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Neutralizing the Wizarding World? A Phonological Comparison of Received
Pronunciation and General American in Harry Potter and the Philosopher’s
Stone

Abstract

British English books have been subject to Americanization and Harry Potter and the
Philosopher’s Stone has not been treated differently by transatlantic publishers. Previous
studies have examined how the Americanization of the Harry Potter books may devalue
its British cultural roots and neutralize its unique blend of realism and fantasy. However,
their research has primarily focused on linguistic fields such as lexis, grammar, and syntax
and no attention has been paid to how this process might affect the films —particularly
through phonological shifts. This dissertation addresses that gap by analyzing the
Received Pronunciation accent of two central characters, Harry Potter and Hermione
Granger, and comparing them quantitatively with a hypothetical General American shift
of the same speech. By identifying and contrasting the key phonological features of both
varieties, this study explores whether a phonological Americanization of the film could
similarly diminish the culturally British experience of the Wizarding World for American

viewers.

Keywords: Phonetics, Received Pronunciation, General American English, Harry Potter.

Resumen

Los libros en inglés britanico han estado sujetos a la americanizacion, y Harry Potter y
la piedra filosofal no ha sido tratado de manera diferente por los editores transatlanticos.
Estudios previos han examinado como la americanizacion de los libros de Harry Potter
puede desvalorizar sus raices culturales britdnicas y neutralizar su combinacion unica de
realismo y fantasia. Sin embargo, su investigacion se ha centrado principalmente en
campos lingiiisticos como el 1éxico, la gramatica y la sintaxis, y no se ha prestado atencion
a como este proceso podria afectar a las peliculas, particularmente a través de cambios
fonologicos. Este escrito aborda ese vacio analizando los acentos de pronunciacion
aceptada de dos personajes centrales, Harry Potter y Hermione Granger, y comparandolos
cuantitativamente con un cambio hipotético al acento del inglés americano general. Al
identificar y contrastar las caracteristicas fonoldgicas clave de ambas variedades, este

estudio explora si una americanizacion fonoldgica de la pelicula podria disminuir de



manera similar la experiencia culturalmente britdnica del Mundo Magico para los
espectadores estadounidenses.
Palabras clave: fonética, pronunciacion aceptada, inglés general americano, Harry

Potter.
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1. Introduction

Throughout the history of the editing process, British authors have been subject to
continuous change in their works, undergoing various forms of Americanization by their
American counterparts, and Harry Potter has been no exception. The Wizarding World
of Harry Potter comprises a series of seven books written by British author J.K. Rowling.
However, this research paper will exclusively focus on the first book, Harry Potter and
the Philosopher’s Stone (Rowling, 1997), in which Harry Potter discovers he is a wizard
and, with the help of his two best friends, Hermione Granger and Ron Weasley, begins
his journey to confront the forces of evil.

Arthur A. Levine was the editor in charge of the editing process of the Harry
Potter series, and he takes cultural accommodation to an extreme for the purpose of
ensuring that “an American child reading the books would have the same literary
experience that a British kid would have.” (Radosh, 1999, as cited in Eastwood, 2011,
p.167). However, according to Eastwood (2011), the Americanization of the book has
had an impact in devaluing the British culture and nationalism in the books, as well as the
sense of closeness that J.K. Rowling wanted to reflect in her work. Thus, in order to
increase the marketing of the books, the alteration of the title Harry Potter and the
Philosopher’s Stone, which links the story to philosophers and the alchemy in human
history, became Harry Potter and the Sorcerer’s Stone (Rowling, 1998), which shifts the
narrative away from its British distinctiveness towards a most magical and fantastical
perspective (Scholes, 2001). As a result, Levine’s editorial changes in the title, as well as
throughout the story, distance the book from its cultural roots, discharging J.K. Rowling
wishes to portray realism and authenticity in the Wizarding World.

Accordingly, the aim of this BA dissertation is to demonstrate how the linguistic
adjustments made to J.K. Rowling’s Harry Potter and the Philosopher’s Stone in its
American edition have contributed to the cultural neutralization of the Wizarding World
for US audiences, distancing it from its British roots. The importance of this hypothesis
relies on testing how the exclusion of regional characteristics can weaken the author’s
original intentions on cultural identity.

Previous studies, such as those by Eastwood (2011), Freiman (2021), Scholes
(2001), and Ula (2021), have examined the Americanization of the first Harry Potter
book, focusing primarily on grammatical, orthographic, and lexical changes. However,
this study aims to build on their findings by providing evidence from a new linguistic

field: phonology. Although there have been some discrepancies over whether Harry

5



Potter speaks in Received Pronunciation (RP) or Estuary English (EE), this study adopts
Ula’s analysis (2021) as a reference point for the characters’ accents, identifying
Hermione and Harry as RP speakers, while Ron speaks with an EE accent. Therefore, this
paper solely focuses on transforming Hermione’s and Harry’s Standard British English:
RP into the Standard American English: General American (GA).

The objective of this hypothesis is to explore how a hypothetical phonological shift
in the film, from RP to GA, would, much like the changes observed in the book, contribute
to the neutralization of Harry Potter’s British cultural distinctiveness. Consequently, this

paper seeks to answer the following research questions:

1. Primary research question: To what extent are the social and cultural distinctions
conveyed through British accents in Harry Potter and the Philosopher’s Stone
altered or lost when adapted to GA phonetics?

2. Secondary research questions:

1. What are the key phonetic differences between RP and GA in selected
fragments from Harry Potter and the Philosopher’s Stone?
2. How do phonetic features contribute to the perception of social hierarchies

and cultural identity within the Wizarding World?

Lastly, before delving into the study, it is necessary to provide an outline of the
paper. The first section presents the theoretical framework, which establishes the
relevance of phonetics and English varieties, with a particular focus on the phonological
features of RP and GA, the two accents examined in this study. This is followed by
Section 3: Methodology, which outlines the procedures used to transcribe selected movie
scenes into IPA, including the explanation of RP in the film and the participation of
subjects with a GA accent. Section 4 presents the results, posting the phonological
features identified in each variety, both individually and in comparison. Next, Section 5:
Discussion, which relates the findings to the research questions and hypothesis, drawing
connections with previous studies. This section also evaluates the extent to which
phonological changes may contribute to the neutralization of British identity in the Harry
Potter series. Finally, the conclusion section summarizes the study’s main findings and

reflects on their broader implications.



2. Theoretical framework
Phonetics is the study of the minimal unit that composes language and, as such, it
represents the lowest level in the hierarchy of linguistic branches. As Crystal (2008)
states, phonetics is “the science which studies the characteristics of human sound-making,
especially those sounds used in speech, and provides methods for their description,
classification and transcription” (p. 363). This BA dissertation will focus on the latter;
thus, before delving into the analysis, it is essential to provide background information
on dialects and varieties as well as the language varieties under study: RP and GA.
Consequently, this theoretical framework is structured into sections that address
each variety’s definition and its linguistic features in relation to social and regional

distinctions, along with its most characteristic phonological traits.

2.1 Dialects and varieties

Discussing dialects and language varieties can be a significant challenge for linguists,
often due to the negative connotations associated with the term. However, Wolfram and
Schilling (2016) explain that a dialect is simply “a neutral label used to refer to any variety
of a language shared by a group of speakers” (p. 22). In this sense, speaking a language
involves using one of its many dialects or varieties, regardless of its social status,
geographical location, or cultural prestige.!

Thus, some language varieties are considered the ‘correct’ way of speaking while
others are negatively discriminated and stigmatized. According to Trudgill (2016), some
varieties face linguistic prejudices as well as prescriptivism, which refers to the fostering
of one language or language variety as superior to others. The stigmatization of a language
can be linked to the lingering idea that some people speak a deviant form of the language
when trying to mimic the Standard variety (Wolfram & Schilling, 2016). Nonetheless,
these nonstandard varieties are simply different forms in which the language can be
spoken.

On the contrary, some language varieties are culturally or socially favored and are
referred to as the Standard forms. They emerge from the need for unification in
communication, language instruction in classrooms, and mass media (Crystal, 2008).
Therefore, these practices are often driven by the desire for consistency and clarity across

various forms of communication.

! However, although the terms dialects and varieties are used interchangeably by some speakers, this BA
dissertation will make wider use of the term variety as it carries less negative connotation.



In countries such as Spain or France, a language institution has been established to
consolidate the language through a Standard variety. However, the unification of English
became a challenge due to its widespread expansion with the British Empire (Schneider,
2007). As a result, multiple standard varieties are now in use. Nonetheless, this BA
dissertation will solely focus on RP, the British English Standard variety, and GA, the

North American English variety.

2.2 Received Pronunciation
RP is one of the most widely studied British English varieties. Although it is estimated
that only around 3% of the UK population speaks this variety, RP has been extensively
used for phonetic transcriptions in dictionaries and has become a major competitor to GA
(Trudgill, 2002). To provide a comprehensive overview of RP, this dissertation will
examine its historical background, regional and social variation, and phonetic features.
The emergence of RP as the Standard British English variety over the centuries,
has emphasized its significant influence on society. The term RP was first coined by
linguist Alexander Ellis in 1869 (Jezek, 2021). However, the use of this term does not
exponentially increase until Daniel Jones (1997) adopted it in his English Pronouncing
Dictionary, from which RP gradually gained its prestige (Hannisdal, 2006). The desire
among linguists and phoneticians to establish a unified and standardized English variety
arises from the necessity in political and social settings to find common ground and
linguistic cohesion (Hannisdal, 2005). Due to RP’s gradually gained prestige, it became
the preferred model for teaching English as a foreign language (Hannisdal, 2006).
Although the number of RP speakers has decreased exponentially with the
emergence of new English varieties, it was commonly used as the model of ‘correct’
English. Traditionally, RP has also been referred to as “The Queen’s English, Public
School Accent, Oxford English, BBC English, Standard English” (Hannisdal, 2006,
pp-11). These associations arise from it being the chosen variety for the BBC and the
Court. Moreover, it must be noted that most of its speakers originally came from the
southeastern part of England, from big cities such as London; however, the number of
native speakers of this accent is continuously decreasing and, nowadays, it is considered
just one of many British English varieties rather than the definitive variety (Roach, 2004).
Since RP emerged by virtue of political and economic pressures for linguistic
unification, it is unsurprising to expose that it was traditionally associated with the upper

classes, reflecting their income and education (Hughes, Trudgill, & Watt, 2012). As a



result, RP speakers lack regional features in their accents and are typically found at the

top of the social hierarchy, whereas those lower on the social scale speak with stronger

regional accents, as illustrated in Figure 1 (cf. Appendix) (Hughes et al., 2012).

2.2.1 Received Pronunciation: phonology

Lastly, a focus must be set on the phonetic features that distinguish RP as the ‘correct’

English variety. For this purpose, Wells’ analysis and descriptions (1982) have been used

as they provide a comprehensive framework of the most characteristic phonetic traits of

RP?

a)

b)

Non-rhoticity. It is RP’s most defining feature; a phenomenon also known as ‘R-
Dropping’. This refers to the omission of the /r/ sound when it occurs at the end
of a syllable, but only when the following sound is not a vowel, as shown in
example (1). In the case of /r/ found in an intervocalic environment or before a
vowel, the sound is not omitted, and it receives the name of R Insertion.
(1) /fo: mam/ meaning ‘for mum’ = non-rhoticity

/fo:r 9 mam/ meaning ‘for a mum’ - R Insertion
/t/ variation. Depending on the speaker and their variety of English, the
pronunciation of /t/ can vary along a continuum. In British English, for instance,
some varieties can pronounce the /t/ sound as a glottal stop, which results in a
plosive sound (cf. example (2)). In contrast, the most common pronunciation for
an RP speaker is a voiceless alveolar /t/, the clear and regular sound typically
associated with this variety (Crystal, 2008). See example (3).
(2) /be?a/ = be-‘e
(3) /beta/ = be-tte
Trap-bath split. The trap-bath split distinguishes between two vowel sounds, /a/
and /a:/. Although both are open vowels, the phonological distinction between
them lies in their length: /@/ is a short vowel, while /a:/ is a long vowel. This
distinction is particularly significant in RP, as it does not occur in GA, where both
vowels are pronounced the same. This phenomenon is represented in the

following Table 1.

2 Although the data has been retrieved from an old linguistic book, it must be noted that most linguists still
refer to Wells’ (1982) book as its data is still up-to-date for this analysis.



Table 1. The representation of trap-bath split.

I la:/
RP /treep/ /ba:0/
GA /treep/ -
/bxb/

d) The lot-palm split. It is a feature connected to the roundness of the back open
vowels. It refers to the phonological distinction between /v/ (open back rounded)
and /a/ (open back neutral). In RP, /p/ is typically used, as in /wpot/, whereas in

GA, the vowel is unrounded, using /a/, as in /wat/.

2.3 General American

GA is one of the most well-known varieties of English and has, over the centuries, become
the primary competitor to RP, the Standard British English variety. As the Standard form
of English in North America, GA has been extensively adopted and studied by non-native
speakers (Nwabueze, Okoye, & Okeugo, 2018). To fully understand why GA is regarded
as a Standard variety of English, it is essential to explore American English historical
development and GA origins, social status, and phonetic characteristics.

The development of American English in North America is closely tied to the
colonization by the British Empire. The English transatlantic expansion was driven by
the desire to exploit the economic potential of the colonies and cultivate exotic crops that
would benefit the market (Masterson, 2023). However, the exploitation of these colonies
also led to their expansion, resulting in the establishment of additional colonies across
North America.

According to Kovecses (2000), the development of American English can be
traced through three primary stages: the first, the colonial period, which marks the arrival
of the first English-speaking settlers to North America in the seventeenth century, leading
to a population boom; the second, the national period, characterized by a rise in American
pride and unity following the Declaration of Independence in 1776; and the third, the
international period, which is defined by the global spread of the English language
through media, the Internet, and the influx of immigrants from the twentieth century to
the present time.

Nevertheless, it must be noted that the independence from the British Empire was
not only a political matter but also a cultural one, which is why many linguists focused
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on promoting GA. Key figures such as Thomas Jefferson and Noah Webster (1828),
through works like An American Dictionary of the English Language, played a crucial
role in the linguistic unification of American English; however, their efforts were
ultimately unable to withstand the rise of British authority in language, particularly with
the establishment of the Oxford English Dictionary, and American English is now known
for its lack of a linguistic institution (Martin, 2019).

In addition, GA is a term used to describe a standard accent of American English
that is perceived as neutral and free from regional characteristics. While GA is not
identified with any particular place in the US, it is sometimes associated by its speakers
with the Midwest, which is the region that comprises Ohio, Michigan, Indiana and
midwestern states (Nwabueze et al., 2018). According to Wells (1982), GA can also be
described as the accent that lacks eastern and southern linguistic features.

Although GA is not associated with a specific socioeconomic status, it is widely
regarded by American speakers as the 'correct' variety of American English. Wolfram and
Schilling (2016) argues that GA is often considered more appropriate in educational and
formal settings and that, in the linguistic marketplace, speakers in public-facing
occupations tend to use fewer socially stigmatized varieties of English and prefer to use

the Standard American variety for this purpose.

2.3.1 General American: phonology

As it has been previously mentioned, GA is the Standard North American variety spoken
in the midwestern territory and it is widely studied as the prestigious and correct form.
The following information about the most common linguistic features associated with this

English variety have been retrieved from Wells’ (1982):

a) Rhoticity. One of the key phonological distinctions between GA and RP is that
GA consistently pronounces the /r/ sound in all positions, even in intervocalic
environments, as in words such as car /kar/, far /far/, and tire / taior/.

b) T-Flapping. A striking phonological characteristic of GA is the process of
flapping, which affects the intervocalic consonants /t/ and /d/. In this process,
these consonants sometimes become homophonous to the listener, producing a
'tapping' sound rather than a plosive. Depending on the specific context, the
consonants may even be glottalized (i.e., /?/) if found closed to a nasal sound. This
T-flapping variation is observed in examples (4)—(6).

(4) party /'parti/
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d)

g)

(5) bleeding /'blidy/

(6) mountain /'maon?an/
Bath raising. It refers to the raising of the /&/ vowel when it occurs before a nasal
consonant /m/ or /n/. This causes the vowel sound in words like can and plant to
shift to a closer vowel position.
The LOT-PALM merger. It refers to the unrounding of /n/, which is a back open
rounded vowel, to a more centralized front /a/. Just as RP speakers tend to have
the phonological split between the two sounds, most GA speakers have this
merger when communicating and do not distinguish the sound between the two
vowels.
Y od-dropping. It is a common feature among GA speakers, though its usage is not
entirely uniform. In many cases, GA speakers have eliminated the historical /ju/
sound, with the /u/ sound predominating in words like student, which is
pronounced /'studont/ rather than /'stju:dont/.
The centralization of the diphthong /ov/. It distinguishes between varieties due to
the roundness of the initial vowel position. In RP, the initial position of the
diphthong is typically realized as a schwa to create the diphthong /ov/, whereas in
GA, a close-mid back rounded vowel /o/ is used (see example (7)).
(7) /hovm/ in RP.

/hovm/ in GA.
Merry-marry-Mary merger. A distinctive phonological feature found only in GA
is the merry-marry-Mary merger. In this variety, these three sets of vowels are
pronounced homophonously, unlike in other English varieties such as RP, which

maintains a distinction between them. This feature is illustrated in Table 2.

Table 2. Representation of the Merry-marry-Mary merger.

GA RP
Merry /'meeri/ /'meri/
Marry /'meeri/ /"'meeri/
Mary /' meeri/ /'meari/
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3. Methodology

This research has been conducted methodically by analyzing data retrieved from the
movie Harry Potter and the Philosopher's Stone (Heyman & Columbus, 2001), available
on the HBO platform (https://www.hbo.com), as well as from two subjects from Ohio.
The technical aspects considered in this study include the selection of movie fragments,
the phonetic transcription processes for both British and American English, and the
annotation and analysis of data through the creation of an Excel database.

For the purpose of this study, four fragments from Harry Potter and the
Philosopher’s Stone have been phonetically analyzed. These fragments, each lasting
between 1 and 3 minutes, are taken from different scenes in which the three main
characters engage in conversation; however, only the speech of Harry and Hermione has
been examined, as they are the ones who speak the RP accent under study. Moreover,
their social backgrounds are subtly reflected in their speech, with Hermione’s posh and
marked accent and the portrayal of Harry as a character associated with wealth. This
association is reinforced throughout the film when he is seen accessing his vault at
Gringotts Bank, which reveals a substantial sum of money, or in the first scene being
investigated in which he carries a significant amount of gold.

The selected scenes include: the introduction of the characters at the beginning of
the movie in Harry and Ron on the Hogwarts Express (00:34:15—00:37:44); a scene with
a line delivered by Hermione that has become widely mimicked for her distinctive accent:
Back at Gryffindor’s Common Room After Meeting Fluffy (01:02:50—01:03:40); one of
the longest extracts featuring Harry in the scene The Mirror of Erised (01:33:48—
01:34:20); and the scene involving The Discovery of Nicholas Flamel and the
Philosopher’s Stone (01:37:20—01:38:40). The scripts used for these fragments were
sourced and verified against the original scenes in the movie (see Appendix 2, No. 1-4).

Moving on to the phonetic transcription processes, it must be noted that Roach
(1995) was widely studied, especially for the transcription of weak forms, although the
procedures were different for each variety. On the one hand, the movie is recorded in
British English, and a systematic analysis was required to transcribe the selected scenes
into the Internal Phonetic Alphabet (IPA). The audio was retrieved from the HBO
platform (https://www.hbo.com) and cross-referenced with transcriptions from the
Cambridge Dictionary (2025) and the ToPhonetics platform (2025) (see Appendix 2, No.
5-8 to see the RP transcriptions used in the study). However, it was essential to base the

transcription on how the lines were actually spoken in the film, rather than relying solely
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on standardized versions tied to specific English varieties. Therefore, greater attention
was paid to the audio in the movie itself and the transcriptions done manually by the
researcher rather than to the platform-generated transcriptions.

On the other hand, since both Hermione and Harry speak with an RP accent, the
inclusion of two speakers with GA accents was necessary for the purposes of this
research. To this end, the transcriptions of GA were gathered from two 21-year-old female
native English speakers from Ohio, both exhibiting GA pronunciation. These speakers
were asked to slowly read and record the selected extracts using a voice recorder (see
Appendix 2, No. 9-12 to see the GA transcriptions used in the study). However, it should
be noted that, as the participants were not performing the lines, some words were
pronounced in a more isolated and deliberate manner, lacking the natural prosody of
spontaneous speech. To address this limitation, the audio transcriptions provided by the
Merriam-Webster Dictionary (2025) were also considered.

Once all the data had been transcribed into IPA, a close analysis was conducted
to compare the two accent varieties. An Excel database was created to determine whether
the linguistic features identified in the theoretical framework were present in the selected
scenes. The analysis focused on three main factors: character, linguistic features, and

transcription.

o For the character factor, the speech of Hermione and Harry was analyzed
(although the results were considered collectively).

o The linguistic features were categorized based on the varieties’ phonological traits
outlined in the theoretical framework.

o The transcription factor included both RP and GA versions.

This database allowed the quantification of the data and a numerical analysis to
be carried out for the generation of graphs, statistics, and tables, which helped visualize
and interpret the findings, as well as to answer the research questions and hypothesis

posted in the introduction section.

4. Results

Before delving into the results obtained from the database, it is important to consider the
full phonetic transcriptions, which are included in the appendix section of this BA
dissertation. The results are presented by first separating the RP and GA transcriptions,

followed by a comparative analysis of the two accents. Out of the 366 words analyzed —
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representing 100% of the data— the presence of each linguistic feature identified in the

theoretical framework has been quantified in relation to the total word count.

4.1 RP results
Starting with the RP transcription, the following table (Table 3) presents the number of

words and the percentage of each identified linguistic feature.

Table 3. Quantifying the linguistic features of RP.

LINGUISTIC FEATURES WORDS PERCENTAGE
LOT-PALM SPLIT 26 7.10%
NON-RHOTICITY 61 16.67%
TRAP-BATH SPLIT 3 0.82%

/t/ VARIATION 53 14.48%

The analysis of the phonetic RP data revealed the presence of the key linguistic
features associated with the RP accent that were outlined in the theoretical framework.
Out of the total 366 words examined, non-rhoticity was the most frequently occurring
feature, appearing in 61 instances and accounting for 16.67% of the data. This feature is
closely followed by /t/ variation, with 53 occurrences (14.48%). Thereafter, there seems
to be a decline in the appearances of the other remaining linguistic features: the LOT-
PALM split appeared 26 times (7.10%), while the TRAP-BATH split was the least
frequent, found in only 3 instances (0.82%).> A table of illustrative examples for RP’s
linguistic features is included in the appendix 1 for reference (Table 4). These findings
suggest that the distribution of RP linguistic features is uneven, with non-rhoticity
standing out as the most prominent characteristic within the data set.

When analyzing the non-rhoticity feature of RP, it is important to consider the
position in which the /r/ sound is omitted. Of the 61 instances where non-rhoticity occurs,
the /r/ is most frequently omitted in final position, accounting for 41 cases (67.21%), as
shown in Graph 1 (cf. Appendix 1). In cases where the /r/ appears in final position and is
followed by a vowel, R Insertion occurs. This was observed in 9 instances (21.95%), as

illustrated in Graph 2 (refer to Appendix 1).

3 Due to the length constraints of this research paper, little focus has been paid to the less frequent
phonological features, as the key to this study is to focus on the more frequent traits.
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Lastly, /t/ variation also requires close examination and representation. The alveolar
/t/ is the most frequently observed variant in RP, occurring 44 times (83.02%), as
illustrated in Graph 3 (cf. Appendix 1). However, other variants such as the flapped and
the glottal /r/ also appear, primarily in Harry’s speech, accounting for the remaining

16.98% of instances.

4.2. GA results

The output retrieved from the GA findings is more extensive, as illustrated in Table 5. As
observed in the RP results, the most frequent features in the GA data are also related to
/r/ and /t/ variation, with rhoticity occurring in 61 instances (16.67%) and /t/ variation in
53 instances (14.48%). Beyond these, there is a noticeable decline in the frequency of
other features. The LOT-PALM merger appears in 26 instances (7.10%), followed by the
centralization of /ou/, which occurs 17 times (4.64%). Other features are far less common:
BATH-raising is found in 8 instances (2.19%), the TRAP-BATH merger in 3 instances
(0.82%), and both Yod-dropping and the Merry—Marry—Mary merger occur only 2 times
each (0.55%). Refer to appendix 1 to see some illustrative examples of each feature (Table

6).

Table 5. Quantifying the linguistic features of GA.

LINGUISTIC FEATURES WORDS PERCENTAGE
RHOTICITY 61 16.67%
YOD-DROPPING 2 0.55%
MERRY-MARRY-MARY MERGER 2 0.55%
TRAP-BATH MERGER 3 0.82%
BATH-RAISING 8 2.19%
CENTRALIZATION OF /ov/ 17 4.64%
LOT-PALM MERGER 26 7.10%

/t/ VARIATION 53 14.48%

As illustrated in Table 5, the results are opposed to the ones found in RP; however,
the comparison between the two varieties will be analyzed in detail in the following
section (Comparison of RP and GA Results).

In addition, a noteworthy statistic in the case of /t/ variation in GA is that flapped

/t/ 1s the most frequently occurring variant, which occurs in 33 instances (62.26%).
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Consequently, it makes the alveolar /t/ less common in comparison, occurring in 20
instances (37.74%), and inexistent in the case of glottal /t/ (0%).* This phenomenon is

illustrated in Graph 4 (cf. Appendix Section).

4.3. Comparison of RP and GA results

In summary, the comparison between the RP and GA phonetic data reveals distinct
patterns that align with the typical features of each accent described in the theoretical
framework. However, as illustrated in Graph 5, each phonological feature is opposed to
its correspondent in the other English variety.

For instance, /r/ variation emerges as the most defining feature of both varieties.
Nevertheless, it highlights RP as a non-rhotic accent, in contrast to GA, which is a rhotic
accent. Additionally, /t/ variation is present in equal numbers across both accents, but the
variation differs significantly: RP predominantly favors the normal, alveolar /t/, while GA
commonly uses the flapped /t/.

The remaining features further reinforce the phonological division present
between the two accents. On the one hand, GA exhibits several features that are
completely absent in RP, being those: the BATH-raising, centralization of /ou/, LOT—
PALM merger, Yod-dropping, and the Merry—Marry—Mary merger. In contrast, RP is
characterized by the lack of the linguistic features just mentioned, and by other distinct
features such as the LOT-PALM split and TRAP-BATH split, which do not appear in
GA. Notably, the LOT-PALM feature is the only one that appears in both accents,
suggesting a small overlap between variation. The only partial merging appears in a few
instances where flapped /t/ occurs in RP or alveolar /t/ appears in GA. However, these
occurrences are rare and do not undermine the overall distinctiveness of each variety,

which is linked to their country and culture.

5. Discussion

Once all the results have been analyzed, the most significant conclusion that can be drawn
is that there is minimal phonological overlap between the two Standard English varieties.
This is because each phonological feature outlined by Wells (1982) in the theoretical

framework is exclusively associated with its corresponding variety —either RP or GA—

4 It must be noted that this is very rooted to how each speaker phonologically speaks and the data is subject
to change if any other subject is taken for this study.
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and is often in direct contrast with features of the other variety (e.g., rhoticity cannot occur
in a word characterized by non-rhoticity).

The comparative phonological analysis between the two English varieties
revealed their significant differences in linguistic features. British identity is notably
associated with Harry’s and Hermione’s speech, particularly related to the use of non-
rhoticity, the LOT-PALM split, and alveolar /t/. Conversely, GA was shown to alter or
eliminate those social and cultural distinctions, initially conveyed in the original film, as
those phonological features are almost absent in the GA version and substituted by other
linguistic features: rhoticity, flapped /t/, and the centralization of /ou/, which are part of a
different cultural speech and cannot co-occur in the same speech. After all, the Harry
Potter series has often been used as a tool for teaching British accent pronunciation to
second-language learners (Mellyana, Ikhsanudin, & Wardah, 2024), and just as learning
one English variety differs from learning another, experiencing Harry Potter in one
linguistic variety results in a culturally different interpretation than in the other.

In addition, it is important to highlight that certain GA-like features can be
observed in Harry’s speech in the movie. For example, the presence of a LOT-PALM
split in one instance, as well as occasional occurrences of flapped or glottalized /t/. This
overlap raises questions about the accuracy of Ula’s classification of Harry Potter (2021)
as an RP speaker and suggests that further analysis may be needed to determine the exact
variety of British English he uses. The results obtained in this study indicate that Harry’s
speech may exhibit features from other British regional accents, rather than adhering
strictly to RP.

Regarding the hypothesis and research questions posted in the introduction
section, the contrasting phonological features between RP and GA results in an
impossibility to maintain the characters’ social and cultural backgrounds when the movie
is adapted to GA. Therefore, the findings support the initial hypothesis: a phonological
shift toward GA in the film contributes to the neutralization of the Wizarding World’s
British identity, mirroring the effects gathered in previous studies when analyzing
different linguistic fields.

Moreover, in an effort to make the language of the book of Harry Potter more
accessible and familiar to American audiences, transatlantic publishers disregarded
Rowling’s intentions to preserve a distinctly British cultural identity (Freiman, 2021). In

doing so, they reinforced a form of American linguistic imperialism, which positions GA
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as the neutral and universal standard, thereby granting it authority over other English
varieties (Eastwood, 2011).

In the case of Harry Potter and the Philosopher’s Stone, editor Arthur A. Levine
employed what Venuti (2018) refers to as domesticating translation —a strategy in which
the source text is adapted to align with the dominant linguistic norms in order to enhance
accessibility. However, as the results of this study demonstrate, this approach leads to the
replacement of the distinct social hierarchies embedded in Harry's and Hermione's RP,
which is associated with a high social class. Instead, their speech is substituted by a more
neutral GA speech, effectively eliminating the cultural and social class markers that
originally shaped their identities.

For instance, in one of the analyzed scenes —the Discovery of Nicholas Flamel
and the Philosopher’s Stone (01:37:20—01:38:40)— editor Levine implemented an
intralinguistic translation by changing Philosopher’s Stone to Sorcerer’s Stone, while
leaving the rest of the dialogue intact. This lexical modification, when paired with the
phonological changes identified in this study, marks a significant shift in the audience’s
experience of the narrative. The alteration affects not only the meaning of the term but
also the tone and cultural cohesion of the scene. As Scholes (2001) argues, the term
Philosopher evokes a sense of ancient knowledge, connecting the narrative to human
science and science fantasy, whereas Sorcerer leans into a more generic fantasy genre,
distancing the story from its realistic roots.

Consequently, it must be noted how this instance exemplifies how the
combination of phonological, lexical, orthographic, and grammatical changes can
diminish the cultural and social backgrounds embedded in Rowling’s original story. The
phonological shift from RP to GA further contributes to this effect, erasing class

distinctions and cultural references indicated through accent.

6. Conclusion

This study examines how the phonological features in the speech of Harry Potter and
Hermione Granger in Harry Potter and the Philosopher’s Stone contribute to the
construction of British social and cultural identity. This is achieved by analyzing the
effects of a hypothetical phonological shift from the characters’ RP to GA. Therefore, by
focusing on four selected scenes from the film, this BA dissertation aimed to investigate
whether such phonological shift would mirror the cultural neutralization already observed

in the Americanized version of the books.
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In the conducted research, a detailed phonetic analysis of both RP and GA English
varieties has shown that there is minimal phonological overlap between the two accents
as they both have key phonological features attached to their variety: RP stands out for
its non-rhoticity, LOT-PALM split, and alveolar /t/; whereas GA emphasizes contrasting
features such rhoticity, flapped /t/, and the centralization of /ov/ among others. These
results support the hypothesis posted at the beginning of this dissertation saying that
shifting the film’s phonology from RP to GA would significantly impact the British
cultural and social background embedded in their speech.

In addition, several limitations were encountered throughout the study. First, the
phonological analysis was based on a limited number of four scenes due to the length
constraints of this BA dissertation. Although the scenes were carefully selected to provide
rich linguistic variation, more data would need to be collected in order to represent more
accurately the characters’ speech. Second, the GA data was collected from two speakers
who were asked to read the lines rather than perform them as actors, which resulted in
some words being pronounced in isolation. Third, the data collected from the film was
not compiled in isolation and its fast speech led to some controversy in the transcription
of some words. However, these controversies were resolved through the use of platform-
generated transcriptions, such as those from the ToPhonetics platform (2025), and by
verifying the transcriptions against official dictionaries.

Lastly, to build on the findings of this study, future research could expand the
corpus of analyzed speech by including a broader range of scenes to represent more
accurately the characters’ speech. Additionally, a broader range of British varieties within
the Harry Potter film could be added to the spectrum, such as Hagrid’s or Ron’s strong
regional accents. Perhaps even focusing on Harry’s particular speech as the linguistic
overlap found in his speech could indicate the mixture of Harry’s RP accent with another

British accent.
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Appendix 1 Tables, graphs and figures

Table 4. Examples of RP’s linguistic features present in the scenes under study.

LINGUISTIC WORD PHONETIC
FEATURE TRANSCRIPTION
Non-rhoticity Potter /'pota/
Dumbledore /'dambldo:/
Course /ka:s/
Worked /w3:kt/
Floor /f1o:/
Door /da:/
Alveolar /t/ Not /not/
PAtt?H /at o:1/
otter /"pota/
V{l;?t /wot/
1ot/
Flapped /t/ Little /itl/
Bit /brt/
*Gotta /'gato/
Glottal /t/ Aren’t /an?/
Lot-palm split Not /not/
What /wot/
Lot ot/
On /on/
Lost
/lost/
Trap-bath split Example /g’ za:mpl/
Last Na:st/
Trap /treep/

Table 6. Examples of GA’s linguistic features present in the scenes under study.
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LINGUISTIC WORD PHONETIC
FEATURE TRANSCRIPTION
Rhoticity Are you /ar ju:/
Hermione /haor ' maroni/
Pleasure /"plezor/
Dirt /d3:rt/
Your /jo:r/
There /deor/
Flapped /t/ Little Nt/
V?litt /brt/
a
*Gotta /wat/
Atall gata/
Potter /et o:1/
/"potar/
Alveolar /t/ Got /gat/
Aren’t /arant/
What /wat/
Lot-palm merger Not /nat/
What Jwat/
Lot Nat/
Got Jgat/
On g
Was /an/
/waz/
Centralization of /ov/ Stone /stoon/
Gold /gould/
TO?d /toud/
oy /'houli/
Don’t /novz/
/doount/
Bath-raising Stand /steend/
Dad /deed/
Exzmple /19" zempal/
3 ngl /eend/
tanding ,
/'steendiy/
Trap-bath merger Example /19’ zeempal/
Last Nleest/
Trap /traep/
Y od-dropping Stupid /'stu:pid/
Produces /'produ:soz/
Merry-marry-Mary Harry /"haeri/
merger

Graph 1. Visual illustration of non-rhoticity in RP.



NON-RHOTICITY

20| 33%

41] 67%

= FINAL POSITION = NOT FINAL POSITION

Graph 2. Visual illustration of the environment in which non-rhoticity is found.

NON-RHOTICITY: POSITION

9| 22%

32| 78%

= FOLLOWED BY CONSONANT = FOLLOWED BY VOWEL

Graph 3. Visual representation of the percentages of /t/ variation in RP.
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Graph 4. Visual representation of the percentages of /t/ variation in GA.
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Graph 5. Visual representation of the contrastive linguistic features across varieties.
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Figure 1. The triangle (or pyramid) model of the relationship between status and accent

(Hughes et al., 2012).
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Appendix 2 Script and transcriptions

1. Harry and Ron on the Hogwarts Express (00:34:15—00:37:44).

Ron: Excuse me, do you mind?

Harry: Not at all.

Ron: I'm Ron by the way. Ron Weasley.
Harry: I'm Harry. Harry Potter.

Ron: So, so it's true! I mean, do you really have the... the...?
Harry: The what?

Ron: The scar?

Harry: Oh. Yeah.

Ron: Wicked.

Woman: Anything off the trolley, dears?
Ron: No, thanks. I'm all set.

Harry: We'll take the lot!

Ron: Whoa!

Harry: Bertie Bott's Every Flavour Beans?

Ron: They mean every flavour! There's chocolate and peppermint, and there's also

spinach, liver and tripe. George sweared he got a bogey-flavoured one once!
Harry:These aren't real frogs, are they?

Ron: It's just a spell. Besides, it's the cards you want. Each pack's got a famous witch or
wizard. I’ve got about 500 meself. Watch it! Oh, that's rotten luck. They've only got one

good jump in them to begin with.
Harry: I’ve got Dumbledore!
Ron: I got about six of him.

Harry:Hey, he's gone!
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Ron: Well, you can't expect him to hang around all day, can you? This is Scabbers, by

the way. Pathetic, isn't he?

Harry: Just a little bit.

Ron: Fred gave me a spell as to turn him yellow. Want to see?
Harry: Yeah!

Ron: Ahem. Sun-

Hermione: Has anyone seen a toad? A boy named Neville's lost one.
Ron: No.

Hermione: Oh, are you doing magic? Let's see then.

Ron: Sunshine, daisies, butter mellow, turn this stupid fat rat yellow!

Hermione: Are you sure that's a real spell? Well, it's not very good, is it? Of course, I've
only tried a few simple ones myself, but they've all worked for me. For example... Oculus
Reparo. That's better, isn't it? Holy cricket, you're Harry Potter! I'm Hermione Granger.
And... you are?

Ron: I'm Ron Weasley.

Hermione: Pleasure. You two better change into robes. I expect we'll be arriving

soon. You've got dirt on your nose, by the way. Did you know? Just there.

2. Back at Gryffindor’s Common Room After Meeting Fluffy (01:02:50—01:03:40).
Ron: What do they think they're doing? Keeping a thing like that locked up in a school.
Hermione: You don't use your eyes, do you? Didn't you see what it was standing on?

Ron: I wasn't looking at its feet! I was a bit preoccupied with its heads. Or maybe you

didn't notice. There were three!

Hermione: It was standing on a trap door. Which means it wasn't there by accident. It's

guarding something.

Harry: Guarding something?
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Hermione: That's right. Now, if you two don't mind, I'm going to bed before either of

you come up with another clever idea to get us killed. Or worse, expelled.

Ron: She needs to sort out her priorities.

3. The Mirror of Erised (01:33:48—01:34:20).

Harry: Ron, you've really got to see this! Ron, you've got to see this! Ron, Ron, come

on, get out of bed!
Ron: Why?
Harry: There's something you've got to see. Now, come on!

Harry: Come on! Come! Come look, it's my parents!

4. The Discovery of Nicholas Flamel and the Philosopher Stone (01:37:20—01:38:40).

Hermione: I had you looking in the wrong section. How could I be so stupid? I checked

this out a few weeks ago for a bit of light reading.
Ron: This is light?

Hermione: Of course! Here it is! Nicholas Flamel is the only known maker of the

Philosopher's Stone.
Ron and Harry: The what?

Hermione: Honestly, don't you two read? "The Philosopher's Stone is a legendary
substance with astonishing powers. It'll transform any metal into pure gold and produces

the Elixir of Life which will make the drinker immortal."
Ron: Immortal?

Hermione: It means you'll never die.

Ron: I know what it means!

Harry: Shh!
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Hermione: "The only Stone currently in existence belongs to Mr. Nicholas Flamel, the

noted alchemist who last year celebrated his 665th birthday."

That's what Fluffy's guarding on the 3rd floor. That's what's under the trapdoor. The
Philosopher's Stone.

5. Harry and Ron on the Hogwarts Express (00:34:15—00:37:44).
Ron: /1k'skju:z mes du: ju: maind/ /" evartwear els 1z fol/
Harry: /not ot 9:1/

Ron: /aim rom bar 8o wer/ /rom ‘wi:zli/

Harry: /aim "haeri/ /"heri "poto/

Ron: /sou sou 1ts tfru:/ /a1 min du: ju: ‘r1ali ov 00 0o/
Harry: /0o wot/

Ron: /05 ska:/

Harry: /ov jeo/

Ron: /'wikid/

Woman: /'enibm of do 'troli droz/

Ron: /nav Bzpks/ /aim o:1 se?/

Harry: /wi:l teik 89 lot/

Ron: /wua/

Harry: /'b3:ti bots "evari 'flervo bi:nz/

Ron: /de1 mi:n ‘evari ‘fletva/ /deaz "tfokla? n ‘peps, min? n deaz o:lsov ‘spmitf ‘livo n

trarp/ /'d30:d3 'swead 1 gpt o 'bougi ‘flervod wan wans/
Harry: /0i:z a:n? r1al frogz a: do1/

Ron: /1tz d3as o spel/ /b1 'saidz iz 8o ka:d ju:d won/ /it[ peks got o "fermos wit[ 0. "'wizod/
/arv gpt o'bauvt farv "handrod mioself/ /wotf o7/ /a: das 'rp?on 1ak/ /derv "ounli gnt wan

gud dzamp m dem tu: br' gm wid/
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Harry: /arv got 'dambldo:/
Ron: /a1 got bau? siks ov im/
Harry: /her hi:z gon/

Ron: /wel ju: kent 1k 'spekt im tu: haen o 'ravnd o:1 der kaen ju:/ /31s 1z 'skaeboz bar do wer/

/pa’Betik '1znt i/

Harry: /dzast o I1tl bt/

Ron: /fred gerv mi: o spel oz tu: t3:n 1m ‘jelov/ /wont tu: si:/

Harry: /jes/

Ron: /o'hom/ /san/

Hermione: /hoz "eniwan si:n o toud/ /o bor nermd 'nevelz Iost wan/
Ron: /nav/

Hermione: /ov/ /or ju: "du:my ‘meed3ik/ /lets si: den/

Ron: /'sanfamn ‘deiziz 'bato ‘'melou t3:n d1s ‘stfju:pid faet raet ‘jelov/

Hermione: /a: ju: [o: dzts o r1al spel/ /wel 1ts not 'veri god iz it/ /pv ko:s arv "ounli traid
o fju: sitmpl wanz mar 'self bat derv o:1 w3:kt fo: mi:/ /fo:r 1g'za:mpl "cekjolos ro ' pa:rov/

/0zets 'beto '1znt 1t/ /'hovli ‘krikit/ /ju: o "heeri "pots/ /aim ho'mareni 'gremd3zoe @&nd ju: a:/
Ron: /aim 'rom 'wi:zli/

Hermione: /'ple3o/ /ju: tu: 'beto tfend3 'mtu: rovbz/ /a1 ik'spekt wi:l bi: o'rarviy

sun/ /ju:v got ds:t pn jo: novz bar 80 wer/ /did ju: nov/ /d3ast ded/

6. Back at Gryffindor’s Common Room After Meeting Fluffy (01:02:50—01:03:40).
Ron: /wot du: der Oigk dear 'du:iy/ /'ki:piy o 01y latk ozt lokt Ap m o sku:l/
Hermione: /ju: dount ju:z jo:r a1z du: ju/ /didnt ju: si: wot 1t woz ‘steendi opn/

Ron: /a1 ‘woznt 'luokiy @t 1ts fi:t/ /a1 wpz o bit pri: 'pkjopard wid 1ts hedz/ /o:r ‘'meribi ju:

‘didnt 'noutrs/ /'deo wo Ori/
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Hermione: /1t woz 'stendi on o treep do:/ /witf minz 1t ‘woznt deas bar "&ksidont/ /its

‘ga:diy 'samOm/
Harry: /'ga:dip 'sam01y/

Hermione: /dets rait/ /nav 1f ju: tu: doont maind aim 'goiy tu: bed br'fo: "aider ov ju:

kam ap wid o' nads ‘klevor ar'dio tu: get As kild o: w3:s ok 'speld/

Ron: /[1 ni:dz tu: so:t sut ha prar'protiz/

7. The Mirror of Erised (01:33:48—01:34:20).

Harry: /ron/ /ju:v 'r1oli ‘gato si: 01s/ /ron/ /ju:v ‘gats si: d1s/ /ron/ /ron/ /kam on/ /get avt

pv bed/
Ron: /way/
Harry: /0eaz 'sam01y ju:v got tu: si:/ /nav/ /kam on/

Harry: /kam on/ /kam/ /kam lok/ /its mar "pea.rmts/

8. The Discovery of Nicholas Flamel and the Philosopher Stone (01:37:20—01:38:40).

Hermione: /a1 had ju: 'lokip m 09 ron ‘sekjn/ hav kod ar bi: sov ‘stju:pid/ /a1 tfekt d1s

aot o fju: witks o'gouv foir o bit ov lart "ri:dig/
Ron: /01s 1z lait/

Hermione: /pv ko:s/ /hior 1t 12/ /' nikalas flo'mel 1z 02 "sonli noon ‘'meika av 89 f1'lpsofa

stoon/
Ron and Harry: / 80 wot/

Hermione: /'pnistli doont ju: ju: ri:d/ /09 fi'losofa stovn 1z o 'legzondri ‘sabstns wid
o'stonifin ‘pavez/ /ital treens fo:m ‘eni ‘metl ‘mtu: pjus govld @nd ‘prodju:siz di 1 liksor

ov larf wit[ wil meik 89 ‘drmkar 1'mo:tal/
Ron: / 1'mo:tol/

Hermione: /1t mi:nz ju:l 'nevo dar/
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Ron: /a1 nau wot 1t mi:nz/
Harry: Shh!

Hermione: /0i "ounli stoun ‘karontli m 1g'zistons br'lonz tu: ‘'misto ‘nikslos flo'mel 0o

‘noutid "@lkomist hu: la:st j1o ‘selobrertid hiz ‘siks "handrad on ‘siksti fift 'b3:0der/

/dts wot 'flafiz ga:dmm on 8i: 03:d flo:/ /dats wots "‘Ando 8o traep do:/ /09 fi'lpsofs stovn/

9. Harry and Ron on the Hogwarts Express (00:34:15—00:37:44).
Ron: /1k'skju:s mi du: ju: maind/ /'evriwer els 1z fol/
Harry: /nat &t o:l/

Ron: /aim ron bar s wer/ /ron ‘wi:zli/

Harry: /aim "hari/ /"haeri "potor/

Ron: /sou sou 1ts tru:/ /a1 mi:n du: ju: ‘r1oli hev 0o 0o/
Harry: /80 wat/

Ron: /0o skar/

Harry: /ou je/

Ron: /'wikad/

Woman: /'enifiy of 8o 'troli diorz/

Ron: /nov Bznks/ /aim al set/

Harry: /wi:l teik do lat/

Ron: /wou/

Harry: /berti bats ‘evri ‘flervar bi:ns/

Ron: /de1 mi:n "evri ‘flervar/ /derz 'tfoklot and ‘pepor mint oand derz 'al.sov "spmatf lrvor

ond trarp/ /'d30:rd3 ‘'swr3:rd hi gat & 'bagi ‘flervord wan wans/

Harry: /81:z aront 19 frogz ar do1/
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Ron: /1tz d3ast o spel/ /br'saidz itz 09 kard ju: wat/ /itf peks gat & ‘fermos witf o:r
‘wizord/ /atv gat o'baot farv "handrod mi:self/ /watf 1t/ /ou dast ‘ro?on lak/ /derv ‘ounli

gat wan god dzamp m dem tu: br' g wid/
Harry: /arv gat 'dambldo:r/

Ron: /arv gat o'bauvt siks av him/

Harry: /her hi:z gon/

Ron: /wel ju: kant ek spekt him tu: haen o' ravnd o:1 der kaen ju:/ /01s 1s "skeeborz bar do

wer/ /pa’‘Oetik ‘1znt hi/

Harry: /d3ast @ Iitl bit/

Ron: /fred gerv mi: & spel @&z tu: tu:rn him ‘jelov/ /want tu: si:/
Harry: /jea/

Ron: /o’hom/ /san/

Hermione: /hoz'eniwan si:n o toud/ /o bor netmd "nevalz last wan/
Ron: /nou/

Hermione: /ov/ /ar ju: "'du:ig ‘mad3ik/ /lets si: den/

Ron: /'sanfamn 'deiziz ‘bater ‘'melov t3:rn d1s ‘stu:pid feet ret ‘jelov/

Hermione: /ar ju: [o:r dzts o r1al spel/ /wel 1ts nat "veri god 1z it/ /ov ko:rs arv “onli trard
o fju: stmpl wanz mar ‘self bat derv o:1 wa:rkt fo:r mi:/ /fo:r 1g ' zeempal "cekjolos ra paerov/
/0zets ‘betor ‘1znt 1t/ /"hoovli "krikit/ /ju:r "haeri ‘poter/ /aim hor 'maroni ‘gremd3zor &nd ju:

ar/
Ron: /aim 'ron ‘wi:zli/

Hermione: /'ple3or/ /ju: tu: 'betor tfeind3 'mtu: rovbz/ /a1 ek'spokt wi:l bi: o'rarvin

su:n/ /ju:v gat d3:rt on jo:r nouz bar 09 wer/ /did ju: nov/ /dzast dear/

10. Back at Gryffindor’s Common Room After Meeting Fluffy (01:02:50—01:03:40).
Ron: /wat du: der Oigk dear 'du:iy/ /'ki:piy a Oy laik det Iokt Ap m a sku:l/

Hermione: /ju: dount ju:z jo:r aiz du: ju/ /didnt ju: si: wat 1t waz ‘stendin on/
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Ron: /a1 ‘waznt 'lokiy @t 1ts fi:t/ /a1 waz a bit | pri:'akjopard wid 1ts hedz/ /o:r ‘'meibi ju:

‘didnt 'noutrs/ /' der wer Ori/

Hermione: /it waz ‘stendig on o traep do:r/ /witf minz 1t "waznt der bar "aksidont/ /its

‘gardiy ‘samOr/
Harry: /' gardiy 'sam01m/

Hermione: /0ats rart/ /nav 1f ju: tu: dont mand aim 'gory tu: bed br'fo:r 'i:dar ov ju: kam

Ap W10 o nadar ‘klevar ar'dio tu: get As kild o:r w3:rs ok 'speld/

Ron: /[1 ni:dz tu: so:rt avt her prar orotiz/

11. The Mirror of Erised (01:33:48—01:34:20).

Harry: /ron/ /juv ‘r1li "gats si d1s/ /ron/ /juv "gats si 01s/ /ron/ /ron/ kam an/ /get avt ov

bed/
Ron: /war/
Harry: /derz 'sam01y ju:v gat tu si:/ /nav/ /kam an/

Harry: /kam an/ /kam/ /kam lok/ /its mar ‘perants/

12. The Discovery of Nicholas Flamel and the Philosopher Stone (01:37:20—01:38:40).

Hermione: /a1 had ju: 'loki m 8o roy ‘sekfn/ /hav kod a1 bi: sou “stu:pid/ /a1 tfekt d1s

aot o fju: witks o'goo fo:r o bit ov lart 'ri:dir/
Ron: /015 1z latt/

Hermione: /pv kors/ /hiar 1t 12/ /'nikalas fla ' mel 1z 82 ‘onli novn ‘'meikar ov 02 f1'lpsafors

stoun/
Ron and Harry: / 60 wat/

Hermione: /' pnistli dont ju: ju: ri:d/ /0o fi'lpsofors stoun 1z o 'legzondori ‘sabstns wid
9'stonifiy ‘pavarz/ /ital trens forrm ‘eni ‘metl ‘intu: pjor gouvld on produ:saz 41 1'liksar

ov larf witf wil meik 09 "drigker 1’ mo:rtlal/
Ron: / 1'mo:tlal/
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Hermione: /it mi:nz ju:l 'nevar dar/
Ron: /a1 nov wat 1t mi:nz/
Harry: /J/

Hermione: /81 'onli stovn 'karontli m 1g zistons b1'lonz tu: ‘mistor ‘nikolos flo'mel do
‘noutid ‘@lkomist hu: laest jior ‘selobrertid hiz "siks "handrod 'siksti fifd 'b3:rfder/ /dzets

wat 'flafiz gardi on 0i: 03:rd flo:r/ /deets wats ‘Andor 09 traep do:r/ /09 fi'losafor stoun/
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