Visual

Reflections

across

the

Mediterranean

Sea



s

kutié4;};¥%1;w"

» o ¥ L)
srdsie® AN
r woFuels !
‘i‘ e

Rty
v M

polt
%) -|
B

=
e L

e SEECTEr
o

oy

5




Visual

Reflections

dCross

the

Mediterranean

Sea

A PIMo Collection of Essays
edited by Natalie Fritz and Paola von Wyss-Giacosa



Foreword
Natalie Fritz and Paola von Wyss-Giacosa

A Molecular Mediterranean and Metaphysical Shipwrecks
ITain Chambers

1

Things in Motion

20

32

40

52

60

70

78

86

94

104

114

Display and Displacement:
The Bronze Head of Augustus from Meroé
Marc Bundi

Trade Wars and Counterfeiting in the Mediterranean:

The Zecchino of Venice and the Imitations and Counterfeits
Issued by the Republic’s Rivals in a Ruthless Trade War
Giorgio Giacosa

The “Second Life” of the Mensa Isiaca:
The Circulation of Ancient Gods in Modern History
Sergio Botta

Ottoman Flags Reused as Ex-Votos in the
Marca Anconitana
Mattia Guidetti

The “Lemon” of Arnstadt:
The Story of a Persistent Cultural Misunderstanding
Annette C. Cremer

Woodcut of a Mesoamerican Mosaic-Encrusted
Mask from Aldrovandi’s Musaeum metallicum
Davide Domenici

Francis Harwood, Emigrant Sculptor,
and the Portrait of a Dignified Slave
Cristiano Giometti

Early Modern Luxury Timekeeping
Giulia Iannuzzi

Where Have All the Tulips Gone?
Claudia Jarzebowski

The Yatagan:
A Blade between East and West
Achim Weihrauch

Marco Polo on the Pearl River Delta:
The Venetian Middle Ages and Italy’s Colony in China
Lucas Burkart



II Ideas in Motion 126 Where Europe Begins and Where It Ends?
Nasser Rabbat

134 Tripoli Citta di Barbaria (ca 1560):
The History of a Fake News Map
Giovanni Tarantino

144 Islamic Variations on Christian Themes:
Visual Reflections on the Nature of Muhammad and Jesus
Axel Langer

156 Johann Fischer von Erlach,
the Mediterranean and Persepolis
Emanuele Giusti

166 Istanbul’s Vanishing Memory:
The Tangible Heritage of Galata
Luca Orlandy and Velika Ivkovska

174 Movement of Ideas:
Giovanni Francesco Abela of Malta and his Collection
Chiara Cecalupo

180 Depths and Wonders of the Sea:
Coral from Collection to Allegory
Sara Petrella

190 “Provence africaine”:
Natural Science and Ideology of the Mediterranean
Rolando Minuti

196 Vives Escudero and the Rising Interest in
Phoenicio-Punic Archeology in Spain
Chiara M. Mauro

204 Between Imaginary and Reality:
Ethnicity and Cooks in the Colonial Space of Cuba
Ilaria Berti

214 Nausicaa’s Cloth
Henning Triiper

III Paper in Motion 226 Water/Marked
Georgina Wilson

232 A Wrong Date, an Indecipherable Pen Scribble
and a Historiographic Controversy:
The Michelangelo Sheet from Venice
Mauro Mussolin

244 Piety and Pawnbroking: Decorated Account Books
Maria Giuseppina Muzzarelli



252

264

274

286

298

o

30

316

How to do Things with Paper in King Lear
José Maria Pérez Ferndandez

Perceiving Others:
Representing the Different in Baroque Europe
Loredana Lorizzo

Preparing for the Immigration of New Subjects:
An Early Seventeenth-Century Map

of the Zadar Hinterland

Dana Caciur

Mapping Catholic Communities in
Early Modern Ottoman Albania
Silvia Notarfonso

A Venetian Edition of Cérémonies et coutumes
religieuses de tous les peuples du monde
Paola von Wyss-Giacosa

Keeping up Appearances: The Indian Sedan Chair,

or Palanquin, through the Eyes of an Eighteenth-Century
Livornese Seaman

Matteo Calcagni

Wandering Images:
A Dervish and his Garb
Andreas Isler

Fake Miniatures of Islamic Science
Nir Shafir

IV People in Motion

326

336

344

350

360

“A Lamp in the Holy City”:

Sephardic Exile, Family Ties and the Messianic Jerusalem.
The Ladino Version of the Passover Haggadah (Venice, 1624)
Ignacio Chuecas Saldias

From Exile to Revenge:

The Return of the Waldensians of Piedmont
to their Valleys in a Seventeenth-Century Map
Marco Fratini

Forbidden Object:
An African Woman and her Drawing of Santa Marta
Claudia Stella Valeria Geremia

Algiers on the Amstel:

Portraying Thomas Hees’s Diplomatic Success in
North Africa

Arvi Wattel

Art History and Social History:
Muslims in Early Modern Central European Cities
David Do Pago



370 Legacies of Exile:
The Stuarts in Rome
Katie Barclay

378 The Mediterranean Space through
South Indian Eyes: Visual and Material Elements
in the Varttamanappustakam
Philippe Bornet

388 The Mediterranean Seen by a Young
Nineteenth-Century Syrian Arab Tourist:
The Map of Salim Bustrus’s Itinerary
Joanna Musiatewicz

394 Love, Gender, and Migration across the Sea:
The Myth of Hero and Leander
Ida Caiazza

404 The Ile Sainte Marguerite:
Geographies of Repression and Incarceration
in the Colonial Mediterranean
Dénal Hassett

414 All that Glitters Is Not Gold
Natalie Fritz

423 Notes on Contributors



Vives Escudero and Chiara M. Mauro
the Rising Interest

in Phoenicio-Punic

Archaeology in Spain

' Antonio Vives y Escudero (1859-1925).
Photo Enciclopédia d’Eivissa i Formen-
tera.



Between the end of the nineteenth and beginning of the twentieth
century, the rising interest in Phoenicio-Punic antiquities fostered
an intense movement of ideas amongst various scholars. This flow
aimed to develop a framework for studying the previously lit-
tle-known Phoenicio-Punic culture. Although some Phoeni-
cio-Punic items were already known in the eighteenth century,
forming part of the private collections of European nobles and
bourgeoisie, it was not until the nineteenth century that a real in-
terest in Phoenicio-Punic culture developed. Indeed, from the sec-
ond half of the nineteenth century onwards, Phoenicio-Punic ob-
jects began to be studied not only for their artistic value but
mostly in light of their importance in relation to the Phoenician
presence along the Mediterranean shores. This process was cer-
tainly facilitated by two phenomena that took place almost simul-
taneously: on one hand, the increase in excavations in regions
once interested by a Phoenician presence; on the other, the organ-
ization and celebration of the universal exhibitions and other spe-
cialized fairs, which provided ideal physical and cultural settings
against which to nurture the creation of a common scientific
knowledge. In Spain, certainly one of the main actors involved in
this changing cultural scenario, as well as one of the most contro-
versial figures in Spanish historiography, was Antonio Vives
Escudero (Fig. 1).

The beginnings of scientific Phoenicio-Punic archaeology in
Europe can be traced back to 1860-1861, when Renan — a French
biblical scholar — conducted an archaeological expedition to the
Levant. In a significant contribution to the Phoenician archaeo-
logical material previously available, Renan’s experience produced
a pioneering book that introduced the contemporary scholarship
to the results of his excavations in various Phoenician settlements.

Barely two decades later, Father Delattre began his excavation
of a site in Carthage (Tunisia) (F7g. 2). Between 1898 and 1899, he
excavated the Punic necropolis of Saint Monique, sending reports
of his results to the major journals of that period. By the end of
the century, the echo of Delattre’s findings in Carthage had al-
ready reached a wide international audience, thus in 1892 he was
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invited to exhibit a selection of photos depicting his discoveries at
the Exposicion Historico-Europea held in Madrid. On that occasion,
eleven boxes containing photos of Delattre’s excavations were sent
to Madrid from French Tunisia and displayed in a specific room of
the Archaeological Museum of Madrid (hereafter, MAN).
Delattre’s photographs were appreciated to the point that he was
given a medal by the museum’s awards board (Archives of the So-
ciety of Missionaries of Africa, Y1.IV) and, after the exhibition,
389 photographs were donated by the Bey of Tunis — Ali Bey - to
the MAN (the donated photos are classified from 1892/29/FF-1 to
1892/29/FF390; they can be viewed at: http://www.man.es/man/
coleccion/catalogos-tematicos/tunez.html).

At that time, Vives was 33 years old and, while still formally a
student, he had begun to collaborate with the MAN. In particular,
he was tasked with curating the Arabic antiquities section for the
Exposicion Historico-Europea. There is no explicit evidence that Vives
had seen Delattre’s photos or that his approach had stimulated
Vives’s interest in Phoenicio-Punic culture; however, it is highly
likely. Indeed, starting from 1905, his career — until that point
mainly focused on numismatic and Arabic antiquities — became
strictly connected to the study of Phoenicio-Punic archaeology and,
above all, to the island of Ibiza, to which he devoted the last 20
years of his life. Specifically, between 1910 and 1914, Vives managed
to excavate the Phoenicio-Punic necropolis of Puig de Molins. Nev-
ertheless, this campaign helped cast a significant shadow on his
contribution to Spanish archaeology, for three main reasons.

First, in order to start with his own excavations, Vives rented
the properties known as Es Porxet and Can Xico Roig, previously
occupied by Juan Romén y Calvet, director of the Sociedad Arque-
ologica Ebusitana (the Archaeological Society of Ibiza) and leader
of the archaeological works at the necropolis of Puig des Molins
since 1903. Taking advantage in some ways of Juan Romén’s death
(on 10 January 1910), Vives also started to make use of the same
specialized manpower. At Puig des Molins, Vives thus conducted
archaeological campaigns until 1914, when a Real/ Orden (23 May)
was issued to stop all excavations at there. Throughout this period
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2 Alfred Louis Delattre (1850-1932) at
the Musée Lavigerie de Saint-Louis de
Carthage, which he founded in 1875.
Photo Archive of the White Fathers -
Missionaries of Africa, Rome.
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(1910-1914), Vives was involved in an ongoing dispute with Juan
Romén’s son, Carlos Romén Ferrer: this legal action eventually
led Vives to be the only archaeologist excavating at Puig des Mo-
lins, thus interrupting Carlos Roman’s works in the same area.

Second, Vives did not explain the methodology he employed
during the excavations in his publications. The absence of an exca-
vation diary is probably the first notable failing regarding Vives’s
archaeological campaigns, especially since he denounced this same
shortcoming when referring to Romén y Calvet’s work. Probably,
the justification for this shortcoming can be found in Vives’s de-
scription of the state of the necropolis, in which he asserted that
the situation was already compromised to such a point that it was
impossible to reconstruct the original setting. In any case, the cor-
relation between the objects Vives found at Puig des Molins (today
preserved in the MAN) and the different hypogea has been lost,
and the only details concerning this excavation are found in
Vives’s 1917 monograph (entitled Estudio de Arqueologia Cartaginesa.
La necrdpoli de Ibiza) and a document that lawyer Julio Ferrer y
Baonza delivered, in Vives’s name, to the Ministry of Public Edu-
cation and Fine Arts (Ministerio de Instruccion Piblica y Bellas Artes)
in 1914. In particular, the former document states that, between
1910 and 1914, Vives’s campaigns concerned approximately 400
hypogea, from which 2,003 items were recovered. However, nei-
ther of the abovementioned documents provides information on
the composition of the grave goods in the single burials.

Finally, Vives decided to transfer all the objects he found on
the island of Ibiza to the MAN, where deposited them in 1916. The
exact reason behind this choice is difficult to discern, even though
Vives may have been waiting for his dispute with the Spanish state
to be finally resolved.

Despite the problems connected to the excavation at Puig des
Molins, can we say that Vives made a real contribution to Phoeni-
cio-Punic archaeology in Spain? And how should we read his
works in light of his contemporary cultural context? From 1905 to
1925, Antonio Vives wrote five works on Phoenicio-Punic
archaeology and, although some of them were never published,
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they all follow the same layout. Lacking details on the methodolo-
gy employed during the excavation, they focus on the classifica-
tion and description of the objects found during the campaign, ac-
cording to a scheme that complied perfectly with the principles
reforming the archaeological discipline at the beginning of the
twentieth century. Vives’s works always contain a systematic clas-
sification of all the materials according to their corresponding ty-
pology and there is little doubt that this way of proceeding was
deeply influenced by his background as a numismatist. Another
undeniable quality of his contributions is the attention he devoted
to graphic material: beyond providing his works with sketches,
plans and sections, Vives attached a significant number of photo-
graphs, frequently taken using innovative techniques. At that
time, photography was still not widely attributed documentary
value in archaeology, hence its use by Vives should be read as an
attempt to adjust his scholarly production to the contemporary
international standards. Additionally, since at that time there was
so little knowledge of Phoenicio-Punic archaeology, the publica-
tion of detailed graphic materials gave other scholars a kind of in-
formation that was otherwise difficult to access, thus making it
easier to compare findings. In a review in the 1918 Numismatic
Chronicle, for example, Vives’s work is praised for being a “well-il-
lustrated and elaborate scientific account” and using collotype
“with very fair success”. Furthermore, “Sefior Vives” is acknowl-
edged as having taken “the opportunity for which we must all be
grateful, to put together on plates c11-c1v a number of the more
important Carthaginian coins, collected from various museums”
(emphasis added).

Vives’s involvement in the contemporary debate around Phoe-
nicio-Punic archaeology is apparent not only in the way his works
are organized but also in their contents. To prepare his contribu-
tions, Vives travelled to different European museums that were
hosting important Phoenicio-Punic collections: in particular, he
appeared to know the pieces exhibited at the British Museum, the
Louvre and the museums of Berlin, Cagliari, New York, Palermo,
Syracuse in Sicily and Malta. As for his research trips, a friend and
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colleague of his, José Ramén Mélida y Alinari, stated that Vives
visited Sardinia and Algeria with the purpose of cataloguing and
publishing his findings at Puig des Molins. Some years later, on oc-
casion of Vives’s death, the same Mélida remembered a series of
research trips that Vives took to Sicily and North Africa. Howev-
er, due to the lack of specifications, it is not possible to reconstruct
Vives’s exact movements during these travels, nor to know whom
he might have met.

While there is little doubt that Vives’s lack of interest in the ar-
chaeological context caused considerable, permanent shortcom-
ings in the study of the Phoenicio-Punic in Spain, he can still be
deemed one of the main actors in that period of transition and or-
igin of modern Phoenicio-Punic archaeology. In his work, one can
note how the craving to possess was now converted into a desire
to know and understand, a goal that could only be achieved
through a constructive and up-to-date exchange of ideas with
other scholars.
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