerta estéa vigilada por dos leones enormesiguaran a todo el que intenta entrar.

— ¢ Entonces no hay ninguna manera de entrar entélo®as

—Hay una manera-dijo el Viento del Norte —. Si cogiera dos roséanbas de las
que crecen al lado de nuestra puerta y se laa @réos leones, los animales se tumbarian y la
dejarian pasar.

A la mafana siguiente, tan pronto como se hizoideld princesa reemprendié su
camino, con dos rosas blancas que habia cogidmshk que estaba junto la casa del Viento

del Norte. Caminé y caming, lejos, muy lejos, lejigs. El sol la abrasaba, la lluvia la mojaba
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y la nieva la congelaba Al final bajo la vista v jue sus zapatos de acero estaban totalmente
desgastados. Pero al levantar la mirada, vio freeléa las torres del castillo.

Pronto llego a la puerta, y vio a los dos granéeséds que la custodiaban. Cuando
advirtieron a la princesa, empezaron a grufiircarbsir violentamente en la tierra y a mostrar
sus dientes, de tal forma que a ella le dieron galahuir. Pero a pesar de todo siguio
adelante. Y en cuanto los leones iban a saltareselta, les arrojo las rosas blancas; y de
inmediato se amansaron, y empezaron a ronronedrogaase contra ella como gatitos. Las
puertas se abrieron para la princesa, y ella eles6alza en el castillo.

Dentro encontré varias habitaciones, todas ellaorddas magnificamente, como
desearia cualquier principe. Pero lo mas extradigee todo y todos estaban dormidos, y por
mucho que la princesa intentaba despertarlos worleeguia. Los criados estaban dormidos
en el pasillo de entrada, el cocinero y las criagtaga cocina, el jardinero en el jardin, el
palafrenero y los caballos en el establo, las vanasl cobertizo, los pollos y los patos en el
corral e incluso las moscas en la pared.

La princesa busco por todas las habitaciones dsiliGay por fin llegdé a una alcoba
de cortinas plateadas; en la cama estaba tumbagmneipe mas guapo del mundo. Tenia la
piel blanca como la nieve, los labios rojos comsdagre y los cabellos dorados como el sol.
Como la princesa no conseguia despertarle, se sét@dlo de la cama. Al caer la noche
aparecio ante ella una mesa con la cena mas d&alidiel mundo y cuando terminé de comer,
la mesa desaparecid. Se paso toda la noche miedmatincipe durmiente. Al amanecer, la
mesa reaparecio y desaparecio cuando termino dgules, como la vez anterior.

Pasaron los dias, las semanas, los meses. Y lz@egaircontinio sentada cada noche
junto a la cama del principe durmiente, esperangoeadespertara. Por fin llegé la noche de
San Juan, aunque ella no lo sabia, porque conatgn Viaje habia perdido la nocion del

tiempo.
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A medianoche el reloj de la torre mas alta, qudahastonces habia permanecido
inactivo, empezd a sonar. En la campanada niumers féincipe bostezd, abrio los ojos y
vio a la princesa sentada en el lateral de su cdesxalza y malvestida, como una pobre
criada.

—Por fin jse ha roto el hechizelgritd el principe.

Entonces se produjo un clamor de voces en laglkdatabajo, relinchos, mugidos,
cacareos y algarabia de patos graznando, porgelecastillo todos iban despertandagesu
largo suefio: los criados en el pasillo, el cocinelas criadas en la cocina, el jardinero en el
jardin, el palafrenero y los caballos en el estdblbvacas en el granero, los pollos y los patos
en el corral e incluso las moscas de la pared. €lggdncipe no presto atencién a nada de lo
que ocurria, centrado como estaba en contempkprancesa.

—Quien quiera que seas, mi vida te pertenetigp — ¢ Quieres casarte conmigo?

La princesa lo miro fjamente a los ojos y vio dado lo que tenia de guapo lo tenia
de bueno y de valiente.Con todo mi corazér-contesto ella.

Asi que se casaron en medio de una gran ceremod& grandes banquetes que
duraron tres dias. Después el principe y la prancegieron los dos caballos mas rapidos del
establo y cabalgaron hasta el castillo del reyrgilaa, que no cabian en si de gozo al volver a
ver a su hija. Por su parte, el principe al descylara su sorpresa que su mujer no era una
criada pobre, no se puso mas contento, porquesgedmtes de saberlo la queria mas que a

nada en el mundo.

La Doncella Perfecta
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Habia una vez un hijo de un rey que salié de sa easbusca de fortuna. Después de viajar
durante varios dias llegd una noche al castillardgigante. Llamé a la puerta, pidi6 trabajo y
el gigante le contrat6 por sus servicios.

Por la mafiana el gigante le dijo al principe gupilase el establo. “Cuando termines
con eso, puedes hacer lo que quieras e ir domuréeca durante el resto del dia. Unicamente
no entres en la habitacién que hay en la torrapacias tu vida. Soy un amo facil de llevar,
si haces lo que te diga; pero si me desobedecemttaé”. Y el gigante se echo a reir y se fue
a guardar las cabras.

“Desde luego, tengo un buen amo”, pensoé el pringisalio del jardin cantando y
tarareando a disfrutar del aire fresco de la maffzorgue tenia tiempo de sobra para hacer su
trabajo. Aunque pensandolo mejor, decidié que nadis quitarselo de encima cuanto antes.
Asi que tomd una horca y se dirigio al establooRer cada horcada de suciedad y paja que
sacaba por la puerta, diez horcadas entraban coseol&s tirasen, y en poco tiempo apenas
cabia de pie. Trabajo lo mas rapido que supo, ltastaya no pudo mas, pero los establos
estaban mas sucios que antes.

Al final el principe tir6 la horca al suelo desessgulo y volvié al castillo lleno de paja
y barro. Decidio escapar antes de que el gigaritéege y lo matase pero antes, penso, iria a
la habitacion de la torre para ver qué habia @i que subi6 las escaleras y abri6 la puerta.
Al lado de la ventana habia una chica preciosa tqme el principe nunca habia visto nada
igual.

“En nombre de Dios ¢Quién eres?” dijo ella.

“Soy el nuevo chico de servicio” dijo el principe.

“Entonces jqué Dios te ampare!” dijo la chica.

“Seguro que lo haria si pudiera” respondio el jplidevo toda la mafiana intentando

limpiar el establo y esta cien veces mas sucicagtes”.
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“Muy probable” dijo la chica, “pero puede que ddrconsigas. Te diré como: Dale la
vuelta a la horca y usa el mango, la suciedad&allando sola.”

El principe volvié al establo e hizo lo que le m®gjaron. No habia hecho mas que
empezar y el sitio estaba tan limpio como si loibs#n fregado. Entonces como aun era
pronto, volvio a la torre. El principe y la chicasaron el dia entero hablando; de ese modo el
tiempo parecia pasar mas deprisa, hasta que €lij lgue debia marcharse.

Asi se precipitd el anochecer, y a casa que velvgigante con sus cabras.

“¢ Has limpiado el establo?” dijo con una sonasill

“Si, amo, esta todo limpio y fresco”

“Eso ya lo veremos” grufio el gigante, y salié aprado hacia los establos donde
encontrg todo tal y como habia dicho el principe.

“¢Y como lo has conseguido?” dijo él.

“Como no conseguia sacar todo con la horca la duklta y usé el mango” dijo el
principe.

“Debes de haber hablado con Doncella Perfectal’ elijgigante “A ti nunca se te
habria ocurrido”.

“¢,Doncella Perfecta?” preguntd el principe coraahe tonto y ojos como platos “¢ qué
es eso?”

“Olvidalo. Lo sabras dentro de poco” dijo el gigan

A la mafana siguiente, antes de que el giganiessaton sus cabras, le dijo al
principe que le acercase su caballo, que estaltandasen la ladera y que después podia
tomarse el dia libre. “Soy un amo facil de llevadijo con una sonrisilla, “si haces lo que se
te manda. Pero si fallas te retorceré el pescuezo”.

El principe estaba ansioso por ver a su Doncalée&ta, pero decidié que primero

haria su trabajo. Asi que subid por la ladera yaligcaballo. Como ya habia cabalgado a
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lomos de otro que parecia mas hostil pens6 qua t&da facil llevarlo hasta la casa. Pero
cuando se acerco, el animal empez0 a relinchacgacpy de su nariz salieron fuego y humo,
como si fuese una antorcha y el pelo y la ropgdatipe se mancharon.

Volvio al castillo, subi6 a la torre y le dijo aobcella Perfecta lo que le habia
sucedido.

“Muy probable” dijo la chica “Te diré que debeséba Llévate la vieja herradura que
hay colgada al lado de la puerta del establo yalana la boca del caballo; entonces podras
montarlo”.

El principe hizo lo que le dijo. Cuando el cabdile hacia €l en llamas y resoplando,
le lanzé el objeto a la boca, las llamas se apaggrel animal permanecié de pie, manso
como un corderito. Lo llevo hasta la casa y lo tnet el establo. Después volvio a ver a
Doncella Perfecta y paso el resto del dia con &laanto mas estaban juntos, mas se
gustaban. De hecho el principe se habria olvidatigigante, si no llega a ser porque ella le
recordaba que anochecia.

En ese momento, el gigante llegd a casa con suaxyg las primeras palabras que
dijo fueron “¢ me has traido el caballo de la cdlina

“Si,”, dijo el principe.

“Eso ya lo veremos.” Dijo el gigante y salid disgdo al establo y alli encontro al
caballo comiendo su avena”.

“Y ¢.como lo has conseguido?” gruiio el gigante.

“No ha sido nada” dijo el principe. “al principimo queria venir pero le tiré la
herradura a la boca y se tranquilizé de buena gana”

“Has estado hablando con Doncella Perfecta, essigyro, no habrias podido idear eso

tu solo”, dijo el gigante.
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“¢,Doncella Perfecta?” dijo el principe como si npisse de qué hablaba. “Eso mismo dijiste
ayer, y hoy la misma historia. Me gustaria que anenlsefara, sefior”.

“Ya lo veras” dijo el gigante.

El tercer dia, antes de salir con sus cabrasgehte le dijo al principe lo siguiente:
“Hoy debes bajar al Infierno y coger mi lote. Cuanal tengas, puedes hacer lo que quieras;
soy un amo facil de llevar. Pero si no lo tienempauando vuelva a casa te retorceré el
pescuezo y te comeré de cena”. Y se rio con fuerza.

Esta vez el principe ni siquiera intentd hacetasaa, ya que no sabia el camino al
Infierno. En lugar de eso, fue directo a ver a snd2lla Perfecta.

“Debes llevar un saco” dijo ella "y subir al adg&ado que hay mas alla de la colina y

debes llamar a la roca con un palo que alli habmtonces saldra uno ardiendo como una tea.

Dile que eres un recadero y cuando te preguntet@upneres, dile que tanto como puedas
acarrear”.

Asi que el principe fue a la ladera y golped dgraéo lo mas fuerte que pudo. La roca
se abrid y de ella sali6 un ser que brillaba coma llama con chispas de fuego que le salian
por la nariz y los ojos.

“¢,Qué deseas?” le dijo.

“He venido a por el lote del gigante” dijo el priipe.

“¢, Cuanto te llevaras?” dijo él.

“Solo tanto como pueda acarrear” dijo el principe.

“Bueno es que no hayas pedido mas” dijo el otrerf'\¢onmigo y te lo daré”.

Asi que el principe sigui¢ al tipo llameante porirgerior de la roca, hasta que
llegaron a una camara llena de oro y plata porstgdates, dentro de una fosa de grava. El

principe llend el saco lo mas que pudo y lo llewasa.
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Y volvié con Doncella Perfecta. Para el final d& estaba tan enamorado de ella, y
ella de él, que habria permanecido alli hasta alsore llega a ser porque Doncella Perfecta
le recordo que el gigante llegaria pronto.

Cuando entro en el patio con las cabras, el gegauitd “¢ Has ido al Infierno a por mi
lote?”

“Si,”, dijo el principe. “Ahi esta”.

“Eso ya lo veremos” dijo el gigante y abrio el sapie estaba lleno de oro y plata a
rebosar

“¢Y como lo has conseguido?” Rugi6.

“Fui a la roca que hay mas alla y llamé”.

“iHas estado hablando con Doncella Perfecta!"G@gigigante.

“¢,Doncella Perfecta? dijo el principe, con carabddo “;Qué es una Doncella
Perfecta? No paras de hablar de esta criaturanpeica me la ensefas”.

“Bueno, ahora lo veras” dijo el gigante. Agarrépaincipe y lo atdo con una cuerda
como si fuese un pollo y entonces llamé a Dondedlie€ecta para que bajara de la torre y le
dijo “Estoy cansado de este bobo. Cortalo en pedgzoiérvelo en una cazuela grande, y
cuando esté listo el guiso, despiértame”. Se tuerbél banco y comenzo a roncar. Y sono
como si hubiese truenos en la colina.

Doncella Perfecta liberé al principe y despuélsiae un pequefio corte en el dedo con
un cuchillo y dejo caer tres gotas de sangre enbangueta de tres patas. Luego junté los
trapos viejos, huesos y toda la basura que pudometié todo en la cazuela. Cogié la bolsa
de plata y oro, y huyo con el principe del castiéb gigante lo mas rapido que pudieron.

Después de dormir un buen rato, el gigante sedesti levantarse del banco y gritd

“¢estara la cena ya dentro de poco?”
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“Acabo de empezar” respondio la primera gota degigade la banqueta con la voz de
Doncella Perfecta.

Asi que el gigante se volvio a echar y se durneidngevo. Durmid durante largo rato
hasta que al final empezo a sacudirse y gritd &Jedd ya?”

“Ya queda poco, lo prometo” dijo la segunda gaaangre.

El gigante se gir6 de nuevo y siguido durmiendoar@o habia ya dormido muchas
muchas horas, empez0 a estirarse y a retorcens® ygComo va mi carne?”

“Lista para comer”, dijo la tercera gota de sangre

Entonces, el gigante se levanto frotandose los. ®jo veia quién le hablaba, asi que
llamé a Doncella Perfecta, pero no obtuvo respu€xigio una cuchara y fue a la cazuela a
probar el guiso, pero tan pronto como lo probddeupio, ya que no era mas que un cocido
hecho de trapos viejos, huesos y basura. Al darset&, el gigante comprendié lo que habia
sucedido. Rugié y bramé por todo el castillo budcaal principe y a Doncella Perfecta. Pero
ya estaban muy lejos de alli. El gigante estabaetdadado que aullé y rugidé y pisoteo el
suelo hasta que su cuerpo se hizo afiicos.

En lo que respecta al principe y a Doncella P&feonsiguieron llegar al reino de su

padre sanos y salvos y alli vivieron felices pa&apre.
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4. Children’s literature, translation and linguistic research: approach to a specific

translation problem.

4.1 Connectives: a preliminary approach

On a basic level, connectives are the words tlanect sentences. Research on
connectives is growing increasingly, given the tddr distinction between coordinators,
linking adverbs and other categories semanticalgting parts of a text. Current studies
demonstrate that there is a special interest imectives not only in the field of linguistics
but also in the field of translation and contraststudies. Be it sufficient to mention Nolke
(2009), Pit (2007), Olmos & Ahem (2009), Fabricidansen (2005), Behrens (2004-2005)
and Goldenstem (2001).

As proved by these and other publications convestare currently being studied
from a wide array of perspectives, which includee®pr and Wilson’®Relevance Theory
(Wilson; Sperber, 1985), Halliday’'s grammar (Hallyd 1985), the complex notion of
subjectivityin Langacker(Langacker, 1985), the concept mantic mirroringby Nolke
(Nolke, 2009), among others, carried out from mdterary pedagogical or cultural
approaches (Goldestern 2001, Phillips 1999).

The important role of connectives is furthermoatified by the apparently recent
emergence of new sub-disciplines within Linguisti€ne of the most notorious to be
mentioned isConnector Grammagas mentioned in Nolkevhich, as the author points out,
“deals with the formal and semantic properties afireectors. Connectors are defined as a
functional category, characterised by having acstinal function mainly concerned with
different scope properties and a logical or sengdniiction that operates on semantic units
called connector arguments” (2007: 168); Followangimilar line of reasoning, Pit (2007)

mentions the area of Connective Studies as anchreguired research. Apparently, there is a
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current need to join categories such as conjunst@on discourse particles into a more global
field. In this sense, Fabricius (2005: 17) rematat “over the past two or three decades,
discourse particles and connectives have beenestdidim different theoretical perspectives,
and our insight into their “nature” has increaseahsiderably. But one aspect (of some of
them) has, as yet, received little attention: thegtionality, or even apparent redundancy,
related to their still not arbitrary status as aangeto organize the coherence of the discourse.

These new linguistic trends focus primarily on thenctions connectives are
considered to have. Fabricius (2005) expressesadgrieement with the idea endorsed by
Zeevat and Blakeore: “In a recent paper, Zeevad3pBuggests that discourse particles are
markers of a relation of the content of the currsehtence to the context (or another
parameter of the utterance context) and can be thecause of either a functional necessity
(if the relation in question is unmarked, the wroin¢erpretation results) or a universal
principle that requires the marking of the relasioip” (Fabricius, 2005: 18). As for the
marked function of connectives, Olmos (2009) imtaonsiders that they are effort-saving
devices, something that opens up new questiondv@mature of explicit communication,
which might have an important relation with Pit2007) focus of attention, namely the
function of connectives based on stylistic prefeesnderived from degrees of objectivity.

As for cross-linguistic and translatological agpe@ most outstanding feature of
connectives seems to be their potential elusiversess the lack of correspondence of
connectives across languages. As put forwar@&lusive connectives. A case study on the
explicitness dimension of discourse coheremomnectives apparently tend to disappear or
pop-up, which hints at a deep theoretical issue.FAbricius (2005: 19) points out “if
connectives may disappear under translation witbheirig compensated for by other means
of expression, their use cannot be explained bygtfomal necessity or universal requirement

alone; these notions will have to be modified datreized somewhat. Thus, studying the

55

Ts



A Spanish Translation: Alison Lurie’s Tales
Lara Gutiérrez Ashling

translational pattern of elusive connectives, irtipalar the conditions under which they tend
to be omitted and added, and the effects of thdig)gppearance, may not only help us
understand the semantics of the individual conumestinvolved in the study but also shed
some light on general vs. language specific aspactiscourse linking”. Interesting as it
may be, however, this problem exceeds the scopki®fpaper and will be left for further
research.

The lack of correspondence between connectivessatanguages has been suggested
to depend also on language features (or preferparek attitudes. For example, Fabricius
(2005: 18) explains “German tends to mark refee¢mtiovement within the temporal domain
more persistently than is the case, for examplekEnglish. A similar but somewhat less
marked tendency holds for translations between @eramd Norwegian” which increases the
difficulty of their translation. Olmos (2009: 55)ygaies that connectives are linked to the
notion of attitude which in consequence can leaahtincrease of the reader’s positive regard
towards the situation.

Many of the most recent studies on connectivedased on parallel, comparable or
ad hoc corpora of real texts, combining quantietind qualitative analysesAs research on
this area broadens, the type of corpora and thébauof languages analyzed is also expected
to enlarge. Specialised and diachronic types oparar should be expanded as this would
facilitate translation problems regarding adaptatad narrative structure to traditions of
ancient children literature, among others.

More patrticularly, as far as this researcher lesntable to observe, up to now studies
have been based on specific connectors, focusirmpenanguage or comparing languages, as

the case ofdonc and then of Nolke (2009). Researchers such as Rouchota6jlBave

° Comparable corpora are those that contain sitghdrin different languages, frequently texts abmstmilar
topic of specialization; differing from comparalglerpora, parallel corpora, are those that cont@imce texts
and their translation(s) in one or several langsagéd hoc Corpora: are created specificallysf@iven
purpose . see RICA 2013, among others.
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analysed discourse connectives suclbts moreover, therefore, sammong others. We also
find studies which compare specific connectorsneé languageas is the case of Pit (2007),
who compares the uses (causes, arguments or rgaebnsonnectives suchas the
Dutchomdat, wanandaangezien the Germanveil, dennandda, and the Frencparce
que car andpuisqueto analyze posterior causality.

The present researcher would like to highlighg itlea regarding translation
problems and aims of the translator, mentioned é&yr&ns (2004-2005: 5): “One problematic
area indoingtranslation is finding the means to obtain a natdiscourse flow in the target
language without adding material or taking matedwlay unless it is strictly necessary.
Material should not be added unless it is tracembtbe source text; nor should it be omitted
unless the source information is traceable in #rget. In relevance-theoretic terms, the
source and the target should yigherpretive resemblancgsutt 1991, Carston 2002: 377).
The ideal translation allows the target readerremwdthe same inferences on the basis of the
target text as he would be invited to draw on tasidof the source, given full command of
the source language. At the same time the target dieould retain the same level of
sophistication as the source, as it would be urfaithe author of the source to choose
translations which make certain interpretationshezit more readily available or more
obscure.”

Even if Behren’s tenets are assumed, problems eatimectives are increased when
dealing with folktales. As Goldernstern (2001:33plains, conjunctions in folktales will
have many different uses at the same time and ftrer¢heir translation becomes more
complicated “Because a folktale always tells mdrant one story (the narrative story, for
example, might parallel an imaginal one), the fiditly of coordination is essential”

From this brief presentation the importance ofrmxtives for current translation

studies may be easily drawn, this being the maasae for which this topic has been chosen
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for the present research. Due to the limited sizth® present paper it must be highlighted
that it is only an overview and there is much mtwreadd, as this TFM is based on the
translation of the six folktales included in Append and the decisions made in the diversity
of levels that are required to produce it, fronegtual level to the most specific translation
units that the mentioned work includes.

4. 2 Connectives and Translation: A linguistic analsis

In the present section, the use of connectivesimttie translations included in Appendix 1,

will be analysed. A quantitative analysis will begented followed by a qualitative one. They
will focus on three main points of interest, whante the following:

In the first place, do the English original versohave more connectives than the
translated versions, and which is the frequenche$e connectives? In the second place, are
the English connectives always translated into wisatonsidered to be their Spanish
equivalent? And in the third place, is there a goktierence between English and Spanish
coordination and subordination, as reflected in ife@nt frequency of connective
occurrences?

4.2.1 Results of data

The following analysis is based on the use of é@enectivesalthough(though, and, but, so
andthen within the six translations included in the prasgaper (see section 3.4). It must be
noted thatand, but, scandthenlink discourse elements at the same ledeld andbut are
conventional coordinators, expressing a core meaninaddition, contrast or alternative,
whereasso andthen are linking adverbialsAlthough in turn, functions as a subordinating
conjunction, with a core meaning closely relatethtt ofbut Althoughhas been included to
minimally test the degree of coordination and sdby@tion in source texts as compared with

that emerging in naturally translated target teXise analysis of the named connectives
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shows that there is a diversity of using among ¢ited connectives and among their
translations.

Firstly, six graphics are presented which showfteguency of usage of each of the
five mentioned connectives in each of the six teatsd their subsequent translation, that
constitute the corpus of the analysis presentsedtion 4 of the present paper.

Secondly, six tables are shown providing inforomaton the translations of each
connective within each of the six original textbudtrating the number of times they have
been translated and the equivalence that has eemig each of these units of translation.

Thirdly, six graphics are included containing imf@tion exclusively orand, and its
frequency in each of the six original texts.

The previously mentioned graphics will now be tlyicommented with the only
intention of comparing the most and less frequeminectives, regarding the five on which
the study focuses. Each connective has been markedifferent colour matching the colour

they have been distinct in the original versionhaf stories presented in appendix 1.

Clever Gretchen (CG)

m But

/ m Although

So
ﬁ EThen

And

Graphic 1. Frequency of appearance of the fiveistudonnectives in the tale CG.

Graphic 1 shows that in the stoGlever Gretchenthere is a superior amount ahd in
comparison with the other four connectives. It mosstclarified that when referring end,
the onlyand occurrences that have been considered for thewwlh analysis are those that

function as connectives of clauses, this is exdgdhose that connect simple noun clauses.
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The English original version of the taldever Gretcheinas a total amount of 1.297 words, of
which 45 areand 12 arebut, 6 aresg 5 arethern andalthoughappears only once in the form

of though

Molly Whuppie (MW)

B But

m Although

So
0 Then
And

Graphic 2. Frequency of appearance of the fiveistudonnectives in the tale MW.

Graphic 2, displays evidence of a greater amouandin the storyMolly Whuppieas in the
previous tale. The English original version of thentioned story has a total amount of 1.387
words, of which 103 arand 18 arebut, 13 aresg 3 arethern andalthoughdoes not appear
in the text. The most significant detail in compari with graphic 1 is the important

augmentation cand Possible reasons will be seen in section 4.Reptesent paper.

The Baker’s Daughter (TBD)

H But
/\ m Although

So
HThen
And

Graphic 3. Frequency of appearance of the fiveistudonnectives in the tale TBD.
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Graphic 3, also manifests evidence of a greateruamof and in the taleThe Baker’s
Daughter. In this case, the English original version has aclm shorter extension in
comparison which the previous stories; which altataount of 621 words, of which 29 are
and 2 arebut 4 aresag 2 arethen andalthoughappears once in the text. This marks a
continuity in the believe thaind is the connectives which is used the most, howesxedo

see a decrease in the use of connectives sualt andso.

The black Geese (TBG)
N But
m Althoug
h
So
A
v

Graphic 4. Frequency of appearance of the fiveistudonnectives in the tale TBG.

Graphic 4, refers to the teXhe Black Geesd reveals similar evidence regarding quantity of
appearance comparing connectives among them, dimiaution of their general use can be
appreciated. The presented text has a total anwuin044 words, of which 38 aend 8 are

but 11 aresg, 3 arethen andalthoughdoes not appear.

The Fairytale of the Sleeping Prince
(FSP)

m But

/ m Although

So
[ Then

And

Graphic 5. Frequency of appearance of the fiveistudonnectives in the tale FSP.
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Graphic 5, refers to the tefihe fairytale of the Sleeping Prindé reveals similar evidence
regarding quantity of appearance in comparison grtphic 1 and three most of all. The
presented text has a total amount of 1.985 worfdshach 53 areand 14 arebut, 4 aresg 10
arethen andalthoughappear once in the text as a whole. Attention jgucad in the fact that
the referred text has an extension that is closdouble than the previous originals but

quantity of connectives does not increase expoalgnti

The Mastermaid (TM)

m But
/ B Although

So
7 @ Then
And

Graphic 6. Frequency of appearance of the fiveistldonnectives in the tale TM.

Graphic 6, reveals information on the tdlee Mastermaidwith very similar results as the
ones shown on Graphic 5, the most significant tbfiee is the great use of the connectime
The numbers of this tale are the following: a t@alount of 1.914 words, of which 69 are
and 16 arebut 11 aresg, 10 arethen andalthoughonce.

Every English connective that has been analysednsidered to have and equivalent
in the Spanish language. Hereatfter, six tableslaog/n with the results of the comparison of
original connectives and their subsequent tramsiain the texts studied, and the frequency
of appearance within each text. When writtenothis represents the times the connective has

been omitted, or in other words, assigned the vadue.
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Most frequent
CG Frecuency [translation Frequency | Other translations
Although 1 Aunque 1
And 45 Y 34 Zero:9; pero:?
But 12 Pero 11 Zero:1
So 6 Asi qusg 5 Y asi:1
Then 5 Entonces 3 después:?

Table 1. Frequency of appearance of connectivedtramddifferent translations iGG.

As can be seen in table Clever Gretchempresents a high rate of equivalence between the

English connective and the considered Spanish abpntz However, it must be highlighted

that and presents an important quantity of occurrences hichvit has been omitted in the

translationGretchen, la astuta

Most frequent
MW Frecuency [translation Frequency | Other translations
Although 0 Aunque 0
And 103 Y 68| Zero: 32; pero: 8
But 18 Pero 14 Zero: 1;y: 3
So 13 Asi qus 10 Y asi: 3
Then 3 Entonces 3

Table 2. Frequency of appearance of connectivestesddifferent translations ikw.

63

Ts



A Spanish Translation: Alison Lurie’s Tal
Lara Gutiérrez Ashling

As shown in table 2Violly Whuppiethe rate of equivalence between the English coiveect
and the considered Spanish equivalent, is of geeabunt. There is an exponential
augmentation of the value zeroaridin the translation. But the rest of connectivesspnt a
similar situation in comparison with table 2. Tiesin MW they have been translated into the

established equivalents. It must be pointed out thathis case there is no use of the

connectivealthough
Most frequent
TBD Frecuency [translation Frequency | Other translations
Although 1 Aunque 1
Zero:6; pues asi:2;
And 29 Y 20 que:1
But 2 Pero 1 Zero: 1
So 4 Asi que 1 Zero:l;y asi: 2
Then 2 Entonces 1 Zero: 1

Table 3. Frequency of appearance of connectivesteanddifferent translations imBD.

As can be examined in table 3, regarding the Tént Baker's Daughterthe connectivand
continues to be the most used and therefore thénomkich the treated as equal translation in
Spanish has been most used. It is not the cadeeabther connectives, where we see that
there is a division in their translation. Howev#ris is not statistically significant, as the

amount of connectives in the text is very low.
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Most frequent
TBG Frecuency |translation Frequency [Other translations
Although 0 Aunqug 0
And 38 Y 33 Zero: 5
But 8 Pero 7 Y:1
So 11 Asi qus 6 Zero:5
Then 3 Entonces 0 Y:1; después:p

Table 4. Frequency of appearance of connectivestemddifferent translations imBG.

As can be perceived in table 4, the t€ke Black Geeskas results which are similar as the
ones previously seen in the other tables in resmeethich translation choices have been
made. Nevertheless, the augmentation of the usieeafonnectiveso should be highlighted,

as well as the fact that nearly 50% of the timespjpears in the original version; it has been
omitted in the translated version, and therefovemivalue zero. The other remarkable point

regarding TBG is the subsequent translation ofcihrenectivealthough that appears once,

and has been translatedYas

Most frequent
FSP Frecuency |translation Frequency [Other translations
Although 1 Aunqug 0 Zero:1
Zero:12;
And 53 Y 38| entonces:1; peroj2
But 14 Pero 13 Aunque:]
So 4 Asi qus 2| Zero:2; asi que:p
Zer:3; después:1;
Then 10 Entonces 5 luego:1

Table 5. Frequency of appearance of connectivesteaiddifferent translations iIRSP.
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It can be observed in table 5 withiine Fairytale of the Sleeping Prinadat the connective

and continues in line with the previous data mentigmedarding the rest of the translations

in the collection studied in the present papemadl be remarked that in this cased has had

a variety of translation, including omission, thgualenty, and the Spanish connectives

entoncesand pero. Attention is called on the equivalence stratedyomission with all

connectives excepiut and also on the change of translation regardiegconnective then,

which has been translated 50% of times with itgpegpd equivalergntoncesand 50% with

value zerodespuésindluega

S

Most frequent

™ Frecuency [translation Frequency | Other translations
Although 1 Aunque 0 Zero:1l
And 69 Y 60 Zero:8; Para:
Zero:1; no era mé

But 16 Pero 14 que:1l
Zero:2; asi:1; d

So 11 Asi que 7 ese modo:
Y:1; después:Z;

Then 10 Entonces 6 luego:1

Table 6. Frequency of appearance of connectivestamddifferent translations ifiM.

As can be seen in table 6, Tine Mastermaidesults are in line with those found in FSP (see

table 5), regarding frequency of appearance, tatinsl strategies regarding omission, and

diversity of options of translation. The most sfgrant difference is the options of translation
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of the connectivesq that as we can see have been the prototypsiatjue omission,asiand
de ese modo

After having seen the different results analysax,graphics will now be presented
containing the frequency dand specifically, in each of the texts included in theesent

project.

Clever Gretchen (CG)

W Total of words in the
text: 1297

And: 45 times

Graphic 7. Frequency of appearance of the conrectind irCG.

As can be remarked in graphic 7, the t@lever Gretcherhas a total of 1297 words, from
which and in the terms of classification that have been tineed previously for the analysis
in the present paper, has appeared 45 times. s g percentage of appearance of 3.4% in

CG.
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Molly Whuppie (MW)

W Total of words in the
text: 1387

And: 103 times

Graphic 8. Frequency of appearance of the conresctind irMW.

As can be perceived in graphic 8 the folktiglelly Wuppiehas a total of 1387 words, from
which and has appeared 103 times. This reveals a percenfamgearance of 7.4%, which

doubles the data presented in graphic 7.

The Backer’s Daughter (TBD)

W Total of words in the
text: 621

And: 29 times

Graphic 9. Frequency of appearance of the conresctind inTBD.

As is shown in graphic 9 the folktaléhe Baker's Daughtehas a total of 621 words, from
which and has appeared 29 times. This reveals a percenfaggpearance of 4.6%, a higher

percentage that in CG.
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The Black Geese (TBG)

W Total of words in the
text: 1044

And: 38 times

Graphic 10. Frequency of appearance of the corvesctind infBG.

As is presented in graphic 10, the talee Black Geedeas a total of 1044 words, from which
and has appeared 38 times. This exposes a perceonfaggpearance of 3.6%, a similar

percentage to the one found in CG, and lower thahdf MW and TBG.

The Fairytale of the Sleeping Prince
(FSP)

W Tota of words in the
text: 1985

And:53 times

Graphic 11. Frequency of appearance of the conmectind i-SP.

As is appreciated in graphic IThe fairytale of the Sleeping Prinbas a total of 1985 words.
In this caseand has appeared 53 times. This gives a percentagepefarance of 2.6%, being

the longest of the originals presented in the prepaper, it is remarkable that it has the

lowest rate of frequency aind
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The Mastermaid (MS)

m Total of words in the
text: 1914

And: 69 times

Graphic 12. Frequency of appearance of the conmecéind il M.

As can be seen in graphic 12, the sfbng Mastermaidhas a total of 1914 words, witind,
appearing 69 times. This gives a percentage ofaappee of 3.6%, this tale is the second
longest but has and frequencies in line with CG HRG.

After having presented the findings of the convestalthough and, but, soandthen
the occurrence o&nd as representative of connectives against the nuefbeords in the
source texts and translation equivalents to thecssd elements , section 4.2.2 will provide a

gualitative analysis in the mentioned subject.

4.2.2 Discussion of results
Connectives are the words that connect sentenagisanurse sections, as has been defined in
sectiond.1 Connectives: a preliminary approach.

The following qualitative analysis will be divided three parts to manage a clearer
exposition of results, in correlation with the hyipesis and objectives of the present project.
In the first subsection, data referred to the oagitexts will be explained, to study the
frequency of the different connectives in the Esigliversion alone, together to possible

reasons for the presented results. In the secohsestion, conclusion on data regarding
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connectors and their translation will be providedthe third subsection, differences between
coordination and subordination in source and takgds will be pointed out.

a. Source texts and connectives

The results of this study show traatid is the connective most frequently used in thktédés
included in this paper, the second most used conedoeingbut. If we compare our results
with those found in Goldestern (208%)whereso was found to be the second most used
connector, an interesting question emerges: apiparéme tales that the present paper
includes tend to stress the meaning of “alternateved “contrast” between sentences or
narrative units, as conveyed byt If that is so, one might wonder whether the exaten to
this could be found in the fact that the main cbts of these folktales are female heroines,
and therefore actions which are considered uneggdeke place more frequently than those
in prototypical tales. As a detailed comparisobween the two before mentioned types of
tales has not been done, further research shoulthdbertaken before these associations can
be made.

Regarding the use of the connectigesandthen data register that the frequency of
appearance of these two named connectives is Yaegekl to the frequency of appearance of
the connectobut Taking into account that Longman’s grammar (1988ms that the
connectiveso andthen are frequent in oral speech and communicationles&l frequent in
fiction narratives, results may lead to the assuwmphat the above mentioned tales are closer
to a written narrative fiction style, as the freqog of appearance of the connectigesand
thenis not as high as expected.

More in particular, attention can be focused am phoportionally great frequency of
occurrence of the connectiand in comparison with the rest in MW and TBD; however

there is a smaller disproportion in the texts CBGT FSP and TM. These data reflect a

1% This information is ratified ih.ongman Grammar of Written and Spoken Engl{g899)
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diversity in the degree of structural complexitythim the different tales, explained in terms
of their diversity of origins and therefore diveysof styles, which were maintained by the
author and compiler of stories.

Concerning explicitness, we may assert that maemastic relations between
sentences remain implicit. That is, the proportdrconnectives seems to be low in relation
with the number of words of each tale, both in dhniginal English version and the Spanish
translation.

Being at the cross-roads between the oral andwtiiteen register, tales reflect a
degree of linguistic and narrative sophisticatibattgoes beyond the most basic level of
conversation. This has been labelled as 'story mparm by researchers as Machado
(1995:197). Thus, it is not surprising that: a) mmaemantic relations between sentences
remain implicit and b) thaand is by far the most common connective in the talealysed,
serving an important role at clause level. As state contemporary grammars of English
(Longman, 1999andis the most frequent coordinator in all registesgecially in fiction and
it is well-known that the recounting of stories aive a repeated use ahd(Longman, 1999).

Furthermoreandis recognised to express an ample variety of nmganihich are the
following: additive, sequential, contrastive, cossige, causal and conditional. (Downing:
2002; Longman: 1999; Huddleston: 2002). As Dowr(@02: 291 )states “Even without the
help of connectives, the conjunctiandis pragmatically interpreted, according to contexst
expressing meanings of simultaneity, sequentialitgndition, cause-effect, result and
concession”. This would explain the wider variatiohtarget expressions observed in our
corpus (see below). Moreover, “The only restrictmmthe use oéind as coordinator is the
pragmatic one that the clauses should have suifialecommon to justify their combination”

(Longman: 2004).
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Following a similar line of reasoning results seegmsonfirm the over frequent use of
and in children’s stories, in terms of language leagnadequacy. As stated by Goldenstern
(2001:29) “also of interest to an understandinghef complexity of the conjunction “and” is
the way in which children learn to use it. Accoglio Gleason, at about age two-and-a-half,
most children begin to use the word both in phrasekin sentences”. Though children’s first
use of “and” is typically in the additive senset Imore often than not, the “ands” in their
tales overlap in meaning. That is very oftemd marks sequence, addition, consequence or
cause in a vague and, consequently, convenient, way

Adding to this track of thought, namely that rilaships in tales are often left
persistently vague, it is to be highlighted that thles in our corpus seem to leave textual
relationships unspecified and that textual relaiops, such as cause, contrast or concession
tend to be inferred from a chronological sequeniceentences. This abounds in a general
simplicity of structure, similar to that often usedconversation.

b. Translation correspondences

Regarding translation correspondences, five pouitde listed hereafter:

1. Regarding the connectiand,which proves to be the most complex, we can caleclu
that on the one hand, it is often omitted, morecsigally in 20% to 30% of the
occurrences; on the other hand, that it is the extgbiting a greater number of
alternative translations, such as the Spapésih, puesque y, andentonces

2. With respect to the connectivrit, it can be asserted that it is less often omitteah th
and, as approximately 10% of the occurrences areiriotbte target text. It can also be
confirmed that in many occasions it is substitubgdy, which could verify the non-
central meaning of addition recognised bot by grammarians such as Downing

(2002). Another interesting finding in the preseegearch is the fact that there are
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occasions wherdut is rendered asunque which lowers the importance of the
information conveyed in the corresponding clause.

3. Concerning the connectivam, it can be established that within the preserdystthe
connective is consistently translated through tesukexpressions such asi quey
asi, asior de ese modaxcept in the tale TBG.

4. In regard to the connectiiben it seems as though it presents a wide variatfon o
translations, considering the five connectives theae been studied in the present
paper. With translations such despuésor luegq the target version reinforces the
temporal, chronological and sequential meaningnefcdonnection between sentences.

5. As for the so called value zero, the number ofainsés in which value zero is
equivalent to connectives in eh English origin@siemarkable. It appears as though
as Downing (2002) as well as others stated, , seen@onnection is based on cultural
knowledge. It also seems that the English languealies much more than Spanish on
explicit semantic connections, providing cohesivikihg as a way of clarification,
rhythm or recurrence. On the contrary, Spanish rgoply tends to juxtapose
sentences without overt connectors more often Eragtish.

c. Differences between coordination and subordinati

Potential differences between coordination and siibation in source and target texts have
not been remarked, although this goes against tissilde idea that Spanish would tend
towards the subordination of circumstantial infotima It seems that children’s cognitive
patterns favouring simplicity of structure prevabver linguistic preferences and that
connectives linking discourse elements at the skewel are promoted. It must be noted,
though, that according to some grammarians thetifumof then as a connective adverb
might be intermediate between that of the “puredrdmnators and subordination (Downing,

2002: 290).
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4.3 Conclusions on connectives and children’s literatug
In first place, it can be asserted that connectpresent a special interest for the field of
translation and contrastive studies. In secondepléican be confirmed that there is a current
need to join categories such as conjunctions astbdise particles into a more global field;
this seems ratified given their relevance for rtarea structure, especially concerning
children’s literature, a type of literature thatnist so often included in the surveys. In third
place, the optionality on connectives is crosstliggically confirmed, as well as their
apparent redundancy; however, results reflect moitrary patterns of usage in the source and
target language. In fourth place, many semantaticgls between sentences remain implicit
in English and in Spanish; we also conclude #ratis by far the most common connective
expressing an ample variety of meanings in botguages. The Spanish language also seems
to juxtapose sentences without overt connectoremiten than English does; this ratifies
cultural patterns of pragmatic inference. In fiftlace, the analysis supports the particular use
of butin these non-conventional tales with a female hetoch seems especially interesting.
Results hint at the fact that chronology and setjaly in children’s narratives is one
of the most important factors, and this is exprédsea reduced group of basic connectives.
As a last conclusion on connectives, the reseamhthe present paper would point
out that it seems probable that in the target tesdders might draw different inferences from
those in the source text, and that in the adaptatie translator might be making certain
interpretations either more readily available orenobscure, in their wish to bring their texts
closer to cultural patterns familiar to their audies.
4.4 Further research
Research on connectives as a category clearlysafiew paths of research. As suggested by
Longman (2004: 84), “The frequency with which canedors occur in sentence/turn-initial

position, and even at paragraph boundaries, suwgbstt the traditional analysis of
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coordination may not always be the best one”. Argtammatical taxonomies are not clear-
cut regarding coordinators, subordinators, linkaglyerbs and discourse markers, this proves
even less so cross-linguistically. More particylathe meaning dbutin our corpus and other
representative samples of children’s literature idoe an issue of further research given the
fact that it presents a wide array of meaningimated in Huddleston & Pullum (2002: 1211-
12) and other grammars. The frequencybot in our small corpus also opens up the
hypothesis that in these peripheral tales withmaale heroindut might play a relevant role.

Research questions that could be asked includeliffegent meanings conveyed by
and and its target language equivalents, as this msrem open question for corpus-analysts.
More particularly, in children’s narratives the seqtial or chronological values @nd
suggesting time, cause or result offer a fruitfeld of investigation.

The study of cross-linguistic distribution of themost common coordinators in
children’s literature also seems of relevant imgoce to determine whether patterns of
traditional narrative are closer to oral or to vent fiction patterns. The frequency of all
coordinators is said to be relatively low in corsaion and highly dependent on the
frequency of verbs (Huddleston & Pullum, 2002: 88stances ofo as “marginal members
of the coordinator category” (Huddleston & Pullur@002: 1319) constitute another
interesting topic for further research.

Regarding the explicitness dimension of discowskerence, the conditions under
which connectives tend to be added and omitted, thadeffects of their appearance and
disappearance, should be studied. Connectors ildrehis literature as textual themes
(Downing 2002:74), could also be further researcheaks-linguistically, to assess their

framing function.
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5. Conclusion

The present study was divided in five parts. In thentioned division the attention was

focused on two main themes,: on the one hand,rémslation of six folktales retold by the

author Alison Laurie (see section 3.4), with ak ihformation connected, that is information

on the author, children’s literature and its reatiwith translation, an overview on the

translation problems found in the translationshd briginal texts (see appendix 1); on the
other hand, a linguistic research on a specifiosletion-related theme, connectives (see
section 4); this included a quantitative and gadiie analysis on the connectives of the
original texts and their subsequent translation.

After having completed the present project, evageimas proven the following ideas:

Firstly, more translations in the field of childfe literature are needed, more
specifically of stories that present values that @ot the prototypical ones shown in most
tales. Secondly, authored children’s literaturegtation requires an intermediate translator
position, between the author and the traditiondtepas of the specific mentioned style.
Thirdly, theory on translation problems has yet mtesearch to be done.

Due to the limited size of this paper, more infatimn on the translation of
connectives would help us to establish a greatgregeof accuracy on this matter. This
research has thrown up many questions in need rtifiefu investigation in the field of
connectives, regarding children’s literature adrtimportance has been proven; as well as

answers to many translation problems.
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Clever Gretchen

Once upon a time there lived a lord who had a khimughamed Gretchen, who
was as clever as she was good, and pretty be&dgsmerchants and noblemen came
from all over the country to ask her hand in maeid@ut her father would have none of
them. "The man who marries my daughter,” said hestrbe the best huntsman in the
world."

Now in the village nearby there was a poor widesws called Hans, who got it
into his head that he would like to marry Gretclémself. "Alas, poor boy, that can
never be," said his mother; fditoughHans was a good-natured ladd she loved him
dearly, he was a bit simple.

"A man carnbuttry,” said HansAnd he put his cap on his headdhis gun over
his shouldernd set out for the castle. Yet his mother's wordg ranhis head;and he
trudged along sadly.

Now as he came to the crossroads, he met aratiger dressed all in red, with
feet like a goat's. "Where are you going today, $jlamd why do you look so
downhearted?" asked the stranger.

"l am going up to the castle to ask for Gretchéaisd in marriage," said Hans,
who was surprised that the stranger knew his ndB&. | doubt if she'll have me, for
her father has promised to give her only to the bestsman in the world."

"Why, that is nothing to be downhearted aboutitl #ae stranger. "If you will
sign your name to this paper, | can make you thst deuntsman in the
world immediately."

what did the paper say, Hans wanted to know.
Oh, only that after seven years Hans would go amittythe strangeandbe his

servant, unless Hans could ask him a question hiel oot answer.
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"Very well," said Hans, for he thought that seyears was a long timejidhe
signed his name to the paper. The tall strangek tdans's gun blew down its
barrel,andthe thing was done.

So Hans went on up to the castle. "What do you was#?d the guard at the
gate.

"I am the best huntsman in the world," said Hars, | have come to marry
Gretchen."

The guard only laughed at him, for he looked sopse, told him to go
away. Hans did not go away, however; he stood waited by the gate. By and by
Gretchen looked ouind saw him standing there. When she heard what hecbaxt
for, she smiledandtold the guard to let him come @mdspeak to her father.

When Gretchen's father, the lord, saw Hans, hghled also. So you are the
greatest huntsman in the world," he said.

"Yes," said Hans.

"Indeed," said the lord.~Ahd could you shoot a feather out of the tail of that
sparrow | see now flying over the castle tower?"

"A man carbuttry," said Hanszandhe raised his gun to his shoulder. Bangt
down fell a feather on to the grass at their feet.

"Well done!" cried Gretchen.

"Yes," said the lord, frowning, for he did not waa give his daughter to a poor

simpleton. But could you shoot the tail off that hare | see nawining across the

meadow?"
Bang! off went the hare's tail as neatly as if it wewewith a pair of shears.
"Well done!" cried Gretchen again.
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"Yes," said the lord, frowning still hardeBut could you shoot the pipe out of
the mouth of my steward over on yonder hill whdreytare haying?”nd he pointed
away across the fields.

"Father, for shame," said Gretchen. "No huntsmang could shoot so far."

"Nay, let him try," said the lord; for he was daténed to be rid of Hans.

Bang! went the gunind presently all the haymakers came running back over
the fields to the castle, crying that they could go on with their work, for someone
was shooting at them and had knocked the stewgipsight out of his mouth.

the lord saw that he was beaten¢ he thought besides that it would not be

a bad thing to have a son-in-law who could shda@ that.So Hans and Gretchen were

married, lived together in joy.
Seven years is not such a long time after all wy@n are happy. When Hans
saw that they had nearly gone by, he lost his gspidits became sad and

downhearted. Gretchen, his wife, noticed this; asked what his trouble was. At first
he would not sayhut she begged and beggexi,d at last he told her how seven years
ago he had met a tall stranger dressed in red,fedthike a goat's.

"That was the Evil One," said Gretchen.

If Hans was sad before, he was terrified now. éld Gretchen how he had
signed the papegndthat the very next day he must go away with tihengferandbe

his servant, unless he could ask a question tHeClEw could not answer.

Gretchen said to Hans that he must keep up hisagewand perhaps she could
help him. She thought for a while; said that tomorrow she would do thus and
Sso, he should say this and that)d between them they might defeat the Evil One
after all.
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Sothe next morning Gretchen took off her clothesl smeared herself all over
with honey. she ripped open her bed pillowsdrolled herself in feathers.

Presently the stranger came up the road to tlikecasdthere was Hans waiting
for him at the gate with his gun.

"Are you ready to go with me, Hans?" said thergjea, smiling.

"Yes," Hans said he was ready; only he wantedkooae favour. Might he have
a last shot with his gun before they went?

"Very well," said the strange#)1dthey set off together over the fields.

By and by they saw a sparrow. "Shoot at thatd #a stranger.

"Oh, no," said Hans. "A sparrow is too small.”

Sothey went on a little farthegndby and by they saw a hare. "Shoot at that,"
said the stranger.

"Oh, no," said Hans. "A hare is too small, andlm® down."

Sothey went on a little farther. By and by they caima plowed fieldandthere
was something skipping and hopping across theviigithat looked like a great bird. It
was Gretchen, with honey and feathers stuck alt bee "Shoot at that; shoot at that!"

cried the stranger.

"Oh, yes," said Hans. "l will shoot at that." Hsed his gun to his shoulden
took aim. he lowered it againBut what is it?" said he.

The stranger looked at Gretchdnt he could not tell what she was. "Never
mind about that," he said. "Shoot, for we must bieg"

"Very well," said Hans.But what is it?"
The stranger screwed up his eyesllooked againput he knew no more than
before. "Never mind about that," he said. "Sheot! be done with it, for they are

waiting for us at home."
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"Yes, certainly." said HansBut what is it?"
"Hell and damnation!" cried the stranger. "I dd koow what it is."
be off with you," said Hans, "for you could notsarer my question."
The stranger snorted like a goat, stamped thengrcund fled away over the
fields and hills.

As for Hans and Gretchen, they went home togethetlived in joy ever after.
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The Black Geese

Long ago there lived a man and wife who had twddchn, a girl and a boy. One day
the woman said to her daughter: "Elena, we areggmimmarket today; stay in the house
while we are away;ndlook after your baby brother, for Baba Yaga's blgeese who
steal children have been seen flying over the g@lavhen we come home, we will
bring you some sugar buns."”

After her mother and father were gone, Elena stapethe house with her
brother for a little whileBut soon she got tired of thisjidtook him outside to where
her friends were playing. She put him down on tresgpndjoined in their games;
presently she forgot all about hiamdran off. The black geese came down, seized the
little boy, carried him away.

When Elena came baciknd found her brother gone, she was very frightened.
She rushed to look in every corner of the houseyand, but could not see him. She
shouted his naméut he did not answer. At last she said to herselfttha black geese
must have stolen her brothend taken him to Baba Yaga, the terrible witch of the
forest, who is 8ft tall and eats little childreh.nfiust go after him," Elena saiélnd she
began to run toward the forest.

She ran across the fieldsd came to a pondjndthere she saw a fish lying on
the bank, gasping for water.

"Elena, Elena!" it called. "I am dying!"

Elena wanted to hurry obpt she was sorry for the fis&o she picked it up and
put it carefully in the pond, where it sank rose again to the surface. "As you
have helped meso| shall help you," said the fish. "Here, take thiell. If ever you are

in danger, throw it over your shoulder."
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Elena did not see how a shell could help bet,she did not want to seem rude,she
put it in her pocket and ran on. Presently she danaegrove of treesyndthere she saw
a squirrel caught in a trap.

"Elena, Elena!" it called. "My leg is caught!" Bl@ wanted to go ormut she felt
sorry for the squirrelSo she released the trap. The squirrel darted uparntee,
down again. "As you have helped nw, | shall help you," it said. "Here, take this
walnut. If ever you are in danger, throw it oveuyshoulder."

Elena put the nut in her pockeidhurried on. Soon she came to a stony bankthere
she saw a field mouse trying to move a fallen rock.

"Elena, Elena!" it called. "I cannot get into mgl&l" Elena was sorry for the
field mouse so she pushed and shoved until she had moved theaidk. The mouse
darted into its holeand reappeared. "As you have helped me] shall help you," it
said. "Take this pebble. If ever you are in dantiegw it over your shoulder."

Elena put the pebble in her pocketdran on into the dark forest, where the
trees grow so close together that not a speckrsftsne can get through them. Soon she
came to a clearingyndthere she saw Baba Yaga's hut, which stands ea thant hens'
legsandcan move about when it likes. The black geese wrrsting on the roof of the
hut, a kettle was boiling on the firend Baba Yaga was asleep inside, snoring through
her long nose. Near her on the floor sat Eleni#ls brother, playing with some bones.

Elena crept into the huthd picked up her brotheBut as she ran away into the
forest, the black geese saw her. They began to ahodko clap their wingsand Baba
Yaga woke up.

"Stop, thief!" she screamed. "Bring back my dither
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Elena did not stop, or answer the witchj hurried on with her little brother in
her arms;and Baba Yaga came out of her huiid started after them on her long bony
legs.

Elena could not run very fast, because her brotves too heavy. When she
came out of the forest and looked back, she sattlieawitch was gaining on them.
What could she do? Suddenly she remembered whdisthéad saidso she reached
into her pocketindthrew the shell over her shoulder.

At once a broad lake appeared behind her. It wadarge for Baba Yaga to go
around it,so she squatted down by the edgel began to drink. She drank so fast that
the water began to sink at onee it was not long before she had drunk up the whole
lake. she ran on.

Elena looked back;nd saw that the lake was gored that Baba Yaga was
gaining on them again. She remembered what therehhiad said, reached into her
pocket,andthrew the walnut over her shoulder.

At once a thick grove of trees sprang up behind Tigey grew so close together
that Baba Yaga could not get througlm she began to chew up the trees with her sharp
teeth. She ate so fast that in a few minutes sbeshten up the whole grove of trees.

she ran on.

Elena looked back againjd saw that the trees were goreyd the witch was
coming after her again, so close that she could lielagnashing her long teeihdsee
her reaching out her bony arms to grab them. Shanfeer pocketindthrew the pebble
over her shoulder.

Instantly a stony mountain sprang up behind hetal that its top was lost in
clouds. Baba Yaga could not eat it or drinkaity she could not get over ifo she had

to go back into the forest, growling and cursing.



73 As for Elena, she went on to her village,dwas safe at home playing with her

74 little brother when her father and mother got bfiokn market with the sugar buns.
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The Baker’'s Daughter

There was once a Baker who had two daughidrsughthey were twins, yet
they were as different as summer and winter. Oreegeaerous and good-natured while
the other was selfish, greedy, and cross.

On a cold evening when the wind swept the striéle¢sa broom, the good-
natured daughter was serving in the baker’s shopody, ragged old woman came in,
leaning on a staff,ndasked if she might have a bit of dough. “Certgigisanny,” said
the girl, she pulled off a large piecend might she bake it in the oven? Asked the
old woman. “Yes, surely,” said the baker’s daughter

The old woman sat in the cornend seemed to sleep until the bread was done.
“Wake up, granny,” said the girk she cried out, “Why, look! The loaf has
doubled in size.”

“ soshall it always be for you, because of your gengtweart,” said the old
woman, who was really a fairy in disguise. Shewhddf her cloakand stood up, and
tall and shiningandtouched the girl with her staffind from that day on, every loaf of
bread or cake or pie the baker’'s daughter putthrdamven came out twice as large.

Time went on, one evening the ill-natured daughter was servimghe
baker’'s shop. The same ragged old woman shufflettaming on her staffjnd asked
for a piece of dough. The girl grudgingly gave aesmall bit, for her father had told her
she must be kind to beggassid might she bake it in the oven? Asked the old waman
“Oh, very well, if you must,” answered the bakeataughter.

So the old woman sat in the corner and seemed t@.s\&éen the bread was

done, the baker’s daughter opened the oven dooisaw that the dough had doubled in
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size. “That’s too large for the likes of her,” sbad, set the loaf aside for herself.
She pulled off another piece of dough half the sizthe first,andput it into the oven.
Presently the bread was dore,d the baker's daughter opened the oven door
saw that the dough had swelledthat this loaf was twice the size of the first one
“That’s far too large for the likes of her,” shadsaandset it aside with the other.
she pulled off a tiny bit of dough, hardly as b leer thumband shoved it into the
oven.

But when she opened the door again, the old womamshkit of dough had
swelled up so much it almost filled the ovengit was all shiny with sugar and full of
currants and raisins. “That’s far too large andtdar fine for the likes of her,” said the
baker's daughtegndshe put the third loaf aside with the other two.

Now the old woman opened her eyesl sat up, asked if her bread was
done.

“It as burnt up in the oven, hoo-hoo,” said the, gaughing.

“Is that all you have to say to me?” asked thevatdnan.

“Hoo-hoo, what else should | say?” cried the bakdaughter, laughing still.

“ soshall it always be for you,” cried the fairy;dshe threw off her cloak

stood up tall and shining.
“Henceforth you shall say nothing el$eit whoo-whod® She struck the baker’s
daughter with her staff;ndthe girl turned into an owkndflew out hooting into the

night.
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The Mastermaid

Once upon a time there was a king’s son who waot the World to seek his
fortune. After he had travelled for many days heeane night to a giant’'s castle. He
knocked at the doarndasked for workandthe giant took him into his service.

In the morning the giant told the prince to clean the stable. “After you have
finished that,” said he, “you may do as you liked go where you will the rest of the
day. Only stay out of the room in the tower, if ywalue your life. | am an easy master
if you do as you are toldjut if you disobey me, | will kill you.” the giant laughed
loudly andwent off to herd his goats.

“Sure enough, it is an easy master | have gobtdgt the princesndhe walked
about the yard, hummingnd singing to himselfind enjoying the morning air, for he
thought there was plenty of time to do his work. I&tgth, however, he decided he
might as well get the thing over witBo he took up a pitchforkndwent to the stable.
But for every forkful of dirt and straw he flung outtbe door, ten forkfuls came flying
in at him, so that soon he could till he was wou, out he stables were dirtier than
before.

At last the prince threw down his pitchfork in das went back to the
castle, all covered with dirt and straw. He resdlv@ run away before the giant came
back to kill him,but first he thought he would go to the room in thedoandsee what
was thereSo he climbed the stairsnd pushed open the docknd there, sitting by the
window, was a girl so lovely that he had never dsamlike.

“In God’s name, who are you?” cried she.

“l am the new servingman,” said the prince.

Heaven help you!” said the girl.
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“Would that it could,” replied the young man. “Fdrough | have tried all
morning to clean out the stable, it is a hundreges dirtier than before | began.”

“Very likely,” said the girl. ‘But you may manage it yet. | will tell you what you
must do: You must turn the pitchfork aroundlwork with the handleandthe first will

fly out of itself.”

The prince went back to the stableddid as she had advised)dhe had hardly
begun when the whole place was as clean as ifditbe@n scoured.hery since it was
still early, he returned to the tower. He and tire gpent the rest of the day in talking

togethersothat the time seemed short until she said thaningt leave her.

Soevening drew orndhome came the giant with his goats.

“Have you cleaned the stable?” said he, grinning.

“Yes, master, it's all clean and fresh.”

“We’ll see about that,” growled the giant;d he strode off to the stable, where
he found things just as the prince had said.

“ how did you manage that?” said he.

“l could not get the dirt out with the pitchforko I turned it aroundindworked
with the handle,” said the prince.

“You must have been talking to my Mastermaid, dsthie giant, “for you never
got that out of your own head.”

“Mastermaid?” asked the prince, looking stupichaowl. “What is that?”

“Never you mind,” said the giant. “You’'ll know sn@nough.”

The next morning, before the giant went off with §oats, he told the prince to
go bring home his horse, which was grazing on thisidé, after that he might
have the rest of the day to himself. “| am an eaggter”, said he, grinning, “if you do

as you are told3ut if you fail, | will wring your neck.”
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The prince was eager to see the Mastermaid agairhe decided that first he
would do his work.So he went up the hillside. When he saw the horsahbeght it
would be an easy task to bring it home, for heearddéar wilder-looking ones before.
But when he got near it, the horse began to stampesrchndfire and smoke came out
of its nostrils as if it were a flaming torchg that the prince’s clothes and hair were
singed.

He went back to the castle, climbed up to the tpwed told the Mastermaid

what has happened.

“Very likely,” said she. “I will tell you what youmust do. Take the old bridle
which hangs by the stable doer)dthrow it into the horse’s mouth; you will
be able to ride him.”

The prince did as she had told him; when the hoasee at him snorting and
flaming, he threw the bit into its mouthnd the fires went out and the animal stood
there as quiet as a lamb. He rode it home and puthe stable; he went back
to the Mastermaidind spent the rest of the day with hénmd the more they were
together, the better they liked each other; inddedorince would have forgotten about
the giant if the Matermaid hadn’t reminded him tee¢ning was coming on.

Presently the giant came home with his goatsithe first words he said were,
“Have you brought my horse down from the hill?”

“Yes, that | have,” said the prince.

“We’'ll see about that,” said the giant;d he hurried off to the stable, where he
found the horse munching his oats.

“ how did you manage that?” growled the giant.

“It was nothing,” said the prince. “He did not wao come at firstput | threw

the bit into his mouthgndhe quieted down nicely.”
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“You have been talking to my Mastermaid, | swedr said the giant. “You
never thought of that yourself.”

“Mastermaid?” said the prince, looking foolish. ¢ said that yesterday,
today it's the same story. | should like to sed theng, master.”

“You'll see it soon enough,” said the giant.

The third day, before the giant went off with lgsats, he said to the prince,
“Today you must go down to Heilnd fetch my firetax. When you have got it you can

have the rest of the day to yourself, for | am asyemasterBut if it isn’'t here when |

come home, | will wring your neck and eat you fopger.” he laughed loudly.
This time the prince did not even try to do higkydor he did not know the way
to Hell; instead he went straight to the Mastermaid

“You must take a sack,” said shejigo to the cliff over yonder under the hill,
knock on the face of the rock with the club thes ithere. one will come out,

all shining with fire. Tell him your errand;ndwhen he asks how much you want, you
must say, ‘As much as | can carry.’””

Sothe prince went to the hillsidendknocked with the club as hard as he could.
The rock split openand out came one shining with flames and with sparkgire
coming from his eyes and nose.

“What is your will?” cried he.

“I have come for the giant's firetax,” said thenme.

“How much will you have?” asked the fiery one.

“Only as much as | can carry,” said the prince.

“It's well for you that you asked for no more,”idghe other. “Come with me,

you shall have it.”
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So the prince followed the fiery one down into thekpuntil they came to a
chamber where heaps of gold and silver lay ab&atdtones in a gravel pit. The prince
filled his sack as full as he could caray,dtook it home.

he went back to the Mastermaid. By the end ofddne he was so much in
love with her,andshe with him, that he would have sat there tilvnbthe Mastermaid
had not reminded him that the giant would soondreing.

When the giant came into the yard with his gdaé¢scried out, “Have you been
to Hell after my firetax?”

“Oh, yes, that | have,” said the prince. “Therss it

“We’ll see about that,” said the giant;dhe opened the sack, which was so full
that goldandsilver spilled from it.

“ how did you get this?” he roared.

“I went to the rock over yondesjidknocked on it.”

“You have been talking of this creatubeit you never show it to me.”

“Well, you shall see it now,” cried the giant. KHeized the prince and trussed
him up with a rope as if he were a chicken he called the Mastermaid down
from the towerandsaid to her, “I am tired of this fool. Cut him apdboil him in the
big pot; when the stew is ready, wake mérsid he laid himself down on the bench

began to snore, so that it sounded like thund#érarills.

The Mastermaid freed the prince; she cut her little finger with a knife

let three drops of blood fall on a three-leggeablst she gathered all the old
rags and bones and rubbish she could lay hands olput them into the pot. She took
the bag of gold and silvegndshe and the prince ran away from the giant’s eaesl

fast as they could go.



122 After the giant had slept a good while, he begansttetch himself as he lay on
123 the benchandcalled out, “Will dinner soon be done?”

124 “Only just begun” answered the first drop of bloma the stool, in the voice of
125 the Mastermaid.

126 Sothe giant lay down to sleep again. He slumberéahg time,but at last he
127 began to toss about a littke)dcried out, “Is it ready now?”

128 “Half done, | vow,” said the second drop of blood.

129 The giant turned over on his other sidel fell asleep againandwhen he had
130 slept many, many hours, he began to stir and btretclcalled out, “How is my eat?”
131 “Ready to eat,” said the third drop of blood.

132 the giant rose up, rubbing his eyes. He couldseetwho might be talking
133 to him, so he called for the Mastermaidyt there was no answer. He took up a spoon
134 went to the pot to try the stew,t as soon as he had tasted it he spat it out veast
135 nothingbut old rags and bones boiled up together. When hetsmswthe giant knew
136 how things had gone. He raged and roared througheakooms of the castle, looking
137 for the prince and the Mastermalat they were far away by now. The giant was so
138 angry that he howledndragedandstamped on the floor until he burst into littleqes.
139 As for the prince and the Mastermaid, they reachisdfather's kingdom in

140 safetyandlived happily ever after.
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Molly Whuppie

ONCE upon a time there was a man and a wife hadni@ny childrenandthey
could not get meat for therap they took the three youngesid left them in a wood.
They travelledandtravelledand could never see a house. It began to be darikthey
were hungry. At last they saw a lighitd made for it; it turned out to be a house. They
knocked at the doogsnda woman came to it, who said: 'What do you wari®y said:
'Please let us inndgive us something to eat.' The woman said: 'lt@mthat, as my
man is a giant;ndhe would kill you if he comes home.' They beggadih'Let us stop
for a little while," said theyandwe will go away before he comeSo she took them in,

set them down before the firayd gave them milk and breadyt just as they had
begun to eat, a great knock came to the doaia dreadful voice said:
'Fee, fie, fo, fum,

| smell the blood of some earthly one.

'Who have you there, wife?' 'Eh," said the witts three poor lassies cold and
hungry, they will go away. Ye won't touch, 'em, man.' l&snothing,but ate up a
big supperandordered them to stay all night. Now he had thassikes of his owry
they were to sleep in the same bed with the thireegers. The youngest of the three
strange lassies was called Molly Whuppied she was very clever. She noticed that
before they went to bed the giant put straw rojpesid her neck and her sisters’,
round his own lassies' necks, he put gold ché&tasMolly took care did not fall
asleepput waited till she was sure everyone was sleepingcéouicnshe slipped out
of bed, took the straw ropes off her own and her sistegsks, took the gold

chains off the giant's lassies. Shen put the straw ropes on the giant's lassiesthe
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gold on herself and her sisters, and lay doWwrl in the middle of the night up rose the
giant, armed with a great clubdfelt for the necks with the straw. It was dark. tdek
his own lassies out of the bed on to the flaor battered them until they were dead,

lay down again, thinking he had managed finelyllivitnought it time she and
her sisters were off and awayy she wakened theendtold them to be quietindthey
slipped out of the house. They all got out safejthey ran and rargndnever stopped
until morning, when they saw a grand house befoemt It turned out to be a king's
house:so Molly went in, told her story to the king.

He said: 'Well, Molly, you are a clever gidpdyou have managed weliyt, if
you would manage bettenyid go back, steal the giant's sword that hangs on the
back of his bed, | would give your eldest sister elgest son to marry.' Molly said she
would try. So she went back;nd managed to slip into the giant's houseg crept in
below the bed. The giant came homejlate up a great supperdwent to bed. Molly
waited until he was snoringjidshe crept out;ndreached over the giaatidgot down
the sword;but just as she got it out over the bed it gave detaitid up jumped the
giant, Molly ran out at the door and the sword with herglshe ranandhe ran, till
they came to the 'Bridge of one hair'jdshe got overput he couldn'ttndhe says, 'Woe
worth ye, Molly Whuppie! never ye come agaiid she says: 'Twice yet, carle,’ quoth
she, 'I'll come to SpainSoMolly took the sword to the kingyndher sister was married
to his son.

Well, the king he says: 'Ye've managed well, Motiyt if ye would manage
better, steal the purse that lies below the giant's pillowould marry your second
sister to my second sori:hd Molly said she would trySo she set out for the giant's
house,and slipped in, hid again below the bedjd waited till the giant had eaten

his supperandwas snoring sound asleep. She slippedaoutslipped her hand below
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the pillow, got out the pursejut just as she was going out the giant wakened,
ran after herandshe ranandhe ran, till they came to the 'Bridge of one hain'd she
got over,but he couldn'tandhe said, 'Woe worth ye, Molly Whuppie! Never yane
again.' 'Once vyet, carle,' quoth she, 'I'll '‘comé&pain.'So Molly took the purse to the
king, her second sister was married to the king's sesond

After that the king says to Molly: 'Molly, you aeeclever girl but if you would
do better yetand steal the giant's ring that he wears on his fingevill give you my
youngest son for yourself." Molly said she would 0 back she goes to the giant's
house, hides herself below the bed. The giant wasn't leregghe came homend
after he had eaten a great big supper, he wens thell, shortly was snoring loud.
Molly crept out reached over the bednd got hold of the giant's hanénd she
pulled she pulled until she got off the ringt just as she got it off the giant got up,

gripped her by the harhdhe says: 'Now | have caught you, Molly Whuppied

if I done as much ill to you as ye have done to wiggt would ye do to me?'

Molly says: 'l would put you into a sack;d I'd put the cat inside wi' you, and
the dog aside you, and a needle and thread andsshed I'd hang you up upon the

wall, I'd go to the wood;ndchoose the thickest stick | could getdl would come

home,andtake you downzndbang you till you were dead.’

‘Well, Molly," says the giant, 'I'll just do thet you.'

So he gets a sack)1dputs Molly into it,andthe cat and the dog beside her, and
a needle and thread and shears/hangs her up upon the wailjdgoes to the wood to
choose a stick.

Molly she sings out: 'Oh, if ye saw what | see.’

'Oh,' says the giant's wife, 'what do you see |y#0l

But Molly never said a wordut, 'Oh, if ye saw what | see!’
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The giant's wife begged that Molly would take bprinto the sack till she would
see what Molly sawSo Molly took the shearsndcut a hole in the sackydtook out
the needle and thread with hendjumped dowmndhelped the giant's wife up into the
sack,andsewed up the hole.

The giant's wife saw nothing,nd began to ask to get down againjit Molly
never mindedbut hid herself at the back of the door. Home camagtaet, a great
big tree in his hand;nd he took down the sackjid began to batter it. His wife cried,
'It's me, man'put the dog barkedndthe cat mewed;nd he did not know his wife's
voice. But Molly came out from the back of the doer)dthe giant saw hexndhe ran
after her; he ran,andshe ran, till they came to the 'Bridge of one 'hairdshe got
over but he couldn't; he said, 'Woe worth you, Mollie Whuppie! Never yoame
again.' 'Never more, carle,’ quoth she, 'will | eoagain to Spain.’

So Molly took the ring to the kingzndshe was married to his youngest sam;

she never saw the giant again.



10

11

12

13

14

15

16

17

18

19

20

21

22

23

The fairytale of the Sleeping Prince

Once upon a time there lived a king and queen lwdtbone daughter whom they
loved dearly. Now on a day in winter, when the doyside was covered with snow, she
was sitting at her window sewing. As she sewedstoked her fingeranda drop of
red blood fell on the sill in the golden sunlightid a bird in a tree outside sang:

"Gold and white and red,
The prince sleeps in his bed."

The princess was struck by these words] called out: "Pray, little bird, sing
again!" the bird sang:

"White and red and gold,
He shall sleep till time is old."
The princess cried: "Ah, little bird, sing again!d the bird sang:
"Red and gold and white,
He wakes on St John's Night."

"But what does your song mean?" asked the prin€esthe bird told her that in
a castle far, far away, and further still, thereettwhe noblest and handsomest prince in
the world, with skin as white as snow and lipsex as blood and hair as golden as the
sun. A spell had been cast over him, so that Herfled a deep sleep from which he
could wake only once a year, on St John's Nightl thus it would be until the end of
time. But if a maiden were to watch beside his bed, solikatmight see her when he
woke, the spell would be broken.

where is this castle?" asked the princess.
"l do not know," said the bird, "except that itfas, far away, and further still, so

that to get there you must wear out a pair of sbaes."
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Days passedjndthe princess could not forget the song the bididwang. At last
she said to herself that she must and would gmtbthe Sleeping Princejidfree him
from the spellBut as she knew that her father and mother would newesent to let
her make such a journey, she said nothing to ti&ma.had a pair of iron shoes made,

as soon as they were ready, late one night, shiagmn on and left the palace.

When the king and queen missed her next mornimgy sent men to search
throughout the countryBut the princess eluded her searchersg got out of the
kingdom without being seen by anyone. Her father mother grieved much, for they
thought that she must be dead.

The princess walked on and on in her iron shaasfér, and further still, until
she came to a great dark forest. She did not tsichegout went straight on into the
forest, late in the evening she saw a lonely cottage.kBbeked at the doorndan
old woman opened indasked what she wanted.

"l am searching for the castle of the Sleepingd#;" said the girl. "Do you
know where it is?"

"Not I," said the old woman.But | can give you a bite to eat and a drop to
drink, you must go back to where you came from, for thiso place for a
mortal woman."

"No," said the princess. "I must go on."

"If you must, you must,” said the old woman. "Come , my dear,
when my son the West Wind gets home | will ask Hfime knows the wayBut you
must take care he does not see or hear you."

So she let the princess injid gave her some suppern;,d hid her in the corner
cupboard. Soon there was a rushing and a sighingirobutsideandin came the West

Wind.
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"Mother," sighed he, "I smell mortal flesh."

"Oh, my son," said his mother, "don't be angryWés only a poor girl in iron
shoes who came by here today, wanting to know te tow the castle of the Sleeping
Prince."

"That | do not know," said the West Wind. "Perhampg cousin the East Wind
may have seen it."

As soon as it was light the next morning the s started on her journey
again. She walked on and on, far, far, and furgtgf in her iron shoes. The sun
scorched hernd the rain wetted her. At last late one evening same to another
cottage, where another old woman asked what sheedian

"l am searching for the castle of the Sleepingd#;" said the princess. "Do you
know where it is?"

"Not I," said the old woman.But | can give you a bite to eat and a drop to
drink, you must go back to where you came from, for thigo place for a
mortal woman."

"No," said the princess. "l must go on."

"If you must, you must," said the old woman. "Coméery my dearandwhen
my son the East Wind gets home | will ask him ifkmews the wayBut you must take
care he does not see or hear you, for he woulcebgangry."So she let the princess in,

gave her some supper)dhid her in the corner cupboard.

Soon there was a shrieking and a whirring of dusside, in came the East
Wind.

"Mother," shrieked he, "I smell mortal flesh!"
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"Oh, my son," said his mother, "don't be angrywéis only a poor girl in iron
shoes who came by here today, wanting to know e tev the castle of the Sleeping
Prince."

"That | do not know," said the East WindUt perhaps my cousin the North
Wind may have seen it."

As soon as it was light the next morning the prgxcstarted out again. She
walked on and on, far, far, and further still, ier fron shoes. The sun scorched her and
the rain wetted her, till her fine clothes were weéo rags. At last late one evening she
came to another cottage. When the old woman whed lithere saw her, she was
frightened and tried to send her away.

"No," said the princess. "I must go on, for | a@elsng the castle of the Sleeping
Prince."

"If you must, you must," said the old woman. "Comé&1ery my dear, and when
my son the North Wind gets home | will ask him & knows the wayBut you must
take care he does not see or hear you, for he vkauicbu."

So she let the princess injid gave her some suppern;,d hid her in the corner
cupboard. Soon there was a terrible roaring andiblp of snow outside;ndin came
the North Wind.

"Mother," roared he, "I smell mortal flesh!"

"Oh, my son," said his mother, "don't be angrydiéts only a poor ragged girl in
iron shoes who came by here today, wanting to ktloevway to the castle of the
Sleeping Prince."

"Well, that is easy," said the North Wind. "Thetlpautside our door leads
directly to it."

she will find the castle," said his mother, "fbatis the road she took."
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"Yes," said the North Wind with a loud laughtlittle good will it do her, for
the gate is guarded by two huge lions who devdwiab try to pass through.”

"Is there no way for her to enter the cactie;?"

"There is one way," said the North Wind. "If shere/to pick two of the white
roses that grow by our doendthrow them at the lions, they would lie down aetiHer
pass.”

As soon as it was light the next morning the prgscset out, taking with her two
white roses from the bush by the North Wind's d&e walked on and on, far, far, and
further still. The sun scorched hendthe rain wetted hesndthe snow chilled her. At
last she looked dowmyndsaw that her iron shoes were worn quite througle. ISoked
up, saw before her the towers of a castle.

Soon she came to the gaied saw the two great lions guarding it. When they
caught sight of the princess they began to grawl paw the groundind show their
teeth, so that she wanted to run away. Yet allsétr@e she went on. Just as the lions
began to spring at her she threw the white rosdseat; and at once they became tame,

began to purandrub themselves against her like kittens. The gapesed for the
princessandshe walked barefoot into the castle.

Inside she found many rooms, all of them furnislasdmagnificently as any
prince could desire3ut what was most strange was that everyone and éuagyin the
castle was asleepndtry as she might the princess could not wake thEme. servants
were asleep in the hall, the cook and maids inkitalnen, the gardener in the garden,
the groom and the horses in the stable, the cowseiarn, the chickens and ducks in
the poultry yard, and even the flies on the wall.

The princess searched through all the rooms ofdlse andat last she came to

a bedchamber hung with curtains of silveng on the bed asleep lay the handsomest
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prince in the world. His skin was white as snovg s as red as bloodjd his hair
golden as the sun. The princess could not wake firshe sat down beside his bed.
Just as evening fell, a table covered with the rdeBtious supper appeared before her;

when she had eaten, it vanished. All night long whtched by the sleeping prince.
At dawn the table appeared againgvanished when she had eaten, just as before.

The days passed)id the weeksand the months. Still the princess sat every
night by the side of the sleeping prince, waitingtiim to wake. At last it came to be St
John's Evehut she did not know it, for she had lost count ofeion her long journey.

At midnight the clock in the tallest tower, whid¢tad until been silent,
began to strike. On the stroke of 12 the princengdy opened his eyes;d saw the
princess sitting beside his bed, barefoot andgs tike a beggar maid.

"At last, the spell has been broken!" he cried.

Now there was a noise and clamor of voices dowssta neighing and mooing
and clucking and quacking, as everyone in the eastioke from their long sleep: the
servants in the hall, the cook and maids in thehkih, the gardener in the garden, the
groom and the horses in the stable, the cows idne, the chickens and ducks in the
poultry yard, and even the flies on the wallit the prince paid no heed to any of this,
for he was gazing at the princess.

"Whoever you may be, my life belongs to you," h@s"Will you marry me?"

The princess looked into his eyesidsaw that he was as good and brave as he
was beautiful. "With all my heart," she said.

sothey were married with great ceremanydfeasting that lasted for three
days. the prince and princess mounted on the two fabtasies in his stable|
rode to the castle of the king and queen, who vesercome with joy to see their

daughter again. As for the prindepughhe was surprised to discover that his wife was



147 not a beggar maid after all, he was not happierhéalready loved her more than all

148 the world.



Resumen del trabajoA Spanish Translation: Alison Lurie’s Tales

El presente trabajo de fin de mas#iSpanish Translation of Alison Lurie’s Tal@&rtenece

al ambito de la traduccién y la linguistica cortikes En él se persiguen dos metas
fundamentales: en primer lugar, presentar una &ersspafiola de seis cuentos infantiles
pertenecientes al folclore tradicional de numeropagses, posteriormente redactados y
publicados por la autora Alison Lurie, version guauye una presentacion de la autora y un
comentario critico de problemas generales reladas@on el proceso traductoldgico; y en
segundo lugar, realizar un analisis preliminar deb de los conectores en los textos

traducidos, en tanto que tema especifico de integi$istico con proyeccion investigadora .

a. La Traduccién

Durante la realizacion de este trabajo, y para ipodestrar una traduccion de caracter
profesional, se han investigado los rasgos egtdstde la literatura infantil en general, el
propoésito de la autora y las caracteristicas dbligmi receptor. Igualmente se ha tenido en
cuenta el interés que puede tener actualmentetdeatlira infantii en el mundo de la
traduccion. Posteriormente se han analizado Idsdemas de traduccion de dichos cuentos.
La eleccion de los textos responde a la imporéaqoe tiene la literatura infantil a
nivel social y la poca atencion que recibe en ditorde los estudios de la traduccién. Como
es sabido, los cuentos tradicionales compartencanacteristica particular del género: la
moraleja. Todos los textos elegidos tienen en conmiabjetivo, inculcar a los mas pequefios
el espiritu de igualdad. Consideramos que estanescaracteristica original que puede
resultar interesante a muchos niveles en futunasstigaciones, particularmente referidas al
ambito de los estudios pedagdgicos, sociales yraldts. Este terreno literario, a pesar de su

larga historia, sigue ofreciendo multiples oportiaties de exploracion y a ello hemos



querido contribuir, pese al notable grado de difezlique presenta este estilo literario para el
traductor.

Todo traductor tiene como objetivo alcanzar unaereta que llegue al lector con la
mayor naturalidad posible, pero siendo fiel a k&nion y estilo original del autor; en las
traducciones llevadas acabo en este proyecto efiabjha sido el mismo. El trabajo incluye
una muestra de los problemas mas recurrentes lepraticos de la traduccion realizada, que
han sido divididos en tres subapartados. El primmeomge las decisiones tomadas a nivel
textual, es decir, hace referencia a las estradigheadas a cabo teniendo en cuenta el publico
receptor. El segundo contiene informacion sobrélproas generales de traduccion inglés-
espafol encontrados en el texto, y se da cuentaiesino de manera exhaustiva de los
procedimientos traductolégicos que han exigido radgu cuestiones correspondientes al
ambito de la morfosintaxis (tiempos verbales, nabgacion, omision de posesivos en
espafiol, entre otros.) y el Iéxico (palabras qumeesentan sonidos, tendencia inglesa a la
nominalizacion, problemas culturales y arcaismés)tercero destaca ciertos problemas
especificos que plantea la traduccion de cuengsmlictonales, entre los que destacamos la
traduccion de nombres propios, las formulas deti@pe y las rimas, tan caracteristicas de
este tipo de literatura.

b. La Investigacion

El tema de investigacion tedrica relacionado camaduccion versa sobre el uso y funcién de
los conectores. Debido a la importancia que revastiialmente este tipo de palabras,
instituida como categoria para muchos, a mediormaentre las conjunciones y los adverbios
de conexion textual, y estudiada desde diversapeetivas por autores como, Nolke (2009),
Pit (2007), Olmos & Ahem (2009), Fabricius-Hans@®05), Behrens (2004-2005) and

Goldenstem (2001), entre otres los conectores constituyen un tema especialménatetiao

en el analisis de la traduccién de literatura itifan



Tras estudiar un marco tedrico complejo en elspimscribe este tipo de palabras, se
realizd un analisis cuantitativo y cualitativo dmoo conectores incluidos en los textos
originales del presente trabajo en relacion a tpsvalentes encontrados en las traducciones
realizadas. Los conectores seleccionados represEstauatro tipos principales de conexion
semantica entre fragmentos textuales: adicion,rastet, causalidad y temporalidad. Para
facilitar la exposicion, el trabajo incluye una division en tres partes. En primer lugar se
analiza la frecuencia con que aparecen los coreecsmieccionados en los textos originales y
se busca explicacion a los usos observaatusse presenta como conector mas utilizado algo
que puede deberse a su versatilidad funcional gzanes cognitivas de aprendizaje. De
manera significativa, debemos mencionar dug tiene una frecuencia de aparicion superior
a la esperada, lo cual podria deberse al hechaaléog textos seleccionados, todos ellos con
protagonistas femeninas, tienen que contravenie g las convenciones esperables, si bien
estas conclusiones no son sino tentativas. En deglugar se analizan los conectores
utilizados en la lengua fuente y aquellos que ajgawreomo traducciones correspondientes en
la lengua meta, donde se han obtenido mayores ameside las esperadas y se ha
demostrado que, a pesar de tener conectores catidesquivalentes en la lengua espariola,
en la practica existen opciones mas adecuadaspdraduccion. En tercer lugar se investiga
si existen grandes diferencias interlingtisticas [ que se refiere a coordinacion y
subordinacion. Al final de este apartado se presedistintas conclusiones que incluyen,
entre otras, que las narrativas infantiles reqnidieemayor explicitacion semantica en lengua
inglesa y que gran parte de las relaciones en un@aylengua se expresan a través de
elementos que indican secuencialidad. Dado el @ar@celiminar y poco representativo de
este trabajo, la seccién se cierra con un apartsdel que se detallan posibles vias de

investigacion futura.



Como conclusion general de este proyecto de ilgaesbn, podemos afirmar que son
necesarias mas traducciones de cuentos infantilespanol, que la figura del traductor debe
posicionarse entre el autor y los patrones tradates de estilo de la cultura meta, y que los
problemas de traduccion en el ambito de la litegaiofantil deben ser indagados en mayor

profundidad.
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