«EIKASMOS» XXVI (2015)

‘Ogrvuyidng ©° Avtixdrog (Triph. 178)

Triphiodorus’ catalogue of the Achaean warriors hiding in the Wooden horse
includes Anticlus', following the Homeric tradition that gives him a role to play
in the hours previous to the final battle. In Od. IV 285-289 Menelaus praises the
figure of Odysseus and illustrates his character with an account of his performance
inside the horse: he reacts quickly to silence Anticlus, when he is about to reveal
their hiding place by answering to Helen’s calling. This part of the episode was
athetised by Aristarchus on the grounds that Anticlus did not appear in the Iliad
and had been ‘imported’ from the Cycle’. Instead of suppressing any reference
to the Homeric episode, Triphiodorus chooses to expand it by giving Anticlus
a father (v. 178 Ortyx) and a wife (v. 476 Laodameia)’, and by elucidating the
Homeric account: Homer’s Odysseus held Anticlus silent until Athena took Helen
away’, and Triphiodorus interprets that Odysseus suffocated Anticlus, after which
the Greeks gave him a makeshift funeral, adapting the traditional funerary rites
to the unusual circumstances’.

" Triph. 178f. ‘Ogtuyidng ©” Avtixdog, ov adTéOL Tebveldta / {nme daxgbcavteg
évextepéibov Ayoiol.

> Schol. Od. TV 285a Pont. &v0’ dAdot uév mévteg Aglotogyog Tovg & (scil. 285-
289) d&betel, émel &v TAadt od pvnuovedel Avtixdov 6 momTNG. / GAL’ 00SEV TO xwADov
oV Baciiéa Gvto tobrtov, GAAL yevvolov, glg THv €védgav TayOfival, ob TOV Nyeudvov
<UOV@V>, GALG X0 GALOV ETAEXTOV ETTL TNV TRAEWY HeNUEVeV: “aploTovs” VOV (scil. 272,
278) o0 T® G&dpatt, GALG TH avdoeia enotv. H b. €v0’ dAlor-0 Avtuxrog...] 6 Avtixdog
&% 10D KOxdov. ovx £pégovto 8¢ oyedov év macaig ot mévte (scil. 285-289) ta yoQ Tiig
dbécewg Yuyed. H. See Heubeck-West-Hainsworth 1988, 212 ad 285-289. Bernabé (PEG)
prints Od. 1V 285-289 as Il. Parv. fr. 26 (incerti operis fragmenta).

> The name Laodameia seems to be chosen for its heroic resonances (a name-sake is Sarpe-
don’s mother in /1. VI 196-199) and to reinforce the homeoteleuton in 11. 474-476 Aiywoieing/ ...
Inveloneing / ... Acodopueing.

* See Od. TV 287f. &AL’ ‘Odvcedg émi pdotaxa xeeol miele / vorepéog xootegfiot.

* Triph. 476-486 "Avtixhog & dte xévtoov £8é5ato Acodoueing, / podvog duoBoiny
aveBdrreto yHouv avoiag / GAL’ ‘O8LoELE KOTEMOATO %ol GUPOTEQNG TOALUNGLY /
aupmecov énielev Emeryopevov otopo Aot / pbotoxo 8 AEAXTOIGY GALXTOTTESNGL
pepoQmag / lyev EmmQaténg: 6 §° £mdAieto xegol Tecsbels, / pebywov Gvdopdvotlo TerdoLo
deopa clomhc. / xoi OV uev Arev dcbuo pepécPlov: ol 8¢ pv &Arot / ddxguot Aabgidioist
xoToxhodoovTEG Ayotol / x0Thov dmoxQihovteg &g ioylov évlecav Tmmov / xal yAaivoy
peréecotv €mt Yhuyeoiot Bordvrtes. See Miguélez-Cavero 2013, ad 1.
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In what follows I should like to analyse Anticlus’ patronymic in the Sack of
Troy, Ogtuyidng (v. 178)".

‘Ogtvyidng does not occur in any other extant Greek text and no "OQTvé
appears in mythological or historiographical accounts’, which means that either
Triphiodorus referred to an obscure mythological figure (though the argument ex
silentio is always a weak one) or he made up the genealogy and the name itself.
He does something similar a few lines later when he names, among the volunteers
who hide in the horse, ‘Tpidauag te xoi Ebgudauag, ITeiioo yeveéOrn, / TOE® &
Apgidapog xexouduévos (vv. 181f.), three Homeric-sounding names with no real
correspondence in the Homeric poems or elsewhere®. Most of the twenty-two heroes
of this catalogue are identified by their name and patronymic (or an extended fam-
ily reference)’ and the cases of the few who are not, are mostly justified because
their main reason for being in the horse is Helen, not their family connections'.

The combination of name and patronymic in Homer (and also in Triphiodorus)
emphasizes that the warrior belongs to the higher social classes'': Anticlus’ pat-
ronymic, even if invented, suggests that he was of equal standing with other Greek
heroes. Since in Homer’s epic and beyond it was a son’s duty to live up to the

% Gerlaud (1982), Livrea (1982) and Dubielzig (1996) all print ‘Ogtuyidng. Dubielzig
(1996) reports that Leopardi corrected it into ‘Ogtuyidng.

7 The closest mythical parallel would be ‘Ogtvy{o (‘quails’ island’), the mythical birthplace
of Artemis (see H. Hom. Ap. 15f.), mentioned by Homer (Od. V 123f. fjog pwv &€v ‘Ogtuyin
xevcdbovog Agtepg ayvn / olg aryovoic Peréecowy €motyopévn xaténepvey, XV 404f.
V606 Tig Zuein xxANoxeTal, €1 oL GxoVELS, / OQTLYING ®00OTEQDEY, GO TROTTAL IELIO10),
and frequently identified with Delos (cf. e.g. Ap. Rh. I 419, 536-538, Strab. X 5,8).

% Iphidamas in /I. T 218-263, Eurydamas in /. V 148-151 and Od. XXII 283, Amphidamas
in /1. X 261-271 and XXIII 85-88 (also Ap. Rh. I 161, II 1046).

’ Patronymics (and longer references to fathers and/or mothers) feature in the Sack of Troy
mainly in the catalogues of Greek and Trojan casualties (vv. 17 TInAetdng, 18 ‘Antilochus’, 27
MotedxAoto Mevortiddao, 30-33 Memnon) and volunteers to hide in the Wooden Horse; in
references to Achilles and Neoptolemus (vv. 17 TInAeidng, 51-54, 270 AyiArfog ... Alaxidao,
634 Alaxidng ... Neomtorenog, 687 Aloxidoo); referring to Sinon (vv. 220 Aicwuidng ...
Sivwv, 293f.), presumably to emphasize that he is a cousin of Odysseus (Sinon’s father and Odys-
seus’ mother, Anticleia, were siblings: cf. Lyc. 344-347), whose epithet he carries (Triph. 291
oAUy ovog flowg, after 11, I1 173, etc.) and with whom he shares an inventive mendacity; as
a substitute for a name, emphasizing the family tidings of the named person (vv. 204 Atoetdng,
267 Aopdavidn, 358 xobgn ... IMoiépoto, 473 Tovdaedvng, 474 Tudeidng, 626 AtEeidng).

' Menelaus (vv. 162-164: his main reason for being in the horse is that he wants to find
Helen before anybody else does), some of Helen’s suitors (vv. 167b-168 Idomeneus, 176b Le-
onteus, 180a Peneleus and Meges — see [Apollod.] IIT 10,8). The seer Calchas (vv. 172b-174)
and Epeius the builder of the horse (vv. 182b-183) are there because of their personal abilities
and the final string of Homeric-sounding names is added to round up the catalogue (vv. 181f.:
it is not clear if both Iphidamas and Eurydamas are IleAico yevéOAn or only the latter; Am-
phidamas’ family is not mentioned).

"' See Higbie 1995, 6ff., 191ff.
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standard of his hero father, we need to know more of Ortyx. Orsini (1974, 6f.) and
Gerlaud (1982, 123 ad 178f.) have suggested that Triphiodorus invented ‘OgTvyidng
with a possible mocking intention, assuming that 6QTvE, ‘quail’, is not a flattering
base for a proper name and could imply an insult such as ‘looking/behaving like a
quail’ or ‘having a passion for eating quails or for the game of quails’, for which
there are literary precedents in Aristophanes'’.

Ortyx certainly implies a connection with the common (i.e. non-epic) use of
0QTLE, ‘quail’, as a nickname, one of many animal- and plant- based ones quoted
to tell one person from another of the same name". Such nicknames could also
take precedence over the birth name of a person, especially when in the form of
the father’s name in genitive'*. The moniker could become an official name'’ or
be used as a stage name. Regarding the latter, take the case of a second — or third
— century AD inscription from Parion'’, preserving three hexameters for the base
of a statue or as an epitaph on a tomb for Ortyx:

elpl pév éx | Mopiov "0ptul€] | comoc adto/didaxtoc' |

2 Cf. e.g. Ar. Av. 1297-1299 Metdiog 8¢ ye / "OpTvE éxoreito xol Yo fiety SoTuyt /
OO GTLPOROTOL TNV XEPUANV TETANYLEVE (with Taillardat 1965, 268: «on sait que Midias
était un maniaque du jeu de la caille et ses compatriotes 1’appelaient pour cette raison ‘La
Caille’[...]. Mais Aristophane justifie ce sobriquet a sa facon en disant que Midias ‘ressemblait
a une caille qui sous les coups d’un tape-dur a le timbre félé’ (Ois. 1298 s.) [...] une maniére
comique de dire qu’il était abruti [tV xe@oAnv €6€ce15T0] par sa passion, son 0QTLYORAVIO);
Pax 788 dotuyag oixoyeveig (with Taillardat 1965, 125: «les fils de Carcinos sont petits et
belliqueux comme des cailles domestiques»).

" See e.g. IG TI-TIT 2128 (Attica, 180-200 AD), ephebic catalogue: 1. 120 Awxiviog "Ogtug
(followed by Awxiviog Agxesidaog and Awiviog ®AETOQ0G). A similar case is that of the
mythographer and paradoxographer of the first century AD Ptolemaeus Chennos, x£vviov being
a particular breed of quail, frequent in Egypt, where it was eaten salted (cf. Ath. IX 393c). See
Suda 7 3037 A. TTtolepaiog, AleEovdoeie, yoouuatindg, 6 Tod Hepaistiovog, yeyovag £l
te Teoavod xal AdQlavod Tdv adToXQaTOQWY, TEOGayoeLdeig 8¢ XEvvog.

' See e.g. IG XI1/9 244 (Eretria, Euboea, beginning of the third century BC; list of Eretrian
citizens with patronymics and demotics) 1. 22 Agétaov Ogruylovoc. He reappears in IG X11/9 249
(a contemporary list) Face B c. II 169, followed by "Egato&evog ‘Optuvyimvog and "EQortoxifig
‘Ogruyiovog (his brothers?) and later Face D 1. 453 ®oiviyog ‘Optuytm(vog), IG XI1/6 2 (Samos,
second half of the second century BC) 1. 1 ‘HoéxAgitog "Ogtuyog. Curbera (2004, 3f.) notes the
frequent use of animal and plant names in the corpus of inscriptions of Samos.

5 Cf. e.g. PLRE 11 813 s.v. FI. Ortygius: «vir consularis et spectabilis, primi ordinis comes
et dux provinciae Tripolitanae (/RE 480, Leptis Magna, 408-423)».

1 Cf. GVI 1041, I. Parion 53, SGO 1 07/08/01. Commentary in Puech 2002, 370f.; Garulli
2012, 315-319.

7" After Od. XXII 347f. (Phemios about himself) adt0d{Saxtoc & eiui, Oeoc 8¢ pov &v
@eciv oipog / mavtolog évépuoey. See esp. Garulli 2012, 316-319: Ortyx is presented as
new Phemios.
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Teditov to[D] | peydrov, | 6c'® mévro | Aoyorc Oro/téecet
Tovc | te mowmrolyedpo[vc] xafi] | Tove ma[ralilovtoc dyd|vt

I am Ortyx, from Parion, self-taught wise man, son of the great Gratus, who subdues all
with his words, both composers of poems and those who wrestle in competitions.

Here Ortyx could be a stage name'’, similar to those of gladiators and other per-
formers, or a nickname referring to his physical appearance, voice or behaviour,
which had taken over his first name.

Thus, the epic sequence ‘OQTLYLdNG ... AvTixAog would have a connection
with ordinary naming practices, suggesting an Anticlus, son of ..., better known as
‘Quail’ (because he was thought to be similar to these birds in his appearance or
disposition). However, the usual formation would have been "Avtixlog "O@TVYy0C
(or with a derivative with -10g), whereas Triphiodorus prefers making up a Homeric
patronymic in -idng, a type he regularly uses™.

Triphiodorus could be referring to a characteristic attributed to quails®', which
he would expect the reader to relate to Anticlus’ subsequent behaviour inside the
horse. In other words, ‘Ogtvyidng would be a nomen omen prediction device. This
would make particular sense in the context of Triphiodorus’ naming games for
several characters® and his frequent use of the initial introduction of characters
to forecast and justify their success or lack of it*.

Quails were kept as pet birds, for quail-fighting and for the game of quail-
tapping*. They were said to be coward” and the characteristic cry of males, dur-

'® The antecedent of this relative could be Ortyx (if this were the base of a honorary statue,
it makes sense to praise him for the merits which won him this distinction) or Gratus (e.g. Gratus
buries his son Ortyx, who died young). Analysis in Puech (2002, 370f.), who prefers the first
option and suggests that Gratus could be related to or identical with Plotius Aurelius Gratus,
asiarch in Cyzicus at the end of the second century AD and resends to Campanile 1994, 104f.
no. 104. Garulli (2012, 315) relates it to Ortyx.

' Cf. SGO 1 07/08/01 ad 1: «Ortyx ‘Wachtel’ ist vielleicht ein Kiinstlername».

% Vv, 17 TInkeldng, 157 Tudeidng ... Atoundng, 169 Neotopidng ... Ogacvundng, 176
E0QOTTLAOG ... Ebopovidng, 204 Atpeidng, 220 Alouidng ... Zivov, 267 Acdavidn, 426 Zedg
Koovidng, 474 Tudetdng, 626 Atoeidng, 634 Aloxidng ... Neomtdlepog, 657 Atoeidng, 662
Onoeidng Axduac. The suffix -adng or -18ng also had a comic and iambic usage: see Bonanno
1980, 82-85.

' On quails in the ancient world, see Thompson 1936, 215-219.

* Cf. Triph. 34 SupoxA MAZOD (for the Amazons), 54 NEOg meg édv TIOAEMicTig
(Neoptolemus), 643 Aelpog dvne €rdcog ieghi xatémepve poyoion (for Mayoigéug). See
Dubielzig 1996 and Miguélez-Cavero 2013, ad [l. on these phonic games.

2 See esp. the cases of Odysseus (vv. 111-152), Cassandra (vv. 358-418), Neoptolemus
(vv.51-54, 152-158), Sinon (vv. 247-264), as analysed in Miguélez-Cavero 2013, ad /. and 17-26.

#* Cf. Ar. Av. 1297-1299, Plut. Fort. Rom. 319f, Frat. am. 487e, Philostr. VS 603 ad fin.
Overview: Thompson 1936, 217; Jennison 2005, 18, 101, 115.

¥ Cf. Antiphan. fr. 5 K.-A. ap. Ath. IX 392e, Philostr. VS 584. Analysis in Bechtel 1898, 68f.
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ing migration, in fights or in mating, was not melodious®. Only cowardice seems
relevant to this case (Anticlus cannot resist Helen’s temptation), but it makes
more sense to relate the passage to the narratives of the quail’s mating habits:
Aristotle attributes a fondness for mating to them®’, which explains their immedi-
ate response when they see the female or hear her call and their easy capture by
placing a mirror before them®.

Thus, ‘'OQTLYLdNG ... AvTixrog could suggest to Triphiodorus’ readers a father
who looked or sounded like a quail, or was a coward. Those who knew that quails
were hunted by exposure to the female’s sound or image, and who were aware of
Triphiodorus’ habit of predicting his characters’ fortunes in their first appearance,
could anticipate that the name or image of his wife was going to be enough to catch
Anticlus. Along the same line of thought, Anticlus’ weakness and the tears of his
companions after his death are instances of Triphiodorus’ customary characterisa-
tion of the Homeric heroes with their faults and defects”. Triphiodorus explicitly
notices that Anticlus was the only warrior to succumb to temptation, but others

% Quails cry as they fly in migration because their weight makes flying difficult (cf. Arist.
HA 597b 13f., Plin. Nat. X 33); males scream during fights (cf. Arist. HA 536a 26 %ol TO. uev
poydueve @OEyyeTal, otov 8oTuE, Plin. Nar. X1 268) and in mating (cf. Arist. HA 536a 30-32
gviov 8¢ T G.Eevo LEAAOV, 0oV GAEXTQLOVEG x0l BTLYEG, ol 8¢ BHLelon 0Dx ddovoy),
but their cries are not melodious: cf. Ath. IX 392e-f Tlpativag 8 €v Avpatvoig §) Kogudtiotv
<...> ad0@oVov 18lwg xoAel TOV 6QTLYR, TATV €1 UN TL TaQO T01g PAaciols 1) Tolg Adxwot
(POVNEVTES, MG %O Ol TEQSIXEG.

7 Cf. Arist. HA 614a 26-28 oVt 5& opddoo xal o méedixeg xai ol doTvyeg EmTéHNVTOL
meEl TNV Oxelav, HoT’ gig Tovg Ongedovtog EuminTovct xol moALGx1G xadildvovoty Eml
TOG *EPOALGS.

% Cf. Ath. IX 389f K éogyog 8 &v 1@ met Tod IMovixod oi 6Toovboti, pnot, xoi méodixneg,
£11 8¢ ol 6AexTQLOVEG ®0l 01 3QTLYEG TEOTEVTOL THY YOVIV 0L pdvov 186vTeg Tag Onieiog,
AL %OV GXOVGOGIY OOTAV TNV POVAV. ToLTOL 8¢ aitiov N Tfj YuxT Yivouévn pavtocio
TEQL TOV TANGLOGUAY. POVEQMTATOV 8€ YIvETOL TEQL TOG OYelag, STav €5 évavtiog avTolg
OTic %6 TOTTEOV' TTEOGTEEYOVTEG Yoo S0t Thy Eupacty diicxovtal Te %ol mEotevTtol TO
onéguo. («Clearchus says in his On Panic [fr. 8 Wehrli]: “sparrows and partridges, as well as
roosters and quail, ejaculate not just when they see the hens, but even if they simply hear them
calling. What causes this is the image of mating that forms in their mind. This becomes most
obvious during mating-season, if you place a mirror in front of them; because they run up to their
reflection, become entranced by it, and ejaculate”), IX 393a oi dgTvyeg meQl TOV THig O)Elg
%0100V, €0V X ATOTTTQOV € EvavTiog TIG aOT®Y x0l TEO TOoLTOL BEdyov O, TEEOVTES TTEOG
TOV ELPOIVOUEVOV EV T %XOTOTTE® EuminTovsty gig Tov Bedyov («during mating-season, if
you set a mirror in front of them, and a noose before the mirror, they rush toward the image in
the mirror and are snared by the noose»). Text and translation from Olson 2008.

* The Trojans succumb to mourning (vv. 21-39), Neoptolemus is impulsive (vv. 152-158,
634-640), Menelaus succumbs to his passion for Helen (vv. 162-164, 630-634). On the contrary
Quintus of Smyrna values epic dignity and presents his heroes as images of perfection: cf. Vian
1963, XXXV-XXXVII; James 2004, XXVI; Boyten 2007 (on Neoptolemus).
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may have followed, had Athena not intervened’: Anticlus’ lot was to be prey of
the same instincts affecting the rest of men, only quicker.

The tragic tone of both Triphiodorean passages (178f., 476-486) and of their
Homeric antecedent (Od. IV 285-289) blocks the comic nuances implicit in the
interpretation of Ortyx as a nickname with a possible Aristophanic connection. In
this a comparison with Nonnus’ usage of the nomina significantia can be helpful.
Nonnus gives ‘speaking’ names to Bacchic characters, such as satyrs (D. XIV
105-111), Bassarides (XIV 219-227) or Bacchic fighters (e.g. XXVIII 173-323),
with which he presents them as personifications of different natural elements at
the service of Dionysus’. There is no comic intention in their naming. On the
contrary, when the Indian chieftain Morrheus shares his erotic desperation with a
soldier called Hyssacos (XXXIV 21-88), after Ar. Lys. 1001 (Vccaxog — 0 bocog
— refers explicitly to the feminine sex)’, the Aristophanic connection is activated
by ridiculing Morrheus throughout the episode. The tragic tone of the passages in
Triphiodorus would thus preclude a comic reading of Anticlus’ patronymic, but
not the connection of his figure with a shameful ancestry which would justify and
predict his cowardice™.

Balliol College LAaurRA MIGUELEZ-CAVERO
GB - Oxford, OX1 3BJ Oxford laura.miguelezcavero@balliol.ox.ac.uk
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Abstract

This note considers the meaning and context of Triph. 178 'Ogtvyidng T’ AvtixAog.





